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Sergei Parajanov
Photograph by G. Misakyan
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Parajanov and Svitlana Scherbatiuk

Kyiv, 1978
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[Mapasxanos iMmiTye BAACHUI NOXOPOH
€pesan, Oepe3sennb 1980 poky
®otorpadcpis 3aBena CapkicsaHa

Parajanov imitating His Own Burial
Yerevan, March 1980
Photograph by Zaven Sarkisyan
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A Shot from the Film Sayat Nova
(The Color of Pomegranates).
1968

Kaap i3 ¢iabmy Napasxaroea "Cast-Hosa"
("Koaip rpanary").
1968
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Mysen Cepris lNapaaxanoBa (Epesan)
30BHIWHIN BUrASIA | BITPMHA 3 KaneAloxamm
nam'siti HesirpaHux poae Hatu Baunasse
®orvorpadgii 3asena CapkicsgHa

Sergei Parajanov Museum (Yerevan)
Outward appearance and the showcase with hats

in memoriam Nata Vachnadze's never-performed roles
Photographs by Zaven Sarkisyan
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Pieter Vandermeer

Photo

OTOGRAFIE GESPONSORD DOOR K O D AK \ %

E=
A

lAakar Porepaamcbkoro mixxHapoaHoro kinodectusanio
(chotorpadis M. Banaepmaepa)

3 penpoAykuieio po6otu Maptupoca Cap'aua,

fKy BkAeiB [lapasxaHnos

Poster of the International Film Festival Rotterdam
(Photograph by P. Vandermayer)

with the Reproduction of a Painting by Martiros Saryan
Glued to by Parajanov




PomaH lllupman

HEBE3MEYHO
BIALHA AIOAMHA

Lle OyAo 3a 4aciB, KOAM BCi ra3eTv BUXOAMAM OAHAKOBO
YOPHO-DIAUMU 1 PIBHUAUCH MIXK CODOI0O B OCHOBHOMY
AMLE KIABKICTIO OPAEHIB Ha NMepulin WnaAbTi.

Lle byao TOAI, KOAM DE3HEBUHHMX XYAOXHMKIB-Tepe-
ABVXKHUKIB OTOAOCUAU €TAAOHOM MUCTELITBA M OAMHOKUM
B3IpLIEM, TIAHUM HACAIAYBAHHS.

Lle AIIAOCS B Ti POKM, KOAM CaMy AULLE HASABHICTb
B OCeAl TpyDOro eHaeepiBCbKOro ToMy «EpoHim bocx»
YK€ MaAM 3a O3HaKy NeBHOT (PPOHAMN.

KnAa Ha cBiTi Hebe3neuHo BiAbHA AlOAMHA.

Cepriit Mocunosuy MapaaxaHos.

lake HaBAMBOBMXKY TOYHE OKpeCAeHHs AaB [lapaaxa-
HOBY MO0 MOAOALLIMI APYT | KOAera KiHopexxucep PomaH
banasiH.

«Biku OyAn Tak CODI, CEpeAHi...» — CYMHO 3ayBaXkuB
9KOCb (PIAOCOD.
| Ha wacrs, 6yB yxe He TPUALSTL CbOMUI PiK. | HaBiTh
B e COPOK BOCBMMA. _ |
Xoua c1AiTH B TIOPMI (aBCOAIOTHO HE3aCAYkeHO!) 0AHA-
| k0BO BYAO HEMPUEMHO. :

SIK CBiAYaTH 3HABLI PEXMCEPOBOI T_BopH-OCTi , Came
B YB'I3HEHHI OCODAMBO SICKPABO PO3KBITHYB TaAaHT
[MapaaxaHoBa-KOAaXMCTa. e

TyT BiH Mir HekBanHo, pokamu BUBYATK NOOYT i 3BMUYAT
CBOIX Cy4aCHMKIB. Xo4a i Le OyAo He Tak np('jCTo. Ceprin
0CMNOBMY 3HEBIPEHO MUCAB B OAHOMY 3 AWCTIB Ha BOAIO:

Roman Shirman

THE DANGEROUSLY
' FREE MAN

It was at that time when all of newspapers were identi-
cally black-and-white and differed from each other mainly
only by the amount of orders on a front page.

