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YnpaBmiHHA KynbTypu YepHiBenpkoi O0ngepskagmiHicTpalrii
YepuiBenbknit 0071aCHUI XYIOXHIiIT My3eil

JleoH KonmerpMau
(1904-1982)

Bubpani TBopu
3 KOJIEKII11l 1epHIBEIbKOTO
XYHA0XHbBOTO MY3€I0

Yepnisui, 2006



o1 mronceKi, K 1 caMe XXUTTHA, CKIaJal0ThbCA NO-Pi3HOMY. Y NesKMX BOHO
HiOM Oypx/IMBe MOpe, B IHIINX MPOXOJUTH BiTHOCHO CIOKiHO, 6€3 30BHIIIHIX
OTPACIHD. AJle 1yl BIMHOCHUI CIIOKill HAaIIOBHEHUM Pi3HOMaHITHUMM TIOis-
MU 1 IOJIEHHOIO KOIITKOIO IIpaLiero 3ay1d yawbsieHoi cipasu. Jlo meBHOI Mipn
TaK BUIJIAJIAE€ 30BHI KAHBA XKUTTENNCY BioMOro 0YyKOBUHCHKOTO rpadika Jleo-
na Komenrbmana. Voro >xuTTst BMiCTUIO i IpaMaTU4Hi IepeXXMBaHHA, i HOTpeby
KepTBYBaTy 0araro 4mMM 3apaji TOJIOBHOTO - 30epe)KeHHS MUCTEL[bKOI 0CO-
OMCTOCTI.

Jleon OsiacoBuy Konenbman Hapopguscsa 25 tpaBHA 1904 poky y cenmi Cra-
puit Bopunneny Inmbonbkoro paony B poguHi cnyk60B1s. Ha mogatky 20-x
POKIB 3aKIHYMB €BPENCHKY riMHa310 B YepHiBUAX. Y 1924 poui itomy noiac-
TWIO BCTYOUTU [0 aKajgeMil MmucteuTB y PnopeHiiii, MicTi, ke 3JlaBHa BBa-
JKAETbCs1 OJJHUM 3 IIEHTPIB CBITOBO1 KyNbTYpH. 114 moaisa BusHa4YmiIa noganbiiry
ITOJII0 FOHAKA.

IIBaf1ATI pOKY MUHYJIOTO CTOMITTA Oy MOo3HAYeHi OYpXIMBUMU COITiajTh-
HYMM NOTPACIHHAMMU Ta HACMYEHVM MUCTEIBKUM XUTTAM. B €BpoOII1i pO3KBIT-
I MOIEPHICTCHKI TeYll — Ky6i3M, CUMBOJII3M, €KCIIPECIOHI3M, aOCTpaKI[iOHi3M
Ta 1HII1. Yy TIMBUM 1O YCbOIO HOBOI'O IIPOTPECUBHOTO IOHAK HE MIiT He IPUMips -
TV HOBI CTMJII 1O BJTACHOTO CBITOCIPUIHATTA. HaByaroumch Ha PaKynbTeTi XK1 -
BOIIVCY IIJ] KEPIBHULITBOM B1OMOTO >XuBolmcis Demive Kapena, BiH ofgHave
3axonuBcA rpadikoro. IIpo pokn naByaHHs B ITanii gisHaemocs 3 MOKyMeHTIB
TOro 4acy: TabeliB 3 OLIiHKaMM 110 npenMerax (Ho pedi TOCUTh YCHIITHUMMA),
IUIDIOMY IIpO 3aKiHdyeHHA DPnopeHTiichbKol akajemii, dpotorpadii, me Jleon
KomnenbMan cepepy riMHa3KUCTIB Ta B KOJIi CTYAEHTIB, IUIIOMY TIPO 3aKiHYEHHS
byxapecTChbKOI IKOMY MUCTEI[TB.

