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upuniaceka uepksa B Kuesi — uiMHa nam'aTKa  Birduanano}
K ynerypn, wo 36eperna apxirexrypy XII cronitts i monymen-
Taneni wnsonc XI1, XVII Ta XIX cronite. BoWa 3acHosana ep-
Hiriscerum Kiasem Beesonopom Onbrosuuem 8 ypounui [oporo-
Wi | criopyawysanaca 8 cepeawni XIl cronita. Y aasuiny
Kipwiscia UGPKBa CAYXWa KHAJIBCHKOI ycHnambWaueio. Tyr
s 1194 poui 6yno noxosaHo kuiecekoro ka3 Cestocnasa— re-
pos noemu «Cnoso o nony Iropesim».
Kpwniaceka LepKBa — MPAMOKYTHA y fnaWi CNOPYAR i3 Tpsoma
aNCMABMM, 4O BHCTYNaIOTE 3i CXOAY, 3 WICTbMA XPELLaTHMM CTOB-
Rams, aKi HecyTs Kynon i ckneniMwa. Y 3axiawii sactumi yaieni
posraLloBaHi XOpH, KyAH BeAYTs By3eKi CXoAM (y MiBHiNMiA Crini).
Fom a6 MICTUTHCA MOJIMTOBHA, WO 3PIAKA TPANASETHCA B iHuinx
RasHLOPYCh KX XpaMax. OCOBIMBICTIO CNOPYAK € TAKOX Xpeiuans-
fia % apKoconil (Hiwi AN NOX0BaHL) y WapTEKCI — 3aXiAWii YacTu-
1 xpamy. CrouaTky Uepksa Gyna BKpHTa MO CKTENIKHAX MMCTOBUM
ceuHUeM.
V Hacrynwi croniTrs uepksa Kinbka pasie pemowTysanaca i nepe-
6y nosy sanaca. Cyac i apXi TEKTY PHO-XY AOKHIA BUFnAA 1T Chopmy-
e awacnigox nepebyaos XVIII cronitra. Bowu nposaaunucs
ykpaincakonm apxitexTopom |- I. TpuropoBuyem-Bapcuitm i Hanan
TiopYAi xapaKTepHux puc yKpaiHcukoro Gapokko. InTep'ep e
3anuimecs 6e3 0coBaMBHX 3MiH.
Bpaxosylotn ICTOPHiHY Ta XYAOXHIO LiHHICTe Mam'atiu, y Tpaski
1929 poiy PapsHcskuii ypas oronocus Kupwniscoky uepkey icro-
pHKo-kynbTypHUM 3anosiawmkom. 3 1947 no 1980 pik Tyt nposo-
annncs ipHi PeMOHTHO-P jiini pobotu. A Haykoso-
AocniaHi poBOTH TPMBAIOTL i AOCi. o
Cepen xyAowHix ckapbis Kupuniscokoi uepksu ocobnuenii ine-
pec aMKMKaE HACTIHHMI WuBONMC. [lo HawMX AHiB AHLINO. noHan
PiCimCOT KBAAPATHMX METPIB HyAOBMX PO3NNCIB — dPeCok.
¥ enTpansHifi ancuai uepkeu AoGpe 3Bepernuca peniriini cuen
«Eoxapuctian Ta (CBATATENLCHKAR UMHY, HA NEPEASIBTApHMX CTOS-
e oMnosMii «BAarosiluenHs», «CTPiTEHHSy, BupasHi mocTari
Anocronis Metpa i Masna, y MisaeHHiA ancadi — OAWHaAUATE cueH
Ta «Huria Kupnna # Adpanacis Anecanapiiceronxn. Lie npexpacri
o KOMNO3ULIAHMM | KOSOPHCTHUHMM BUPILIEHHAM (pecky. Y TphOX
apycax y nigHiuHiA ancuai i nocrari casTuTenis