It was when the innocent Peredvizhniki (Itinerants) were
declared as standard of art and the unique example wor-
thy for imitation.

It took place during the years when the only presence of
thick East German volume Hieronymus Bosch at home
was already perceived as a sign of some opposition.

The Dangerously Free Man lived in the world.

Sergei Parajanov.

Such a surprisingly exact definition was given to
Parajanov by his junior friend and colleague, the film
director Roman Balayan.

“Ages were so-so, middling...”, once sadly noticed
a philosopher.

Fortunately it was already not 1937. And even not 1948.

Although to be imprisoned (quite undeservedly!) was
unpleasant as well.

As students of his works testify, the talent of Parajanov
as a collager bloomed especially brightly exactly in
durance.

There he could study the way of life and attitudes of his
contemporaries during years and taking it easy.

It was not so simply, though. Sergei desperately wrote
in one of his letters from prison: “I don’t understand




«71 He PO3yMItO TXHbOT MOBU. AAe X 9 He Mayrai, wob
BMBYATU MOBY AXYHIAIB!».
TyT, 3a KOAIOYUM APOTOM, BiH WAIYBAB CBOIO MancTep-

HICTb KoAopucTa. [lapasxaHoBa BpaXkaAu Pi3HOKOAbO-
POBI, NMPOCTO-TaKU PaMAYXHI CAIAM Ce4i Ha CHIry DiAs
HY>KHUKA: 3a TXHIMMU KOAbOPaAMK MOXHa BYAO BU3HAUUTH
HUPKOBI 1 IHLII 3aXBOPIOBAHHSA TOBapPMILIB Y HELACTI.

Bit He MIT piabMyBaTU. TOX — MaAloBaB, pobus Ko-
AQXKI, MaUCTPYBaB AIAbKU. 3 (DOABLIM, SIKOIO TOAI 3aKOp-
KOBYBaAW CKASIHI MOAO4HI MASLLKK, CTBOPIOBAB Pi3HO-
MaHITHI nopTpeTn. OAHY TaKy MOAOYHY KPULIEYUKY, WO Ti
nepetTBopuB | lapaaxaHoB, nobauntb 3roaom MeaiHi.
| BOHa cTaHe npoobpa3om o@iuinHOI MeAaAl Ha KiHodec-
TMBaAi B PiMiHI. '

30Ha — He HalKpaule Micue aag TBopyocTi. OaHe
 _ AODpe — nepebyBacil Ha HEAOCSIKHIM BIACTaHI BIiA KOAer-
AODPO3NUAMBLIB. |

3a cAOBamMm He3MiHHOrO aupexTopa Myseio Cepris
lapaaxaHoBa B €peBaHi 3aBeHa CapkicsaHa, KOAaXi —
L€ Bi3UT A0 MalCTepHi pexxucepa, A€ BiH Mil TBOPUTH
6€3 XKOAHOT LIeH3ypH.
 Konaxi MapaaxaHoBa HaraayloTb MaAeHbKi (iAbMu.
BiauanAayliHO cMIAMBUI MOHTaX. KOHMAIKT pi3HMUX
hakTyp, CTPYKTYP, npocrtopis. [NapaaokcaAbHa Aymka.
CMiluHe crioctepexerHs. HecnoaiBaHuin po3BuToK Cloxe-
Ty. B konaxax lMapaaxaHoBa 6iabiie kiHemaTtorpady,

. HIX y GaraTbOX CRPaBXHiX KIHOMiAbMAX. ' '
()T ﬁo'npu‘maz;y, Ha OAHOMY 3 KOAQXIB 300paxeHo

‘HU3KY nokinHux poaudis Cepris Mocunosuya. 3a caoBa-

mu MapasxaHoBa, MO TOMY, SIK «Hawa CBiTAA COHAYHA
BAaAa» BUPILWNAA 3HECTU B LeHTPI TOIAICI KAaaaoBuULLE

1 nobyaysatu Tam [lapk KyAbTyp# Ta BIANOUYMHKY, BCi BO- .