Ilicna sakiHYeHHA akafeMil MUTELb IIOBEPHYBCA Ha bykoBuny, 3Bifiku
BIH MalDKe He BUDKJDKaB, 3a BUK/TIOYEHHAM HETPUBAIUX BIJIIYCTOK 11 HABYaH-
HA Y byXapecTcpKiil IIKOII MUCTELTB, e BiH MiATBEepIKyBaB (haxoBy OCBITY.
Y TBOpuUOMY cepepoBuili YepHiBIIB y Ti 4acu iCHyBaJiM Pi3Hi CTUIbOBI Ha-
NPsAMKM, OJHAK IepeBa)kaB peaniCTUYHUM >xuBommc. Ha npoMy 1/11 TBOpUICTD
Konenbmana BMpisHAMAcA MUCTEUBKOKW CaMOOYTHICTIO Ta TAMOOKUM iso-
CO(CbKMM HANlOBHEHHAM. Y 1920-x pokax HuUM Oyjia CTBOpeHa cepist 3 BOCbMM
ABTOIIOPTPETIB B TeXHilli lepeBOPUTY ("ABTOMOPTPET 3 KBITKOIK , “ MOE KUTTS
“PeMiHiciieH1ii’; ), ki mo3HaveHi BIVIMBOM eKCIIPECIOHI3MY 3 ICKPABO BUpParKe-
HOIO JiepopMaliiero GopmMu, CBOEPITHUM TPAKTyBaHHS TeMU. B KOMITO3MITisIX
IIPOCTEXYETHCA IHTEPEC AO OTOYYIOYOrO CBITY, HAMaraHHsA OCMUC/IUTU MOTO
CEHC, YCBIJOMUTH MICIe JIIOAVHY Ta POJIb XY[AOXHMKA Y HbOMY. B cKmagHux
baraTomIaHOBMX rpadivyHMX apKynIax MOMITHUI MOIIYK HOBUX BUPa’kaTbHUX
3ac00iB, CBiJloMe 3arocTpeHHsA 00pasiB, iHKO/MM 3BeeHH IX 10 MaliKe TPOTeC-
KoBIX. KonetbMan BUNpo6oBye cebe y pisHUX rpadiyHMX TexXHiKax: 0opTi,
TYILI1, YOPHWUIL, CEIIll, COYCl, CAHTBiHI TOILO.

Y He3BUYHOMY KJIH0Yi IIOCTAIOTh TBOPU PEJITiHOI TeMaTUKU. XYTOXKHUK
IIOJA€ IIOJll €BAHIE/IbChKOI ICTOPIl Kpi3h NPU3IMY CHPUMHATTA NOAUHU XX
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cromrra. (" Bigmoumuox', “bixkenni’, “buuyyBanus Xpucra”). OcTaHHS € Bifiro-
MOHOM MOMTUYHMUX IO nepiuol yBepTi 20 cropivusa B ITanii. B odopTi 3By-
YUTH Bi4YHA TeMa IPOTUCTOSAHHA K00pa i 371a, hiiocodPCchki po3gyMu Haf[ BUTO-
KaMU JTIOICHKOI 6aﬁHY}I{OCTi Ta MACTYyIHOCTL. HoTaMu nmonituyHOro nporecry
IIPOHM3AHI JepeBOPUTU TPUALATUX POKiB: “Xpectu, “Ha crapomy 3aBopi,
“30ip nopatkis’. CTBOpeHi HeBOB3i 110 3aKiHYeHHI OTOPEHTUIICHKOI aKaeMil,
BOHU BIJIpa3y >X IPMBEPHYIN yBary KpUTUKIB M OTPUMANU Yy YEPHiBEILbKii
Ipeci Ha3By ~peBonoLiiHMX MaHidecTiB”. OKpiM TBOpYOI mpalli BiH YCIIIIHO
3aliMaBCs IIPOMMC/IOBOK I'padikoio, CTBOPIOIOYM PEKIAMHY IMPOMYKINIO i
YepHIBEIbKMX IiJIPUEMCTB, adillli, eTUKeTKN, eKCIibpucn.. [TifTBepKeHHsAM
TOMY € YKC/I€HHI Ipa(ivyHi TBOPH, IepeBaKHa OiMbIICTh AKUX 30epiraerbcs
B KONEKI[l YepHiBeLbKOro XYHAOXXHbOro Mysew (moHan 400 pi3HOMaHITHUX
TBOPIB).