ixasi 3 Hux € Pocuba ConyHcekoro, loanta

MakeaoHcsKoro, KnumenTa bonrapcsoro. Bubip came uux nepco-
(B — CoiguEHHA HAMAGBHILIMX KyNbTYPHUX 38'A3KIB MK CXiAHMMM
i niBAEHHMMM CNOB'SHAMM.
Ha mismenHii i niBMiuHiii Crinax TpaucenTa (nomepeunoro unewy
saviha xpamy) posTalosani Gararogiryphi komnosuuii «Pisac
Xpucrosen # «Ycninaa Goromarepi». Ha xpeuiatux crosnax uepks
NbMBepraloTh Y8ary 30BpAEHHs CBATAX Y BATASAi BOiKie y MO
HOMy GOMOBOMY CrIOPAAMKEHHI.

Becs npoctip 3aiimac Bar in «Crpaw-
MU CyA» — OAHE 3 HARBIMLW PaHHiX 306paXeHs LLOro CloXeTy
5 [ABHBOPYCKOMY MHMCTELTBI. CydacHMi rMAAAY HANEXKHO OUIHATE
BUCOKY MaMCTEPHICTL HEBIAOMMX XyAOMKHUKIB, TXHE TOHKE BIAUYTTS
KONBOPY, BMUIYKAHICTb ManioHka. HAROBro 3anam’sTosyeTsca OAHA
i3 cueH uiei Komnoauuii — «Anren, wo 3susac HeGo».

Y Aekopi KMpUAIBCbKOT LEPKBM 3HauHe MICue 3a/iMaloTh McneH-
Hi ackpasi i i Ui 1. BoHu BAAnO nia-
KpecniotoTs apXiTeKTypHi niHii cnopyau.
Cnovatky (pecku NpuKpawanu CTiHW XOAy, IO Beae Ha XopH,
i sece npocrip xopis. Mpote uac ix We nowasws. |3 dparmentis,
5Ki 36€PErnvCa, HARLIKABILLOKD € CLieHa AHTeS, KOTPHi BEAe IOHOTO
loanHa B nycTenion.

peciosuit usonuc Kupuaischkoi UepKen — OfHE 3 HaAMOBHI-
wux i 3i6paHb. 0 moHy-
MeHTanbHoro msonucy X1l CroniTTs, wWo AIAWAM A0 HAaWMX

Anis.
CTapopaBHiit KMBONMMC LEPKBM MOCTIHHO MOHOBNIOBABCA | AOMOB-
HIOBABCA y MOAAMbWI YacM. |3 LMX uMCReHHMX po3nucis 36epircs
nuie nopTper irymeta, HanucaHwii y XVII croniti Temneporo Ha
Rinowi nisAeHHOro Heda. BiH € CLOrOAHI LIHHOIO NaM’STKOIO yKPaiH-
CbKOTO NOPTPETHOTO XKMBOMMCY TOFO Hacy.
¥ 80-i pokw XX croniTTs nia kepisuuTsom npodecopa A. B. Mpaxo-
Ba y KupuAiBChKif LepKsi MPOBAAMAMCS BeuKi POBOTH NO pecTaBpa-
4if Ta NoHOBNeEHHIO CTiHOMMCY. IX BUKOHYBAnM BMKNapaui W yuHi
Kuiscokoi maniosansHoi wkonu M. |. Mypauwko, sropom sigomi
xyowhukn: 1. C. Iaxesuy, |. ®. Ceneansos, X. M. Mnatowos,
M. K. MumoHeHko Ta iHwi. Benuky yuacte y umx pobotax y3se
BuAATHMI POCilickkuit Xy AoKHMK M. O. Bpy6en. 3a KopoTKi nepioa
(tpaBeHs — nucronaa 1884 poky) BiK HANWCAB KiNbka MOHYMEHTaN
HMX KOMMOZMWIA y MiCUFX BTPaTH CrapoaasHix gpecok. MMewamo
M. O. BpyBens Hanexwurs noctate apxanrena laspwina ia «Bnarosi-
Lennan (niBHiuHwWi nepeasisTapHui cTosn), cuera «B'iaa po Epyca-
numan (LeHTPanbHwi Hed). [MMBOKMM MPOHUKHEHHM Y TPasMUil
CTapoAABHBOTO  CTIHOMMCY NO3HaueHi Komnoauuii «HaarpoBHmi
nnau», «3iLeCTs CBATOrO Ayxa», «AHren 3 nabapamm» Ta iHwi. [na
PMYPOBOTO iKOHOCTACa, o 3a eckizamm A. B. Mpaxosa,
M. O. Bpybens 1885 poky y Beweuil wanucas ixonu «Adanaciitn,
«Boromarip 3 autuHoton, «lcyc Xpucrocn, «Kupunon. Yci ui taopw
No3HaueHi FIMBOKHM PEani3MOM, BUCOKOK MAHCTEPHICTIO, TOHKMM
neuxonoriamom 0Bpasis. BoHM CTank BaXIMBOMK BIXOK y TBOPUi
Biorpacii xy ACHKHHKa | BHECAM LiHHMI BKNAA Y CKapPBHUUIO CBiToBOrO
MucTeyTsa.
Huwi  Kupunisceka uepksa — cinian 3anosiauuka «Codiicsmit
My3aein, TyT NPOBOASTSCA TaKOM KOHUEPTH, Ha AKMX 38YUMTH
myauka XVI—XVIII sikis. Y my3el suctynaiors myauuhi konek-
Tveu Kuesa i rocti cTonuui




