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The exhibition is
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Mpykhailo Bojchuk
and his pupils
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Bins s62yHi

Onexcandp Menvruk

Yomy came uch cioxer obpas mis cebe i cBoix
yunis Muxaiuio Boiuyk? Baxko, HEMOXJIMBO:
npunycTuTH, mOG y CHCTEMi CTAHOBJICHHS joro aK
xXynoxmuxa mock Gyno sunankosum. Ioscrens xe
Hi y HpOTO, Hi Yy ¥Horo TNOCHIAOBHUKIB HE
3HAXONUMO XONHMX. 3pO3yMiIO TiNMBKH, IO
HisKux oOMexeHs y Bupimenni Témm He Gyro.
Ma6ys, TaKe pod XoTiB
nisHaTH CBOIX CTyAcHTiB. UM naBaB iM MOXIMBICTH
nisnasatn cebe? Xto sk posymis? Xtoce Gymysas
cxemy, a xtocs cair. Lle 6ynu poanymu Gins
nepesa nisHanus noGpa i ana. Bowu Brcpro
Mamosanu 106po, a Ha HMX YMrajso 3o.

Croronnimpift yac - vac nismamus. I mu
3060B’S3aHi BiANATH NAHMHY NaM'STi THM, XTO
OB UMM LUISXOM TOMEPCAY Hac.

PeksicMOM 3BYYHTh iHTEpMpETauis
Gortuyxiscekoi kommosuuii y Mukonn Manmmka.
Biyno Gyne manatu 3 s6aywi i HikonM HE KOJETHTEH
no semni s6nyko Hinu [emncosoi. Bowa me
3ynuHMAa vac i He 306pasuna ioro, a
nycTHna CBOE TOJOTHO 33 4YacoM, i BOHO
pinxomuth y Biumicts i3 Marip’o, saxy Bor mpupix
Ha BiuHi MyKH i SIKa IMBMTBCS HAa Hac i3
MaitbyTHHOTO.

Came Hini wanexwts imes ui€i BUCTaBKH.
Koxen wmutcup Hanuca mosotHo “Binst sGaywi” i
B OpMriHANbHI KAPTHHM y BJACHii TBOPUif MaHepi.
Ta HairMbme po3KPHBCS KOXCH, 3MACTHCH, BCC-TAKH

y 3anamiif TeMi, MO NOBOXMTh HEBMNANKOBICTH il Y
mkoni Muxaitna Boituyka.

"X Bacwrs X ,  TBOPYICTH SIKOTO
¢ 6araToKONOBOK, 32JIMIMBCS BipHUM COOi,
Gynyioun TBip Ha cHCTeMi 06pasiB-CHMBOJIB.

S, moctynoso no36aBnsIOYMCH AETANi3aNii, BpemTi
“BUKanpyBaB” i3 CIOXeTy jaume OGMMuYs, PyKH,
s6ayko.

Ierpo lowuap, MmO mnparHe HAPONHOI MPOCTOTH,
JMTAYOI IIMPOCTi, BMKJINKAE CBOIM IOJIOTHOM
posmymu npo (inocopcsky rmbumy i

y xpacy b 6u,
peueit-06pasis.

VY xurri “rocTpmi”, HENPHMHEDPCHHMI,
Heapyunmit s Garatbox Bonomumup @eppxo
TBODHUTh CMOKi# i rapmoHilo. A THXWi, HDKHHI

- Ilerpo M " TOJIOTHO
-Tparefii.

Bucrasky opramisysano Bparcrso Ilp. Aninmis:
Hina Jlenncosa, Muxona Manumko, ITerpo
Manumko, Bonogumup ®@enpxo, Bacwis Xumouka,
Ierpo Tonuap, Onekcannp MenbHuK.

Illupo naxyemo -mobpaTumam, SKi STONMIMCK
B3ATH yyacTh y Wil BuCTaBLi, kusnam Onbsi
Ci , Mukoni Crop y, O. y
1 Y, i y HOmurpy Creusky,
xmenpHuyanuHy  Mukoni Masypy.

JlusiThcst i Mi3HaBaiTE MUTLIB, MHCTEUTBO,
XKHUTTS - BaM CNPHUSE AEPEBO Mi3HAHHS.