Y HiCAABOEHHI POKM TBOpYE CIPAMYBAHHA MUTIS KapAMHATBHO 3MiHM-
nocs1. Jo meBHOI Mipy BOHO BififI3€pKa/IIO€ IOMITUYHI peaii HaCTYITHUX JeCsi-
TUIiTh 20 CTOMTTA. 3 NpUXOAOM Ha ByKOBUHY pafiAHCBKOL BIaayu XYTOXHUK
MO3UTUBHO CIIPUIHAB HOBMI yCTpiil, OyB OofHMUM 3 3aCHOBHUKIB CITiJIKM XY-
IOKHUKIB B YepHIBIAX Y 1940-X pokax. Ajie oCh Ay>Xe I[iHHE Y CBOIIl TBOPYIiil
0COOMCTOCTI MUTELIb Ha3aBX/iM BTpatuB. [lo6ooBaHHA OYTH He BU3HAHUM i
HaBITh IIepeCIiyBaHNM, IIPU3BEJIO 10 IIEBHOTO KOMIIPOMICY, BHACTIJOK YOTO
Hagani Konenbman mpaioBas y pyciai odilliflHO BUSHAHOTO MICTELTBA TaK
3BaHOIO = colpeanisMy . Y INOAaIbILii JisZTbHOCTI MUTEIb 3BePTaBCs Y Oi/ib-
IIIOCT1 A0 MeN3aXXHUX TBOPIB, BUKOHYIOUMN IX IEPEBAXXHO B aKBAPE/IbHIN TeX-
HIIT1, ITMCaB IIOPTPETH IMEPENOBUKIB COLia/IICTUYHOrO BUPpOOHMIITBA. BiH CTBO-
pUB BeNMYE€3HY KUIbKICTh Kpa€BU/IB, PI3HOMAaHITHUX 3a MOTUBAMU, Y SKUX
nepeBa)kasa TeMa epHIBIIB. Y 1[bOMY, 0 pedi, BiH TaKOX JOCATHYB YMMaINX
YCIIXiB. ¥ MiCL|eBIV IIpeci IOro HasuBalIM CIiBIeM cTaporo micta’. J[JoOpoTHi
32 KOMITO3UIIIEIO 1 pUCYHKOM, BOHUM BUPISHAIOTHCA PETEIbHUM BIATBOPEHHAM
lleTanen, IHOAL TSKIIOTh A0 akaaeMidHoCTi. Cepel HUX, MOYK/IMBO, HAMO/IbII
BJa/IMMU Oy HacUueHi COHIEM i TOBiTpsAM kpaeBuau lypsyda i meisaxi 3
MOTUBAMU YEPHIBELbKNUX OKONMUILb 1940-50-x pokiB. Y TBOpuiit 6iorpadii MuT-
114 3apikcoBaHa 11 6araropiyHa mpatis B razeri “PajsiHcbka bykoBuna”, Xymok-
HUK aKTMBHO BIJITYKYBaBCs Ha BCI ITOJI1l CY4aCHOTO MIOMY KUTTH.

B 1980-90-1 poxu 3aBgaxu gpyxuni mutng HlapnorTi 3inbbepinteits mo
HepHIBEIIBKOTO XY[NOXKHBOIO MY3€l0 HaJilIUIa Be/IM4e3Ha KOJEeKIlis TBOPIB
MUTLA. HaykoBLi My3ero JOKIany 4YuManmnx 3yCujib, 00 OnmpaBaTy el J0-
pOOOK, OCMMCIIUTH JIOTO i 3rOfJOM OpraHisyBaTu [Bi BucTaBku — y 1994 i 2004,
npucBsgden1 90 Ta 100-piyHMM I0BUIEAM BIJI JHA IOTO HAPOJPKEHHSA Ta CTBOPU-
TU €KCIIO3UIIIMHUM PO3JLI, Jie pellpe3eHTOBaHl HaMIIKaBilll TBOPU PAaHHbOI'O
(1920-30-x pp.), HaMOIBIII IJIIHOTO MEPIOY OTO TBOPYOCTI. 3a/IUIMUBIIN IO
co0i BE/IMYE3HY CHAIIMHY, BIH IIepeJlaB HalllaJIKaM 1 YaCTMHKY CBOEL [ YIIII. |
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People’s fates, as well as life itself, develop diftferently. With some people it is
like a stormy sea, with others it is comparatively calm, without any outer shocks.
But this relative calmness is full of various events and everyday bothersome work
for the sake of beloved business. To some extent, the outline of a famous graphic
artist of Bucovyna Leon Kopelman outwardly looks this way. His life contains
both dramatic experience and the need to sacrifice a lot for the sake of the most
important — preservation of artistic personality.

Leon Kopelman was born on May 25, 1904 in the village of Stary Vovchynets
of Hlyboka region in the family of an office worker. At the beginning of the 20s
he graduated form the Jewish high school of Chernivtsi. In 1924 he was lucky to
enter the Academy of Art in Florence, the city that since olden times has been
considered one of the centres of the world art. This event predetermined the
youth’s further fate.

The 20s of the previous century were famous for the boisterous social
chocks and rich artistic life. Modernist trends flourished in Europe - cubism,
symbolism, expressionism, abstractionism and others. Perceptible for everything
new, the progressive youth couldn’t keep trying the new styles to his own world
perception. While studying at the Department of Art under the guidance of a
famous artist Felice Carena, he took a great interest in graphic art at once. We
can learn about the years of studies in Italy from the documents of those times:
his progress record with the grades for the subjects (very successful by the way),
diploma of completing the education at the Florence Academy, photographs
where we can see Leon Kopelman among high school students and Academy
students, diploma of completing Art School in Bucharest.