HU, HaXKaxaHi, nepebpaAncst A0 MOro NoOMelKaHHs.

| Tenep po3rybaeHi: He 3HAIOTb, A€ HAMOAMXKUMA BIAAIAOK

MIAILLT | 1K TM MOXHa nponucatuca! HaisHi dirypku
HaMaAbOBaHO KOAbLOPOBUMM q)AomaCTe_p'aMu,- BOpaHO
B KAAMTI cTapux mepexmns. CMiliHO, _c*rpéumo i m_acxo,
«lMepeAik onMcaHoro MaiHa» — Tak 3BEThCS cepis KO-
AQXIB, CTBOPEHA Y 3B'513KY 3 YeproBum a'pe'uij?aBTO*

their language. In fact, I’'m not Mowzgli to teach the lan-
guage of jungles!”.

Here, behind the barbed wire, he perfected his skill of
colourist. Parajanov was thunderstruck by varicoloured,
simply iridescent tracks of urine in the snow near John. I
was possible to diagnose kidney and other diseases of hi:
companions in a misfortune on these pied colours.

He couldn’t make films. And that is why he drew, crea
ed collages, made dolls.
~ He created various portraits of foil used then to cork
milk glass bottles. Afterwards, Fellini will see such a mill
cork transformed by Parajanov. And it will become the
prototype of official award at Rimini Film Festival.

A prison isn't the best place for creative activitiy. One
thing is good, that you are at inaccessible distance from
his envious colleagues. |

According to Zaven Sarkisyan, the permanent director
of Sergei Parajanov' Museum in Yerevan, collage is a visi
to the wor'kshop of the artist where he could create with-
out any censorship. o

Parajanov’s collages remind short films. Adventurous
film editing. Conflict between different textures, struc-
tures, spaces. Paradoxical idea. Funny observation.
Unexpected development of plot. There is more cinem
in Parajanov’s collages than in many real movies. For
example, on one of his collages represens the group of
Sergei’s late relatives. Since “our radiant, sunny [Sovie
power” (as Parajah.ov put it) decided to take down a
cemetery in downtown Thilisi and to build an amuse-
ment park there, all of them, terrified, got over in his
a"part'mént.' And now they are confused: they don’t
know where the nearest police station is, and how the
can register! Naive figures are drawn with soft-tip pen,
dressed in snatches of old laces. They are fun, terrible
and awful. ' '

The Inventory of Confiscated Objects is the name of
the series of collages created as a result of the author’s
arrest. Holwev'er, there is a little bit of realism in it. The
confiscated objects are described by an old gendarme




pa. BtiM, peaniamy TyT o6manb. MaitHo onucye Bupi3a-
HU i3 KHUXKKM CTapuil XaHAapMCcbKuit odiuep. Maave

ﬁMHa, «310paHa» 3 poTorpaii NO4YaTKy MMHYAOTO
i-_zjnirm. TyXnTb, A€XauMn Ha AOAIBLI, FTAABa POAMHM,

K CaMO MO3MYEHMA 3i CTapOi PaMiAbHOT CBITAMHM.
é_l'pomnao BUCATb Ha CTIHAX IKOHW. HaBiTb aHTUKBApPHI
MEOAI 3HITMANCS MepeA PO3AYKOIO 3 TOCMOAAPEM.