Bid imeni Bpamcmaa IIp. Aninia




Near the apple tree

Olexander Melnyk

Why exactly did Mykhaylo Boychuk choose
this topic for himself and for his students? It
would be difficult, indeed impossible, for someone
with his carefully developed artistic style to do
something by chahce. But we get no
answer to this question ncither from him nor from
his students. It is only understood that there
were no restrictions given to this topic. Maybe the
professor wanted to learn more about his students
this way. Or maybe he wanted to give
them the opportunity to learn about themsclves?
Or how they understood his  instructions? Somc
of them would paint the scene exactly, and
others would paint the world. Perhaps even to
recognize good and evil ncar the tree. They would
stubbornly paint good, but evil would hover
nearby. They would be persecuted, killed, killed
again, and their work destroyed.

Contemporary time is a time of
self-discovery. And we are obligated to remember
those who took this path before us.

In Mykola Malyshko’s interpretation of Boychuk’s
composition we hear a requiem. For Nina
Denysova, the apple will forever fall and never
reach the ground. Shc didn’t stop time, and
didn’t paint time, but made her canvas time-less,
and it gocs off into cternity after the Mother,
for whom God has given cternal suffering,
and who looks upon us from the futurc.

The idea for this cxhibit was Nina’s. Each
artist painted a canvas named “Near the
Apple-tree” and two original paintings in their

own style. But each, it seems, showed the most

depth in the assigned topic, which shows its

predetermined nature in the school of Mykhaylo
Boychuk.

The artist Vasyl Khymochka, whose style is
multi-layered, remained faithful to his style and
built his version from a system of artistic
symbols.

My own gradual withdrawal from detailism lead
me to carve out of the assigned topic only a face,
hands, and an apple.

Petro Honchar, who strives after a folk-naivete
style and the sincerity of a child, raises
philosophical questions about impressions of beauty
through what at first glance seem to be the simplest
objects.

Volodymyr Fed’ko, who is in many ways “sharp”,
untamed, and even uncomfortable for many people
in real life, nevertheless creates harmony and peace
in his works. But the quiet and gentle Petro
Malyshko “slashes” his canvas with colorful tragedy.

The exhibit was organized by the Brotherhood of
St. Alipiy: Nina Denysova, Mykola Malyshko, Petro
Malyshko, Volodymyr Fed’ko, Vasyl Khymochka,
Petro Honchar, and Oleksander Melnyk.

We sincerely thank those who joined in this
exhibit: Olha Senchenko, Mykola Storozhenko,
Oleksander Ivakhnenko - all from Kyiv; Dmytro
Stetsko from Ternopil; and Mykola Mazur
from Khmelnytsky.

Look and recognize these artists, art, and life -
understanding the trec of life will help.

In the name of the Brotherhood St. Alipiy




ITempo I'onuap
Hapojmscs y 1949 p.

Petro Honchar
b. 1949

ITi0 sbaynero
1993 p. nonotHo, Temnepa. 100x100
Under the Apple Tree

1993. canvas, tempera. 100x100

Kpaconvxy posciscana

1993 p. nonotHo, Temnepa. 100x90
Sowing Beauty

1993. canvas, tempera. 100x90
Coxin cudums, Oanexo 6éudumo
1993 p. monotHo, Temncpa. 100x80
The Falcon Sees Far

1993. canvas, tempera. 100x80
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Hina [enucosa
Hapomnnace y 1942 p.

Nina Denysova
b. 1942

Ani 3] - K yeim
1992 p. nosorso, Temnepa. 60x50
Days of a Person, like Prarie Flowers
1992. canvas, tempera. 60x50 :

ITio s6aynero

1993 p. nonorwo, Temnepa.’120x100

Under the Apple Tree

1993. canvas, tempera. 120x100




Ounexcandp Tsaxnenxo
Haponmnecs y 1949 p.

Olexander Ivakhnenko
b. 1949

Kamepuna (Bins s6ayni)

1992 p. nonotso, Temnepa. 85x70
Catherine (Near the Apple Tree)
1992. canvas, tempera. 85x70

Jo oxepena

1992 p. nonotHo, Temnepa. 85x80

To the Well-Head

1992. canvas, tempera. 85x80

B 0Oobpuii uac

' 1992 p. nonotHo, Temnepa. 85x80

For a Good Time
1992. canvas, tempera. 85x80




Muxona Manuuiko
Haponuscs y 1938 p.