On completing the Academy of Art, the artist turned back to his native
city, which he had hardly ever left, including the short leaves and studies at the
Art School in Bucharest, where he approved his major education. There existed
different stylistic trends in the artistic environment of Chernivtsi of those times,
however, realistic painting prevailed. On this background, Kopelman’s creative
work was remarkable for its artistic originality and deep philosophic content. In
the 1920s he created a series of eight self-portraits woodcut-style (“Self-portrait
with a Flower’, "My Life”, “Reminiscences”), remarkable for the influence of
expressionism with a brightly expressed deformation of form, peculiar theme
treatment. In his compositions one can observe an interest to the surrounding
world, effort to grasp its meaning, to understand the place of a human being and
the artist’s role in it. In complete multi-plan graphic sheets, we can see the search
for the new expressive means, conscious sharpening of the images, making
them sometimes almost grotesque. Kopelman tests himself in different graphic
techniques: etchings, ink-painting, sepia, sauce, sanguine, etc.

The works on religious subjects appear in unusual way. The artist presents
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the evangelic history events through the perception of a person of the XX century.
("Rest’, “Refugees’, “Christ’s Flagellation™). The last is an echo of political events
of the first quarter of the 20th century in Italy. The eternal theme of Good and
Evil, philosophic thoughts over the human indifference and perfidy sound in
the etching. The notes of political protest penetrate the woodcuts of the 30s:
“Crosses’, "At the Old Factory”, “Tax Collection” . Created soon after completing
the Florence Academy, they at once attracted the critics’ attention and got the
name of “revolutionary manifests” in the press of Chernivtsi. Besides his creative
work, he was successful in industrial graphic art, creating advertising produce
for the enterprises of Chernivtsi, bills, labels, ex-librises ( ). Numerous works,
most of them are preserved in the collection of the Art Museum of Chernivtsi
(above 400 different works) can prove that.

In post-war years the artist’s creative trend cardinally changed. To some
extent it reflects political reality of the further decades of the 20th century.
After the soviet power had come to Bucovyna, the artist accepted the new
political structure positively, was one of the organizers of the Association of
Artists in Chernivtsi in 1940s. But the artist lost something very valuable in his
creative work. Fear for being unrecognised and even prosecuted led to a certain
compromise, as a result Kopelman worked in the course of officially recognized
art, so-called “socialist realism”. In his further work the artist turned mainly to
landscapes, painted mostly in water-colour technique, painted the portraits of the
leading workers of socialist production. He created a great number of landscapes,
different in motives, in which the theme of Chernivtsi prevailed. Here, by the
way, he also achieved great success. In the city press he was called “the singer of
the old city”. Good in composition and drawing, they are remarkable for careful
details development, sometimes bent for academic manner. Saturated with sun
and wind landscapes of Gurzuf and landscapes of the outskirts of Chernivtsi of
the 1940-50s are, probably, the most successful among them. Long-term work
in the newspaper “Bucovina” is also known in the artist’s biography. The artist
actively responds to all the events of contemporary life.

In 1980-1990s a great collection of the artist's works got to the Art Museum
of Chernivtsi due to the artist’s wife Charlotte Silbershtein. The scientists of the
museum took great efforts to work up this acquisition, to grasp it and in some
time create two personal exhibitions of 1994 and 2004, devoted to the 90th and
100th anniversary of the artist, and an exposition section, representing the most
interesting works of the early (1920-30s), the most fruitful period of his creative

work. Leaving a great heritage after him, he handed over a part of his sole to his
heirs.
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I'yuynka. 1964.

A Hutsul Wi . 1964.
Momnopga >xiHka. 1958. utsul vvoman

A Young Woman. 1958.

16. L7.

HonoBixk y kanentoci. 1960-i pp. [Tocmimka. 1950.
A Man in a Hat. 1960s. Smile. 1950.
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1976.
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Landscape. 1966.
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Yard. 1964.
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[ymynbcbke moasip 5. 1959.
Hutsul Homestead. 1959.

25.

Hopora B ropax. 1960-1 pp.

Mountain Path. 1960s.




26.

KBityui gepea. 1979.
Flourishing Trees. 1979. 27.

Mictok. 1970-1 pp.
A Bridge. 1970s.




23.

[ypsydcbka 3amanboBka. 1964.
Gurzuf Sketch. 1964. 29.