Yce ue CYMHO, MO-AYPHOMY, 6€e3rAy340. | cMilHO.
ApeWT NponaraHAMCTa» — Le e CAaK-Tak MOXHa
3po3ymiTu. A ue wo? | 3a wo? He Aymalo, 1o B NOAiOHI
MOMEHTH PeaAbHOro XuTTs (A0bpe 3Haromi Mapaaxa-
HOBY) BiH OyB Tak CamMO ipOHIUYHUM i aPTUCTUUHUM.

Ha rpy, Ae aBTOpP CYMHO NMOCMIXA€ETbCSl, CMOMASIAQIOUM
Lein Teatp abcypay.

giprBaB BULLIYKaHI KarneAloxu. BoHa Maaa npuroAoMumnTu
HUMM TASIAQUIB Y CBOIW BUCTaBI. KaneAioxu Ui — CripasxHi
BUTBOPM MMUCTELTBA. AAE aKTOpKa A6aAUBO 30epirae He
AuLie TX, a U (pparmMeHTH Kopobku, B akin flapaaxaHos Li
KaneAloxu HaaicAaB. Kopobky ByAO npukpauieHo KoAaxa-
mu. Ocb Haika, Wo wupse Haa Mopem. Lle ABi nip/itm,
- NiAiBpaHi Aecb Ha NOABIP'T, Ta FYA3UK 3aMiCTb OKa. A BHU-
3y KAQNTUK MaTepii — XBUAI. 300pa>keHHSt MOPCbKOrO AHA
3 PMBOIO Ha AHMLLI KOPOBKM CTBOPEHO 3 FaHuip’si, HUTOK,
3AaMaHUX rpediHUIB | HAMUCTUHOK. Llen kpaeBua i"Kaan_
Ha MOPCBKOTO AHA MPUKPAIAIOTH CTIHM aKTOPYMHOFO
NOMEWKAHHS F CbOTOAH.
YCAaBAEHWUH NOET | akaAeMik Ayi AparoH, akui

Ha npoxaHHa AiAl bpik | EAb3n Tpioae 6ykBaAbHO BUTST-
HyB [ lapaaxaHoBa 3 yB'I3HEHHS, 32 AUBHUM 36irom
BUSIBUBCSt aBTOPOM NOBAXHOIO AOCAIAKEHHS Npo Npupo-
Ay 1 ICTOPIIO KOAQXY.
Ha nouyatky MuHyAoro ctoAiTTa Mabao Mikacco | Kopx

bpak mMaike OAHOYACHO | 30BCIM HE 3MOBASIIOUYMCH MOYAAU

CTBOPIOBATH KOA@XKi. OAMH i3 HUX BKAEIB AO CBOE] KapTu-
HU WIMATOK CIPaBKHiX Lirnanep, a iHWW — (DparMeHT Fa-
3eTn. Lle cnoaobanocs. I'pa pisHUMK (hakTypamu BUKAK-
Kana cnpaBxHin dypop. Bucoke mucreutso )Kt_?:soh-ncy ;'

officer cut out from a book. Sobbing is the family
brought together of reproductions dating from the
beginning of the last century. The depressed head of
household, also borrowed from some old domestic pic-
ture, lies on the floor. The icons hang lonely on the
walls. Even antique furniture flagged somehow at its
parting from its owner. Everything is sad, foolish and
ridiculous. And fun. The Arrest of a Propagandist could
be understood somehow. But what is that? And for
what? | don’t think that Parajanov was ironical and
artistic as well in similar moments of his life. On paper,
however, all these offences and insults turned into a
game where the author smiles while sadly contemplat-
ing this theatre of the absurd.

Parajanov made refined hats for the actress Alla
Demidova. She had to strike with them the audience
while performing. The hats themselves are real works
of art. But the actress keeps with the same solicitude
the fragments of the box in which Parajanov sent them.
The box was decorated with collages. Here is a soaring
gull above a sea. It is made of two feathers picked
somewhere in a courtyard, and a button instead of eye.
And there is a shred of matter below symbolizing
waves. The bottom of the box represents ocean floor
with the fish. It is created of rags, threads, broken
combs and beads. The landscape and the picture
of ocean floor decorate the walls of the actress’ apart-
ment till now.