WpMnnOBCKas UepKoBs B Kuese — UEHHbIH MamaTHUK OTeue-

CTBEHHOM KynbTypbl, COXpaHuBlmii apxutektypy XIl seka u
MmoHymenTansHyto susornuce XI1, XVII u XIX sexos. Ona ocHosara
uepHuroBCKUM KHazem B Onerosusem 8 yp Nopo-
roxuum u coopysanacs & cepeaute XI| seka. B apesHoctu Kupun-
NIOBCKas LEPKOBL CNyMNA KHAKECKOH ychinansHuuen. 3aecs 8 1194
romy 6bin norpeben KuesckMi KHs3h CBATOCNAB — rePOR MO3mbi
«Cnoso o nonky Mropesen.
Kupunnoackas UepKoBb — NMPAMOYTOLHOE B NNiaHe 3AaHME C TPemn
BLICTYNalOWMMM C BOCTOKA aNCHAAMM, C LIECTBIO KPEWATbiMMU CTON-
Gamu, HecylAmM KyNOn W CBOALI. B 3aNagHOR HacTH COOPYXHeHHs
pacnonoWeHs! Xopbl, KyAa BeaeT yakas necruua (s cesephoi
creHe). Tam e Haxoputcs peako 8
Apyrux x xpamax. Oc Thio 30aHMS
TakKe (Huwm Ans %) 8 HapTek-
Ce — 3anaaHO# 4aCT Xpama. MePBOHAuANLHO LUEPKOBS Gbina NOKPI-
Ta N0 CBOAAM NUCTOBLIM CBHHLOM. B nocneayoune seKs uepross

HO pemoH nacs u nep &

apPXMTEKTYPHO-Xy AOMECTBEHHLIH 06K ee cmopMupoaancﬂ Bcnea-
crame nepecrpoek B XV 11| seke. Ony nposoaunucs M. I. Tpuropo-
Buuem-BapCKUM M NMPUAANH 3AAHMIO XaPaKTepHbIe HepThl YKpauH-
ckoro 6apokko. MuTepsep e ocrancs 6e3 ocobbix W3MeHewuii.
YiuThiBan ACTOASSCKYIO U XYAOKECTBSHHYIO UGHHOCTS namsTi-

xa, 8 1929 rogy C T80
CKylo LEPKOBL HCTOPMKO-KYMLTYPHBIM P v
1980 roa 3mecs paborsi.