Crapi 6yguakm. 1964.
Old Houses. 1964.
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31.

City Landscape. 1978.

. 1968.

Chernivtsi. Lenin Street. 1968.
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[lersax 3 piukor. 1960.
River Landscape. 1960. 3.

Tpyckasenn. Oxomnis. 1962.
Truskavets. Outskirts. 1962.
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[llustration sketch. 36.

Ocinns# 3apucoBka. 1979.

Autumn Sketch. 1979.
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Ha crapomy 3aBomi.1930

At the Old Factor

1930.

Y.

39.

-1 pp.

1930

An Artist’s Studio. 1930s.

MarncrepHa xygoxxHMKa.
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42.

Mopsk.
1927.

A Seaman.
1927.

43.

ABTOTIIOPTPET 3 IOBITPAHOK KYJIEIO.
1930-1 pp.

Self-portrait with a Balloon.
1930s.
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44, 45.

Excnibpuc. “Dr. G. Klein”. 1960-i pp. Excribpuc JI. Komenbmana. 1960-i pp.
Ex-libris. “Dr. G. Klein”. 1960s. Ex-libris of L. Kopelman. 1960s.
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46.

Excnibpuc “J.M.” (ecki3 ) 1930-i pp.
Ex-libris. “]. M” (sketch) 1960s.

Excrmibpuc “J.M?” 1930-i pp.
Ex-libris. “J. M” 1930s.
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Excmiopuc “Dr. G. Klein”. 1960-i pp.
48.Ex-libris. “Dr. G. Klein”. 1960s.

Excni6puc JI. Konenbmana. 1960-i pp.
Ex-libris of L. Kopelman. 1960s.

50.

Pubanbcbknit konrocm B Jly6ynrax. 1952.
The Fishing Collective Farm in Dubulty. 1952.
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OCHOBHI JATU JXUTTAA TEOHA KOITIEJIbMAHA

1904, 4 TpaBHAa

- Hapopgueca B c.Crapuii Bosumuenb Cuperchkoro mosity Ha BykoBuni, B pomuui
CITY>KOOBIISI.

1914-15 — HaBYaHHs B HIMeLbKiil HApOAHii mKormi y Bigni (ABcTpis).
1916-18 — HaB4yaHHA B riMHasii Makcuminiana y Bigui (ABcrpis).
1919-20 - HaBYaHHA B €BPENICHKill lep>KaBHIll TiMHa3i1 B YepHiBIsX.
1920-24 — naByanud B miuel Ne 3 m.YepHiBiis.

1924-28 — naByaHHA B AKageMii mucrents y @nopenuii (Itanis).

1928 — 3aKiHYMB Akajemilo mucreurs y Dnopenil. OTpumaB 3BaHHS JIilleHIliaTa
)KVBOIIUCY.

1928-29 — HaBuyanHA y YepHiBeLIbKOMY YHIBEPCUTETI.

1929 - cxmaBicnuty mKkomi KpacHux muctenTs y byxapecri (PymyHis) Ha mpaBo megaroriqauoi
IiANBHOCTI.

1930 - BiNcpkoOBa ciyk6a.

1930-31 — naByaHHA y KO/ KpacHUX Mucrents y Byxapecti (Pymynis) 3a paxom “pucyHOK i
Kamirpadis .

1930 - Bmepuie 6epe yyacrts y Bucrasii “Ocinniit canon” B YepHiBIAX.

1937-41 — mpanioe BuMTE/IEM Ma/IIOBaHHA y IIKOJIAX Ta TiMHa3iax M.YepHiBIliB Ta m.Cupery.

1944-79 — npamoe  XymoXHMKOM  YepHIBEUBKMX  XY[OXKHBO-BUPOOHUYMX MaVICTEPEHD
Xypoxxuboro ¢pouny YPCP.

1945 - BCTyn 1o CHiky pajiaHChbKUX XYOKHUKIB YKPaiHuL.

1945-65 — cmiBnpaus 3 raseTor - PajissHcbKa bykoBuna”

1982, 8 BepecHs
— nomep B YepHiBIpax. [ToxoBaHmit Ha €BPENIChKOMY KJIaJJOBUIII].

PRINCIPAL DATES OF LEON KOPELMAN'’S LIFE

May 4, 1904
- born in the village of Stary Vovchynets, Syret region, Bucovyna, in the family of an
office worker.

1914-15 - studies at the German Public School in Vienna (Austria).
1916-18 - studies at Maximilian High-school in Vienna (Austria).
1919-20 - studies at the Jewish State High-school in Chernivtsi.
1920-24 - studies at the High-school Ne 3 in Chernivtsi.