By a strange quirk of fate, the famous poet and acade-
mician Louis Aragon, who literally smuggled out
Parajanov from confinement at the desire of Lily Brik and
Elsa Triolet, appeared the author of serious study of nature
and history of collage.

At the beginning of the last century Pablo Picasso and
Georges Brague began to make collages almost at the
same time and quite not arranging things. One of them
pasted a piece of real wallpapers in his picture, and the
other one used fragment of a newspaper. People liked it.
The play with different textures caused a real sensation.



3YCTPIAOCS 3 HAMHECMOAIBaHILWMMKW MaTepiaAramMmu:
OyAIBEABHUMU KPECAEHHSAMM, TaHUip’sIM, CKeAbLISIMM,
HAMUCTUHKAMM.

(Came CAOBO «KOAaX» y MepekAaAi 3 hpaHily3bKoi
O3HA4a€E «CKAEEHE», «HAKAEEHE».

MnCTeUTBO3HaBLL BUABASIIOTb KOAQXI HE AULIE B 0Dpa-
30TBOPYOMY MUCTEUTBI, a 1 Y AITepaTypi, iHWKUX BUAAX
TBOPYOCTI. AaBHO NOMiYeHO, Wo aeski n‘ecu llekcnipa
€ AUBOBMXXHUM MOEAHAHHAM (PIAOCOPCbKUX MPUTY i3
ACTEKTUBHUMMU ICTOPIAMU, AODOBHUX APaM i3 MiCTUYHUMMU
Tpuaepamun. AOCTOEBCbKUI AKHAM3YXBaAillle MOHTYBAB
TPOXM He ra3eTHUM TEKCT 13 PEAIriMHUM TPaKTaTOM,

(PENAETOH I3 Tpareai€io, CNOBiAb i3 6YAbBAPHUM POMAHOM.

Komnosutop Kwmwtod NeHaepeubkiuit AAS CBOro TBO-
py «Dies irae» BUKOPUCTOBYBaB CrpaBXHiiA KOAQX i3
BIPWIB TOrO X Taku AparoHa, psiakis Ecxiaa, dparmenTis
Anokaaincucy, sipwis [oas Baaepi Touo.

Cepia koraxis Ceprig Mocunosu4a nia Ha3sowo
«KiAbKa eni3oaiB i3 XnTTS AKOKOHAM» 3aimMac B Mya3er
llapaaxaHoBa uiny cTiHy. DparMeHTH PenpPOAYKLLIA CAa-
BETHOI KapTUHM, KOMDIHALLIT PI3HUX 1T €AEMEHTIB 3 HaliHe-
CMOAIBAHIIIWMM MPEAMETaMM — HAMUCTUHKaMM, Yepenall-
KaMU, CKeAbLSIMU | HaBITb CTOAOBUMM BUACAKAMU — CTBO-
PIOIOTb AUBOBMXHI KOMMO3ULIT. OCb ASKOKOHAA B CTUAI
bOoCxa — 0TOYEHA XAXHUMMU MiICTUUHUMMU NEPCOHANKAMM.
A OCb BOHa B KomnaHii Maii Naicelbkor Ta Baaaimipa
BucoubKoro (4ni 06AM4USt TaKOX BUPI3aHO 3 (hparMeHTiB
penpoAykuin AXXokoHam). Ock FAMBOKO NMOpoYHa
AXOKOHAA. A OCb HanpPoO4YyA HiXHa, 3BOpyLAMBa i be33a-
XUCHa. [lopsa — ABI AXKOKOHAM, IO PO3AUBASIIOTLCS OAHA

OAHY. Ha HacTynHOMy KOAaXi — AMBHa Tpanesa KiAbKOX
nepcoHaxiB, «310paHux» i3 hparMeHTIB 0OOAUYYS
AxokoHAMn. KoAnch ui TBopu NapaaxaHoBa BUKAMKAAU
PI3KY KPUTUKY NPUOIYHUKIB BUCOKOIrO MUCTELITBA.