Mpykola Malyshko
b. 1938

ITpucesma Mapii ITpuimauenko
1992 p. nosotwo, Temnepa. 200x120

The Blessed of Maria Prymachenko
1992. canvas,tempera. 200x120

ITi0 sbnyneio

1993 p. nowka, seskac, temnepa. 224x140
Under the Apple Tree

1993. board, [levkas], tempera. 224x140




Ilempo Manuwko
Haponmuecs y 1941 p.

Petro Malyshko

b. 1941

B mpasax

1991 p. nonorwo, temnepa. 90x70
In the Grass

1991. canvas, tempera. 90x70
Bins s6ayni

1993 p. nosotHo, Temnepa. 60x80
Near the Apple Tree

1993. canvas, tempera. 60x80




Muxkona Ma3yp

Haponuscs y 1948 p.

Mykola Mazur

b. 1948

Cym

1993 p. opranir, Temnepa. 100x100
Sadness

1993. [onyx], tempera. 100x100
ITi0 sabayneio

1993 p. opranit, temnepa. 100x100
Under the Apple Tree

1993. [onyx], tempera. 100x100
1933

1993 p. oprasir, Temnepa. 100x100
1933

1993. [onyx], tempera. 100x100




Onekcandp MenvHuk
Haponuscs y 1949 p.

Olexander Melnyk

b. 1949

Mieuuna 3 eonowxamu

(Mpucesuyemvcs Bacunio Cedaspy i Oxcani ITasnenxo)
1992 p. nomka, neskac, remnepa. 23x14

Girl with Corn-flowers

(Dedicated to Vasyl Sedlar and Oksana Pavlenko)

1992. board, [levkas], tempera. 23x14

Bins abnyni

1993 p. nowka, neskac, temnepa. 20x28

Near the Apple Tree

1993, board, [levkas], tempera. 20x28




Oavea Cenuenko
Hapomwnace y 1942 p.

Olha Senchenko

b. 1942

Mpiiinux

1982 p. nonotwo, onis. 90x60
Dreamer

1982. canvas, oil. 90x60
Tonons

1984 p. nonotno, onis. 120x70
The Elm

1984. canvas, oil. 120x70
ITi0 sibnaynero

1993 p. nosorio, onis. 75x55
Under the Apple Tree
1993. canvas, oil. 75x55




,g.uumpo Cmeuypko
aponmecst y 1943 p.

Dmytro Stetsko
b. 1943

Ha zpani noui

1993 p. nonotwo, onis. 85x90
On the Edge of Night
1993. canvas, oil. 85x90
Bazybnene xpuno

1992 p. nonotwo, onis. 100x100
The Lost Wing

1992. canvas, oil. 100x100
Cepye, xeimu i xamine
1993 p. nonorwo, oniz. 85x90
Heart, Flowers, and Stone
1993. canvas, oil. 85x90




Mukona CmopoxeHko

Haponuscs y 1928 p.

Mykola Storozhenko

b. 1928

Bins sbayni

1992 p. opurinansHa Texika
Near the Apple Tree
1992. original technique
Touma nuyap

1992 p. opurinanbHa TexHika
The Knight Gonta

1992. original technique
TIonma cmiembcs

1992 p. opurinanbha TexHika
Gonta Laughs

1992. original techniquc



Bo.aoau.uuop Dedvko
Haponwscs y 1940 p.

Volodymyr Fedko

bBins sbayni

1993 p. monorHo, Temnepa. 90x70
Near the Apple Tree
1993. canvas, tempera. 90x70



Bacuav Xumouka
Haponuscs y 1950 p.

Vasyl Khymochka

b. 1950

Ayma

1992 p. nosoro, Temnepa. 50x40
Duma

1992. canvas, tempera. 50x40
Vemane, Oywe mos

1992 p. monotHo, temnepa. 100x75
Arise my Soul

1992. canvas, tempera. 100x75
ITid sbaynero

1992 p. nonotxo, Temnepa. 50x35
Under the Apple Tree

1992. canvas, tempera. 50x35
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