A HayuHO-MCCR@AOBATENLCKHE PABOTEI nenyvcu W cefuac.
Cpean x BeHHBIX C LepKau oco-
BLili WMHTEPEC BhI3bIBAET HACTeHHas wBomuch. [o Hawwx Awer
AoWNo 6OMEe BOCHMMCOT KBAAPATHBIX METPOB 3aMeuaTenbHsix
Pocnuceit — (Pecok. B LeHTPankHOM anicAe UEPKBH XOPOLIO CoXpa-
HAAMCH PenHrMO3HbIe cleH! «EBXapHCTHA» W «CBATHTEABCKUH UnHY,
cronBax — «Bnar «Cpe-
TeHuen, BhIpaInTe nbHbIE BHTYPBI anocTonos MeTpa u Masna, & 1oxHO#
ancuae — opuNaauaTs ceK 13 Huus Kupunna u Adawacns
) no "
KanupucvuqecKoMy pelenuio ppecku. Tpems apycamu B CeBEPHOH
ancupe wiobpaKeHsl BenuUeCTBeHHbIe uryphl casTuTene. Hanbo-
nee unTepecsi (urypsl Mocupa Conyckoro, MoanHa Makeao-
ckoro, KnumenTa Bonrapckoro. BeiBop HMEHHO 3TUX nepcoHamen —
CBMAETENLCTBO AABHWX KyMbTyPHbIX CBA3EH MEKAY BOCTOMHBIMMA 4
JOKHBIMM CNaBAHAMM.

Ha toMHOR 1 CEBEPHOM CTEHaX TPaHCenTa (MoNepeyHoro neHens
Xpama) pa3melleHbl MHOTOMMIyPHble KOMNO3uuuM «PoxaecTec
Xpucroson u «Ycnewwe Boromatepu». Ha Kpewarsix cronbax
uepKeu CBATLIX B BUAE BOMHOE
NPH NONHOM BOEBOM CHAPMKEHMH.

Bce NPOCTPaHCTBO HAPTEKCa 3aHMMAeT KOMMO3uuMa «CTpawHli
cyan — oo ua HamBonee paMHux M3OBpaXEHWi STOTO cioweTa
uckyccrae. C. 3pHTENb N0 AOCTOMHCTBY
SUEhH? mLICOKOS MACTOETAG HaNAEACTHEIX XY AGMHHKOR, TONNGS Ny
CTBO LBeTa, M3BICKAHHOCTE puCyHKa. Haponro 3anomwHaetcs oaHa
n3 cueH — «Awren, i Hebox.
B aexope # uepKay 6 mecto MHOro-
UMCTIeHHbIE KPACOUHBIE PACTUTENIbHLIE W FEOMETPUUECKME OPHAMEH-
Thl, YAGUHO MOAYEPKMBAIOLIME APXMTEKTYPHBIE NUHUU 3RAHMS.
MepBoHauankHo (DPECKM YKPaWanu CTeHsl XOA3, BEAYLUEro Ha Xo-
Phi, W Bce NPOCTPAHCTBO X0POB. OAHAKO BPEMA WX HE MOLWAAMAO.
W3 coxpaHuewmxcs hparmeHTos Haubonee uHTepecHa cueHa «AH-
ren, Bedylumit 1OHOrO MoaHHa B MyCTbIHION.
peckosas *usonuch KUPUNNOBCKOR LEPKBM — OAHO M3 Cambix
NOAHBIX W "

y BEHH P pesHep
o y ' XIl s., A0 Hawmx
AHeR.