«71Kk B Mmoran? Ha wo Bu niansiam pyky? Lo Bu 3po6uan
13 AXKOKOHAOI0?» — 0DypeHO NuTaAu B pexucepa.

«HI4oro 9 3 Helo He 3pobus, — Bianosiaas [NapaaxaHoB. —
7l NPOCTO AaB CBOEMY HeDOXeBi TpU PyOAI, i BiH Kynus
MeHI penpoAyKUil. A iX po3pi3as, Aewo CKAEIB, Aello

The high art of painting met with the most unexpe
materials: build drafts, rags, glasses, beads.

The word collage in French stands for glued tog
glued to.

Art critics find collages not only in the fine arts
in literature and in other types of creative activity.
noticed long ago, some of Shakespeare’s plays re\
prising combination of philosophical parables witl
tive stories and of love dramas with mystic thriller
Dostoevsky combined nearly newspaper text with
gious treatise, satirical article with tragedy, confes

with cheap novel in the most adventurous way.

In his Dies Irae, the composer Krzysztof Pendere
used real collage of Aragon’s poetry, Aeschylus’ li
fragments of Apocalypse, Paul Valéry’s poems anc
others.

Sergei’s collage series A Few Episodes from
Gioconda’s Life occupies the whole wall in Para
Museum. The fragments of reproductions of the f
picture, combinations of its elements with the mq
unexpected objects such as beads, shells, glasses
even forks create marvellous compositions. Here
Gioconda in the style of Bosch, surrounded with
mystic personages. And there is Gioconda with N
Plisetskaya and Vladimir Vysotsky (whose faces ¢
out from the fragments of reproductions of Leona
picture, too). Here is a deeply vicious Gioconda.
there she is surprisingly tender, touching and def
less. Nearby are two Giocondas looking at each
The next picture represents a strange meal of sev
personages brought together of the fragments of
Gioconda’s face. There was a time when those
Parajanov’s works were severely criticised by foll
of the high art. “How could you? What did you r
your hand on? What did you do with Gioconda?
asked him indignantly. “I've done nothing!”, Par:
answered. “l simply gave to my nephew three ro
and he bought reproductions for me. | cut them,

together something, added something. And your




AQA&B A Bawa AXoKoHAa BMCUTL ¥ AyBpi.Llina i HeywKo-
MKEHa MoxeTe niTn 1 nepesiputuls.

}E_L;ABBHO3BICHI KoAaxi [ lapaaxaHoBsa “Bapiauii Ha Temy
anTypIKMO Ta Paaens», «HiyHmin ntax TapkoBCbKOro»

;iffi_i-_-mHyKafoTb rAsiAaya (paHTazyBaTH, PO3raAyloHM XMMep-
* HMA XiA AYMKM aBTOpa. [pa 3 KAQCMUHUMM LUMTaTaMM MO-

pQMye HalHecnoAiBaHiwi iHTepnpeTauii. Kinopexucep
AeBOH ['pUropsiH, HaMPUKAAA, BBAXAE, WO Y «HiuHOMY
ﬁTaxosl TapKOBCbKOT0» M'SI3UCTE TIAO MOFraHCbKOrO
QngOHax(a — ue i cam [lapaaxaHoB, | MOro I3MUHULILKUIA

Kmemamrpaq) A NTax, Wo CiB MOMY Ha FOAOBY, —

ue aAeropuyHe 300paxeHHa AHapesi TapkOBCbKOrO.

aK [lapaaxxaHoB cnpobyBaB BMPA3UTU BIAMIHHICTb MiX
€060I0 Ta BAACHUM APYTOM i IXHBOIO TBOPHICTIO.