1924-28 - studies at the Academy of Art in Florence (Italy).

1928 - graduated the Academy of Art in Florence. Got the degree of Licentiate of Art.

1928-29 — studies at the University of Chernivtsi.

1929 - made a grade at the school of Fine Arts in Bucharest (Romania) giving him a right to
teach.

1930 - military service.

1930-31- studies at the School of Fine Arts in Bucharest (Rumania) majoring at “Drawing and
Calligraphy”

1930 - for the first time takes part in the exhibition “Autumn Salon” in Chernivtsi.

1937-41 — works as a teacher of drawing at the schools and high-schools of Chernivtsi and Syret.
1944-79 — works as an artist of art-manufacturing workshops of the Art Fund of Ukraine.

1945 - joining the Union of Soviet Artists of Ukraine.

1945-65 - working for the news-paper “Radianska Bucovyna”

September 8, 1982
— died in Chernivtsi. Buried at the Jewish cemetery.
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. ABTonoprpet. Mos xkaptuna. 1920-i pp. [Tamip, gepeBopur. 43,6 35,1 cm.
. Ha maxy no €runry. 1930-i pp. [lanip, yopumro. 28,5 x 20 cwm.

. ABromoptpet. 1920-i pp. Ilanip. gepeBopurt. 43,6 x 35,1 cMm.

. €Bpeiicpka nerenpga. 1932. [lamnip, repeBoput. 35 x 43 cm.

5. ABTonoprpet. 1920-i pp. [Tanip, mepeBopur. 28 x 21,8 cm.

6. ABTOIOPTPET 3 KBITKOIO Ha T/1i KpaeBupy. 1927. Ilamip, obopt. 26, x 30,7 cm.
7. Cyena. 1930. [1amip, yopaumno. 28,9 x 21,8 cm.

8. Bigyaii. 1926. [1amip, odopT. 34,4 x 30,1 cm.

9. lllybxka. 1926. Ilanip, obopt. 24,4 x 13 cm.

10.
11.
12,
13.
14.
15.
16.
17.
18.
19
20.
Z1.
22,
23,
24.
23.
26.
27.
28.
29,
30.
2l
22
33.
34.
35.
36.
37.
38.
39.
40.
4].
42.
43,
44,
45.
46.
47.
48.
49.
50.
51,
53.
54.

55,

56.
57.

buyysanua Xpucra. 1926. [lanip, odpoprt. 32,5 x 32,5 cm.

byxosum nic. 1931. TTonotHo, onis 68 x 54,5 cM..

[ToprpeT yonosika. 1926. ITamip. cermis. 28.5 x 28,7 cMm.

Oronena. 1927. ITamip, cemis. 45 x 33 cm.

Monopa >xinka. 1958. [TonoTHo, omist. 54 x 46 cMm.

[ynynka. 1964. [TonotHo,05mis1. 65 X 55 cM. _

Honosik y kanentoci. 1960-i pp. [Tamip, akBapens. 19,5 x 17,5 cwm.

[Tocmimika. 1950. [TonorHo, omisa. 70 x 54 cMm.

YHuiBepcutet. 1976. Ilanip, akBapens. 56,3 x 47,5 cMm.

[lensax. 1966. I1anip, akBapens. 60 x 45,5 cm

Inrep’ep mysero O.Kobunsaucorkoi. 1960. ITonotHo,o0mis. 79 x 64 cMm.

Ocinnin naTropmopt. 1980. ITanip, akBapesns. 56 x 44,6 cm

[Topip's. 1964. ITanip, akBapens. 50,8 x 57,7 cM.

Hepuisui. Bynuua. 1950-i pp. [lonotHo.omist 58 x 72 ¢cm

[ymynbcbke nopsip'sa. 1959. [amip, akBapens. 54 x 69,5 cM.

Hopora B ropax. 1960-i pp. Ilamip, akBapenb. 29,5 x 42,1 cm.

KBityui gepesa. 1979. Ilanip, akBapenp. 50 x 60,5 cM.

Microk. 1970-i pp. Ilanip, akBapens. 55,8 x 63,8 cm.

[ypsydcpka samanboBka. 1964. [Tarmip, aksapens. 50,1 x 63,7 cM.

Crapi 6ygnsaku. 1964. ITanip, akBapens. 50,8 x 57,7 cm

Micekuit nmensax. 1978. ITanip, akBapesnb. 38 x 55, 3 cm.

HepuiBui. Bynuus J/lenina. 1968. Ilanip, akBapens. 46,5 X 67,4 cm

[Ieisax 3 piukoro. 1960. [Tamip, akBapensb. 43,3 x 54 cMm.