[NpesHss uepKeu 6

hace 8 nocneayloume spemena. M3 3tux pocnuceit coxpannnca
TONBKO MOPTPET MrymeHa, 8 XVII seke
NUNOHE 1IXKHOTO Heda M ABNSIOWMHACS ceronm UerHbIM naMATHN-
KoM % noprpeTHoR
B 80- e roael XIX sexka noa pykoaoncmoM npo¢eccopa A. B. MNpa-
xoa 8 Kupu % uepKeu paborel o
pecraspaunm u 0BHOBNEHMIO C
BaTenu W yueHuku Kuesckoi pucosansoi wkonsi H. M. Mypauso,
TBMM W3BECTHBIE u Cc. , U @. Ce-
neawes, X. M. Mnarowos, H. K. Mumonerko u apyrwe. Bonowoe
y4aCTHE B 3TWX PaBOTaxX MPWHAN BLIAGIOWMACA PYCCKMI Xy AOMHMK
M. A. BpyBens. 3a kopoTkuit nepuoA (mait — Hos6pe 1884 ropa)
OH HaNUCan HECKONbKO MOHYMEHTaNbHbIX KOMMNO3MUMIA B MecTax
yTpaT apesHux dpecok. Kuctu M. A. BpyBens npunasnewmar
urypa apxanrena [aspunna w3 «bnaroseuenns» (cesepHsii npea-
anapwiii cTon), cuewa «Bvesn & Mepycanumn (ueMtpans-
HulFi He). TNyBOKHM NPOHHKHOBEHWEM B TPAAMUMM APeBHEN CTe-
HONMCH OTMeueHbl komnoauumm «HaarpoBHeii nnaun, «Cowecteue
cBATOro Ayxa», «AHrensl ¢ habapammu» u apyrve. Ans MpaMopnoro
WKOHOCTaca, BLINONHEHHOro No ckuaam A. B. Mpaxosa, M. A. Bpy-
6ens 8 1885 roay B BeHeumun Hanucan mkoHsl «Adanacuity, «boro-
mateps ¢ mnapeHiem», «Mucyc Xpucrocs u «Kupunnn. Bee atm
Npou3BeaeHus OTMeUeHbl ryBOKMM Pean3Mom, BLICOKMM macTep-
CTBOM, TOHKMM NCHXONOrU3MOM 0BPa3os. OHu BHECTH LeHHbIH BKnaa
B COKPOBMLLHMUY MMPOBOTO MCKYCCTBa.
Kupunnosckasi Uepkoss — (unuan  3anoseaHuka  «CODUACKHH
My3ei». 3aech NPOBOASTCH TaKKe KOHUEPTbI, Ha KOTOPbIX 3BY4MT
myabika XVI—XVIII ga.




t. Cyril's Church in Kiev is a valuable specimen of Old

Rus architecture of the 12th century which has mainly pre-
served ifs original architectural form and mural painting of the
12th, 17th and 19 th century. It was built by Vsevolod -Olgovich,
the Prince of Chernigov, in the Dorogozhichi locale around the
middle of the 12th century. In ancient times St. Cyril's Church
served as a princely burial place. It was here that in 1194 Prince
Svyatoslav of Kiev, hero of the Old Rus epic “The Lay of Igor's Host,”
was laid fo rest.
St. Cyril's Church is a rectangular structure with three apses jutting
out on the east. The dome and the vaults rest upon six cruciform piers.
A staircase built info the north wall leads up to the choir lofts in
the west section. On this side there is also a chapel — rare for
Old Rus churches. The baptistery and the niches of the narthex are
other peculiar features. Originally, each of the vaults was roofed
with plates of sheet lead.
In subsequent centuries the church was restored and reconstructed
many times. The present exterior of St. Cyril's Church was shaped
under the influence of the restoration works carried out in the 18th
century under the supervision of Ivan Hrihorovich-Barsky, a Ukrainian
architect. It was given features typical of Ukrainian baroque though
the inferior remained unchanged.
In May 1929, taking info account the historical and arfistic significance
of St. Cyril's Church, the Soviet government proclaimed it an
ancient monument under state protection. Regular restoration
work was carried out here from 1947 to 1980, and scientific-
research is still under way.
Among the artistic freasures of St. Cyril's Church mural paintings are
of special interest. Over 800 square metres of wonderful frescoes
have survived up fo our day.
Scenes in a good state of preservation are "The Eucharist” and
“The Church Fathers Range” in the central apse, composifional
scenes of “The Annunciation” and “The Presentation” and the
expressively freated figures of the Apostles Peter and Paul on the
sanctuary piers. In the southern apse you can see eleven scenes
from “The Life of St. Cyril and St. Athanasius of Alexandria”
which are distinguished for their mastery of arrangement and subfle
colour scheme. A three-tiered itional of the huge
figures of the Fathers of the Church, among them are St. Joseph of
The Salonica, St. John of Macedonia and St. Clement of Bulgaria,
can be seen in the north apse. The choice of images depicted
festifies fo the close cultural links existing between Eastern and
Southern Slavs,
Multifigured compositions of “The Nativity” and “The Assumption
of the Virgin" are depicted on the south and north walls of the
fransept. The cruciform piers feature images of saints as warriors in
full armour.