Ko st AMBAIOCS! Ha LIETA KOAQX, TO 3raAylo CAOBa
ﬁapaﬁmaHOBa (BiH 6e3mexHOo AOOUB i LIiHYBaB
_fapKOBCbKoro — CBOIO Yacy HaBITb HE MYCKaB AO CBOEI]
6ceAi AIOAEN, IO HEe AUMBUAMCH «IBaHOBE AUTUHCTBO>»):
«(1apKOBCbKMI OYB ILACAMBOIO AIOAMHOIO: MO-Neplue,

 BIH HIKOAM HE CHAIB...»

“H1Mano KaApiB | HaBITb eni3oaiB y diabmax [lapaaxa-
HOBa NOOYAOBaHO 9K CMPaBXHI KOAAXI.

Y «AereHal npo CypamMcCbKy (QOpTeLlO» €, HaMPUKAAA,
Tk KaAp.

Ha nepuwomy naaxi 6aummo HapabaHiumka i CUrHaAb-
HMKa 3 npanopamu y CTapoOBMHHUX KOCTIOMax, siki Ha be-
pe3i MOpst BUKOHYIOTb CBit My3WUU4HUIA HOMep. Haa Humu
B MOBITPI WMPSAE Ka3zKoBuit (HaxabHo-thaHepHui!) AeTio-

YUI BITPUABHUK. A TPOXU AAAI, HA 3aAHBOMY TMAAHI CTO-

Tb HA PENAI CyHaCHI KOPabAl — CyXOBaHTaXHi W TaHKe-
pu. | B KaApl BOHM ONMUHUMAMCS SIBHO HE BUMAAKOBO.
Pexucep, IPOHIYHO MPUMPYXUBLLUCH, TPAE Pi3HUMM

pakTypamu, enoxamu, iIHTOHALLIAMM, 3aAyHalOUM AO CBOET

rpu | rAgAaya.

ObypeHe Ha4aAbLCTBO 3aXKaaaAo Bia [lapaaxkaHoBa
NOSICHEHb: YOMY B KaAp! ICTOPUYHOIrO (piAbMy BOBBAHIIOTL
Cy4acHi cyaHa? Y BiAMOBiAb TOM YyayBaBcs. M yaaBaHo
NPUCATaBCA: HIYOrO TaM YAAAUHI HEMa€E — abCOAIOTHO

yucre mope!

Gioconda hangs in Louvre. Whole and unharmed, you
can go and check up!”

Parajanov’s tamous collages Variation on a theme by
Pinturicchio and Rafael and The Night Bird of Tarkovsky
make the audience imagination to run away unravelling
the whimsical current of the authors’ thought. Playing
with classical quotations generates the most unexpected
interpretations. For example, the film director Levon
Grigoryan considers that muscular body of the heathen
character of The Night Bird of Tarkovsky represents both
Parajanov himself and his pagan cinema. And a bird
perched on his head is the allegoric image of Andrei
Tarkovsky. Thus Parajanov tried to express the differ-
ence between him and his friend and between their
works. _

When | look at this collage, | remember the words of
Parajanov (he loved and valued Tarkovsky extremely, and
it was time when he even kept out of his house people
who had not seen Ivans’ Childhood): “Tarkovsky was a
happy man: first, he was never imprisoned...”

Many shots and even episodes in Parajanov’s films are
built as true collages.

In The Legend of Suram Fortress, there is such a shot,
for example.

On a foreground, we can see a drummer and a signal-
man with flags; they are in old suits and perform their
musical show at the seaside. A fairy flying (and impu-
dently plywood!) sailer glides in air over them. And a bit
further, in the background, there are modern ships
anchored at a roadstead, freighters and tankers.
Obviously, they got in the shot not by chance. The film
director, squinting ironically, plays with different tex-
tures, epochs and intonations, involving into his game
the audience.

The revolted bureaucrats demanded explanations from
Parajanov: why modern ships appeared in a shot from the
historical film¢ The artist was amazed. He affectedly
swored that there was nothing far away and the sea was
absolutely clean!