IpyckaBens. Oxomnua. 1962. [1amip, akBapens. 44,2 x 51,8 cm

Ecki3 imoctpanil. [Tanip Ha KapToHi, ryamr. 17 x 31 cwm.

Eckis imocrpanil. [amip Ha kapToHi, ryam 17 x 30,8 cMm.

Ocinns sapucoska. 1979. [lamnip. akBapens. 49,5 x 64,7 cMm.

IliBonil. 1973. ITanip, akBapenb. 64,5 x 53,7 cM.

Ha crapomy 3aBopi.1930. Ilanip, nepeBopurt. 43 x 34,5 cm.

Mariictepus xygoxxuuka. 1930-i pp. [Tamip, odopt. 27,5 x 37,5 cm.

Crpacri Xpucrosi. 1931. [Tanip, wopansno. 28,3 x 19,1 cm

Xpectu. 1930. ITanip, gepeBopurt. 43,3 x 34,5 cm.

Mopsk. 1927. Ilanip. coyc. 41,2 x 32 cm.

ABTOMIOPTpET 3 MOBITPsAHOIO Kyseto. [Tamip. mepeBoput. 1930-i pp. 27,3 x 22 cMm.
Excniopuc. “Dr. G. Klein” 1960-i pp. [Tanip, ¢pnomacrep, 6innma. 12, x 10,4
Excni6bpuc JI. Konenbmana. 1960-i pp. [amip, ninopur. 15,4 x 10,.5 cm
Excniopuc “].M.” ( eckis ) 1930-i pp. [Tanip, Ty, nepo, 6innna. 11 x 7,6 cm
Excrmibpuc “].M.” 1930-i pp. Ilamip, Ty, nepo, 6inmma. 12 x 8,9 cm.

Excniopuc “Dr. G. Klein”. 1960-i pp. ITamip, ainopur. 15,3 x 10,5 cm.

Excnibpuc JI. Konenbmana. 1960-i pp. [amip, ninopur. 9,9 x ,6 cm.
PubanbCchKknit KoJATroc B Hybynrax. JlarBis. 1952. [lamip. akBapensb. 43,8 x 58.7 cMm.
52. Y Komi cTyfieHTiB akajeMii. 1928. ®nopentiis. Itaris.

B mancrepHi. 1940-i pp.

3a po60T010.1960-1 pp.

Ha eTromax. 1972. c. Buwxenka. Buokauubkuin pP-H. |
ABromoprpert. Mpiitauk. 1920-i pp. [Tanip, odopt. 37,5 x 28,5 cM. (Ha o6KIaguHILi)
Jvmnom nikonu KpacHux MuctenTs. 1929. byxapect. Pymynis. (Ha oOxmagnHILi)
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ILLUSTRATIONS LIST

1. Self-portrait. My picture. 1920s. Paper, woodcut. 43,6 x 35,1 sm.

2. On the Way to Egypt. 1930s. Paper, ink. 28,5 x 20 sm.

3. Self-portrait 1920s. Paper, woodcut. 43,6 x 35,1 sm.

4. Jewish Legend. 1932. Paper, woodcut. 35 x 43 sm.

5. Self-portrait 1920s. Paper, woodcut. 28 x 21,8 sm.

6. Self-portrait with a Flower in the Landscape Background. 1927. Paper, etching. 26 x 30,7
7. Scene. 1930. Paper, ink. 28,9 x 21,8 sm.