The whole surface of the nartex wall is covered by a great composition
of “The Last Judgement," probably one of the earliest painfings on
the theme found in Old Rus arf. The composition fully reveals
the consummate skill of the anonymous painters, their perfect
command of colour and unerring draftsmanship. One of ifs scomes
“The Angel Rolling Heaven info a Scroll” — produces an unfor-
gettable impression.

Ornamental designs occupy a prominent place in the inferior of
the church. Plant and geometrical ornaments of vivid and fresh
colours underscore the architectural lines of the building.
Originally, the walls of the passage leading fo the choir loffs and
those of the choir lofts themselves were all adorned with frescoes,
With time, however, most of the murals were destroyed. Of fhe
surviving tragments the scene of the “Angel Leading Young John
Into the Desert” merits special attention.

The fresco paintings of St. Cyril’s Church, as far as their arfistic
worthiness is concerned, form one of the most complete collections
of 12th-century Old Rus monumental painting surviving up fo the
present.

In the course of fime the murals of the church were renovated
and new frescoes added. The fempera portrait “Father-Superior”
surviving on the pylon of the south aisle is a wonderful specimen of
Ukrainian portrait painting of the 17th century.

In the 18805 extensive restoration work on the frescoes was carried
out under the guidance of Professor Adrian Prakhov. Many of fhe
feachers and students of Mykola Murashko Drawing School of
Kiev involved in the restoration later became renowned Ukrainian
artists: Izhakevich, Selesnev, Platonov, Pimonenko and others. The
outstanding Russian artist Mikhail Vrubel also took an active park.
From May to November 1884, in place of the destroyed original
frescoes, he painted quite a few monumental compositions. They
include the figure of 'St. Gabriel in “The Annunciafion” (north
sancluary pier) and the scene “The Entry info Jerusalem” (nave);
also the compositions “Mourning an the Sepulchre,” “Descont of
the Holy Ghost” and “Angels with Labara” in which one can
easily trace the most typical features of Old Rus fresco painting. In
1885, in Venice, Vrubel painted the icons “St. Athanasius,” "Virgin
and Child,” “Jesus Christ,” also “St. Cyril.” All the above menfio.
ned works formed a milestone in the creative life of the arfist and
proved a valuable contribution to the treasury of world arf.
Today, St. Cyril's Church is a branch of the St. Sophia Historical
and Architectural Preserve. This unique archifectural monumont
of the past never fails to attract nomerous tourists from the Soviet
Union and from abroad. For those who love 16th — 18th cenfury
music, performances of the best music ensembles from Kicy andi
other cities are given here.
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Bowuiwwin surnsa i nnaw Kupmnie-
cokoi uepkau y XIl cr. (pexow-
crpykuis M. B. Xonocrenka)

Buewnuit sup u nnan Kupunnoscron
uepkoy 8 X1 8. (pexonctpyums

H. B. Xonocreno)

St. Cyril's Church. M. V. Kholos-
fenko's reconstructed model and

plan of the church as of the 12th
century

Misniunwi acan uepxam

Cesepruii dacan uepken

North facade



3anaaHsii 1 BoCTONMIA
bacaasi uepxsu
West and east facades

axiguwi Ta cxiguui
Pacanu uepxem




Misgennnis bacaa
UepKom. ApKaryphni
nosc — aexop Xil cr.
fOMmuIA Pacan
wepren. Apwarypuni
< — aexop X1 s
South facads Docora:
five band. 12th
century masonry

Saxianai facon_uspron
@ponton XVIH

Asrop — apxitextop

I. . Tpuroposwu-Bap-
curuin

3anaanwii dacan uepkon.
@ponton XVIII 6.
AsTop — apxutexrop
W.T. Tpuropoamu-Bapexui
West facade. Pediment,
18th century Architect,
Hrihorovich-Barsky

3osniwkin aekop uepkow. Nlinnenis
Pacanis (zerani)

Hapyxwsiii pekop uepxsn. Nenxa
Pacanos (gerann)

Exterior decorations. Stucco work on
the facades. Details

IuTep’ep uepkan. Ixowocrac XIX cr

Mnrepuep uepken. Mionocrac XIX s. b

Interior of the church. Iconostasis,
19ih century
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Iutep’cp uepken. Xopn IuTep’ep uepkeu. Monosmni Kynon

MnTepuep uepan. Xops Mntepuep uepkeu. Mnaswsi kynon

Interior of the church. Choir lofts

Inferior of the church. Central cupola
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®peca XI1 cr. Nocrare soina

@pecka XII 5. «Anren, seayuui
toHoro Moanna & nycraimion
Dpecka X1l 5. Durypa souna

®pecka XII cr. «Anren, Kotpui sese 121 aniy froseor * Aoa!
h [ Fi f 1oKoro loanka & nycrenio Leading Young John Info the Desert”
12th-century fresco. Figure of warrior




@pecka X1 cr. Anocron Metpo
@pecka XII 5. Anocron Merp

12th-century fresco. The
Apostle Peter

pecia X1 cr. «Crpawnmii cyan.
Mpouecis npopoxia
®pecia XI1 5. «Crpaumsii cyay.
Ulecreue npopokos

12th-century fresco. “The Last
Judgement.” Procession of
the prophets

®pecka XII cr. Conrurens
®@pecka XII 5. Casrurens

12th-century fresco. A Church
Father

®pecka XI1 cx. «Crpawnmii cyan.
Nlowo Aspaama

Dpecxa XII 5. «Crpawnmiii
cyar. flowo Aspaama
12th-century fresco. “The Last
Judgement.” In Abraham's Bosom




®pecxa XII cr.
«Crpawnui cya».
Anren, wo 3swsac
Hebo

@peca XII 8.
«Crpawmwi cyar
Anren, consarouns
Heo

12th-century fresco
.The Last Judgement.”
Angel Rolling Heaven




®pecka XII cr. Opraments
@pecka XI1 5. OpHamenter

12th-century fresco. Ornamental
designs

Dpecka XII cr. «Crpireman.
Hocun ta Mopin 3 nemosnam
Xpucrom
Dpecka X1l s. «Cperenner.
Mocug u Mapus ¢ mnagenem
Xpucrom

12¢h-century fresco.
“The Presentafion.” Joseph and
Mary with the Infant Jesus

®pecka XII cr. «Crpirtennan
Crapeus Cumeon i npopounus
Anna

®pecka X1l 6. «Cperennen,
Crapey Cumeon u npopounua

12th-century fresco. “The
Presentation.” The Eider Simeon
and the Prophetess Anna




®pecka X1l s. Mmneparop Koncranrun
- ry fre ) r & ~
Dpeco Xl cr. Innoparop Kocrmwrws  Lecentry reico Tha Emper e o

@pecka XI1 5. Heussecrhsiii canto

12th-century fresco. Anonymous saint



pecka XII cr. Hutic Kupuna # Adpanacia
Anexcanapificeknx». Kupuno fmwe 3anosias
(dparmenty)

®pecka XI| 5. Hutne Kupunna n Adanacus
Anecangpuickuxs. Kupuan nmwer 3anoseds
(dparmenter)

12th-century fresco. “The Life of St. Cyril
and St. Athanasius of Alexandria.” St. Cyril
Writing Commandmant. Details



RISWEHE A

12th-century fresco. ,The Life @peca XII cr. Mocrars aurena
ecka X1 cr. OKutie Kupuna ®pecka XII 8. Kutue Kupunna I of St Cyril and St. Athanasius Dpea I, BAEE ke
?i;aiafm :nex:awn;w::«ul-. 1 Adparacus Anexcanapuickuxs. Kupuan of Alexandria.” St. Cyril Admonishing P yP