8. Despair. 1926. Paper, etching. 34,4 x 30,1 sm.

9. A Fur-coat. 1926. Paper, etching. 24,4 x 13 sm.

10. Christ’s Flagellation. 1926. Paper, etching. 32,5 x 32,5 sm.

11. A Beech Forest.1931. Canvas, oil. 68 x 54,5 sm.

12. A Mans’s Portrait. 1926. Paper, sepia. 28,5 x 38,7 sm.

13. A Naked. 1927. Paper, sepia. 45 x 33 sm.

14. A Young Woman. 1958. Canvas, oil. 54 x 46 sm.

15. A Hutsul Woman. 1964. Canvas, oil. 65 x 55 sm.

16. A Man in a Hat. 1960s. Paper, water-colours. 19,5 x 17,5 sm.

17. Smile. 1950. Canvas, oil. 50 x 54 sm.

18. University. 1976. Paper, water-colours. 56,3 x 47,5 sm.

19. Landscape. 1966. Paper, water-colours. 60 x 45,5 sm.

20. O. Kobylianska Museum Interior. 1960. Canvas, oil. 79 x 64 sm.

21. Autumn Still-life. 1980. Paper, water-colours. 56 x 44,6 sm.

22. Yard. 1964. Paper, water-colours. 50,8 x 57,7 sm.

23. Chernivtsi. Street. 1950s. Canvas, oil. 58 x 72 sm.

24. Hutsul Homestead. 1959. Paper, water-colours. 54 x 69,5 sm.

26. Flourishing Trees. 1979. Paper, water-colours. 50 x 60,5 sm.

27. A Bridge. 1970s. Paper, water-colours. 55,8 x 69,5 sm.

28. Gurzuf Sketch. 1964. Paper, water-colours. 50,1 x 63,7 sm.

29. Old Houses. 1964. Paper, water-colours. 50,8 x 57,7 sm.

30. City Landscape. 1978. Paper, water-colours. 38 x 55,3 sm.

31. Chernivtsi. Lenin Street. 1968. Paper, water-colours. 43,3 x 47,5 sm.

32. River Landscape. 1960. Paper, water-colours. 43,3 x 54 sm.

33. Truskavets. Outskirts. 1962. Paper, water-colours. 44,2 x 53,7 sm.

34. Illustration sketch. Paper on carton, gouache. 17 x 30,8 sm.

35. [llustration sketch. Paper on carton, gouache. 17 x 31 sm.

36. Autumn Sketch. 1979. Paper, water-colours. 49,5 x 64,7 sm.

37. Peons. 1973. Paper, water-colours. 64,5 x 53,7 sm.

38. At the Old Factory. 1930. Paper, woodcut. 43 x 34,5 sm.

39. An Artist’s Studio. 1930s. Paper, etching. 27,5 x 37,5 sm.

40. The Passion. 1931. Paper, ink. 28,3 x 19,1 sm.

41. Crosses. 1930. Paper, woodcut. 43,3 x 34,5 sm.

42. A Seaman. 1927. Paper, sauce. 41,2 x 32 sm.

43. Self-portrait with a Balloon. Paper, woodcut. 1930s. 27,3 x 22 sm.

44. Ex-libris. “Dr. G. Klein” 1960s. Paper, felt-pen, whitewash. 12 x 10,4 sm.
45. Ex-libris of L. Kopelman 1960s. Paper, lino-engraving. 9,9 x 6 sm.

46. Ex-libris. “J. M.” (sketch) 1960s. Paper, ink, pen, whitewash. 11 x 7,6 sm.
47. Ex-libris. “J. M.” 1930s. Paper, ink, pen, whitewash. 12 x 8,9 sm.

48. Ex-libris. “Dr. G. Klein” 1960s. Paper, lino- engraving. 15,3 x 10,5 sm.
49. Ex-libris of L. Kopelman. 1960s. Paper, lino-engraving. 15,4 x 15,5 sm.
50. The Fishing Collective Farm in Dubulty. Latvia.1952. Paper, water-colours. 43,8 x 58,7 sm.
51, 52. In the Circle of the Academy Students. 1928. Florence. Italy.

53. In the Studio. 1940s.

54. While Working. 1960s.

55. Sketching. 1972. V. Vyzhenka, Vyzhnytsa region.

56. Self-portrait. Dreamer. 1920s. Paper, etching. 37,5 x 38,5 sm. (on the cover)
57. Diploma of the Fine Arts School. 1929. Bucharest. Rumania. (on the cover)
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bbK 85.143 (4YKP-4.0)
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ISBN 978-966-2021-02-8

Miucrenbke BuanH (YKpaiHCbKa, aHIJIIICbKAa MOBH).
Yepuisui, 2006, 32 c.

®oro: Banepiii Ienvuyx.

Ilepexnan: Onena benetiko.

ABtop tekcry: Onena Iyaa.

Bepcrka: Onexcanop Cxpuroiua.

Ynopsapuukn: Inxa Kiyyn, Banenmuna JTrobxiscvka.

ObxknagnHka:

ABronoptpeT. Mpiiinuk. 1920-i pp. ITamip, odopr. 37,5 x 28,5 cm.
Hummnom mkomm KpacHux MucrenTs. 1929. byxapect. Pymymis.

Mligmucano mo ppyxy 26.12.2006 p. @opmar 60x84/16. IMamip KpefimoBaHmit. Ipyx odceTHmi.
YMOBH. fipyK. apkymiB 1,86. 3am. Ne412. Haxmag 1000 npuMipHUKiB.
Hpyx TOB “[Ipyx Apt”, M. YepHisiii, Byn. JonosHa, 198a, Tenr. 585-432.