Kupuno sunts y cobopi (pparment) yuut 6 cobope (pparment) in the Temple. Detail 12th-century fresco. Figure of angel



W @pecxa Xil a. whurwe Kupmnns 124h-century fresco
e b A C i Apanacnn Anoxcanpnicunin.
{parmennn Kupwan yawr nioAGH (Rparmenm)

. The Life of 1,
Cyril and St. Afhanasius of Alexandria.”
st Cyril Admonishing the People. Defails




Dpecka X1l cr. @Kutie
Kupuna # Adanacia
AneKCaHAPICLKAXD.
Kupuno sunTs uecaps

pecka X1l . @Hnne
Kupwnna n Adavac
AneKcanApHHCKAX?.
Kupunn yuwT uecaps
12thecontury fresco,
he Life of St.

o, A!hamsms

of Alexandria. “St. Cyril
Admoniahing the Emperor

®pecxa XII cr.
Hesinomui caatit
Dpecka XII
Heuasectuii cBaToR
12th-century fresco.
Anonymous saint

Dpecka XII cr. oKuric
Knpuna & Aganacis
Anexcanapin

Kupuro s

cpetuia i mest)

Dpecka XIl 8. @Rutne
Kupunna u Apanacus
Kupunn onasaer
epeTuKos (pparment)

12th-century fresco.

Alexandria.” St. Cyr

Accusing the Herefics. £ 0

Detail

Temnepa XVII cr.
Irymen InoKkenTin
MowacTupcoKui

Temnepa XVI1 &
Virymen MnnokenTui
Monacrsipexui
17th-century fempera

paining. Father-
nnocent

Supe
A coastiraky

o e

oo eages
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M. O. BpyBens. Boromarip 3 AuTHHOIO

M. A. Bpy6ens. Boromareps ¢ mnaaenuem

M. A. Vrubel. The Virgin and Child




M. O. BpyBens.
Ieye Xpucroc
M. A. Bpyens
Mucye Xpucroc
M. A. Veubel.
Jesus Christ

M. O. BpyBens.
B'i3a a0 Epycannma

M. A. BpyGens
Buesn s Mepycanum

M. A. Vrubel. Entry
into Jerusalem




M. O. Bpy6ens. Kupuno

M. A. Bpybens. Adanacuin
M. O. Bpy6ens. Adanacin M. A. Vrubel. St. Athanasius

M. A. BpyBens. Kupunn
M. A, Vrubel. st. Cyril






M. O. Bpy6ens. 3iwecra cantoro ayxa

M. A. Bpyens. Cowecraue castoro ayxa

~ M. A. Vrubel. Descent of the Holy Ghost







Iutep’ep uepksw. Monurosws Ha xopax.
Bropi: M. O. Bpy6ens. Aurenu 3 nabapamn.
Bun3y: I. C. Takeswu, Boromatip

e . O. Bpy6en. Mpopox Moficen
Hrenui < naGapamn (@parment)

oromateps M. A. BpyGens. Mpopox Mowcen

Interior of the church. Chapel in the gallery. (dparment)
Afthe fop: M. A. Vrubel. Angels with Labara. M. A. Vrubel. The Prophet Moses.
At the bottom: 1. S. Izhakevich. The Virgin Detail




M. O. Bpybens. Apxanren Faspuin

M. A. Bpy6ens. Apxanren Faspuun

M. A. Vrubel. Archangel Gabriel
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K43

Kupuniscbka uepksa: Motoans6om / ABT.-
ynopsa. A. M. ®eguerko; Moto B. b. Conoscbko-
ro.— K.: Mucreyrtso, 1985.— 63 c., in.— Tekct
YKP., POC. Ta @Hrnl. MOBaMmM.

B onp.: 50 k. 50 000 np.
ans6om po:

3nosia;

se npo. uik
uniscbky uepkey, wo 36eperna aps
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