B oAHOMY 3 KaapiB diabMy «AmK Kepub» y cueHi
3 CEPEAHbOBIYHOIO XMTTH, HAAOXHMULUI Laxa, WO po3Taily-
BaAUCH DIAS OO HIT, HECMOAIBAHO BUTAraloTh i3-MiA
OASITY MAACTMACOBI irpawkosi aBTomat AKM | BAawwToBy-
I0Tb 3YXBaAy CTPIASHUHY.
KOA2X — L€ 3aBXAU MNPOBOKALUIs.
KOAAX — Ue rpa.

KoAaX nepeabayae HaABHICTb FAflAaYa, SKOMY MPU-
CTYMNHI KOAU OMOBIAQYa.

I3 paAAHCBHKOIO BAQAOIO Ta Ha4aAbCTBOM [lapaaxaHoB
rOBOPUB PI3HMMU MOBaMMU.

OcobAMBO 3 OpraHamu, AKi BiH Ha3MBaB «AyXe
BHYTPIWHIMU Y.

ZIK CAYWIHO 3ayBaXknAa ApYr | BipHa CriBpoOITHMUS
[Mapaaxarosa Kopa Llepeteai; BiH He 6yB Hi CoKpaToMm,
aHl akaaemMIikoMm CaxapoBuM.

byB NPOCTO BIALHOIO AIDAMHOIO, sIKa HEHAaBMAIAQ
PabCbKU CroCiO XnUTTS.

BiH HE cnpuiAMaB MOTO Hi HA XMTENCbKOMY PIiBHI,

HI €CTeTUYHO.

7K 1 Yy BIAOMOTIO NepcoHaxa, 3 PaASHCbKOIO BAAAOIO
B HbOIO OYAU CTUAICTMUYHI PO3XOAXKEHHS.

BiH NPOTUCTOSIB LIbOMY YCTPOIO Ha KOXXHOMY MIAIMETPI
NpocTopy.

«Maectpom XXI cToAITTA» K «Haal€o KiHemaTorpady
TPETLOrO TUCAYOAITTS» MOro BYAO Ha3BAHO Ha 3aXOAi.

A KpaiHa, Ae BiH MellKaB DiAbLIY YaCTUHY XUTTS, Tak

| HE CMPOMOIAACS MO0 NO-CrPaBXHbOMY OUIHMUTHU | 3a BCe

nepeA HUM BUDAYNTUCH.

AASl LIbOTO HE BUCTAYMUAO XUTTS Hi [lapasxkaHoBy,
HI PaagaHCbkoMy CoOI030BI.

AAS TIET KpaTHM, WO 3HUKAQ, BIH HA3aBXAMU 3aAULLIMBCS
Hebe3neuHo BIABHOIO AIOAMHOIO.

One of shots of the film Ashik Kerib in the scene

medieval life shows up the shah’s concubines, beir

posed near his feet, suddenly take out from their cl
plastic toy assault rifles AKM and start hotshot firin

Collage is always a provocation.

Collage is a game.
- Collage implies the presence of audience aware «
narrator’s codes. |

Parajanov spoke different languages with Soviet
and the authorities.

Especially with the organs that he called «very in

As Parajanov’s friend and devoted colleague Cor:
Tsereteli rightly commented, Paradzhanov was neit
Socrates nor the academician Sakharov.

e was just a free man who hated the servile way

e did not accepted it neither in everyday lafe n
aesthetics.

Like a well-known character, he had stylistic dive
gences with Soviet power.

He resisted this regime on every millimeter of sp:

In the West, he was named “Maestro of the Twer
Century” and “The Hope of the Cinema of the Thir
Millennium”.

But the country where he lived the greater part o
life had not estimated him truly and did not apolog
him for everything.

Their lives were not enough for this purpose.

For that disappeared country, he remains forever
Dangerously Free Man.



'Koaaxi. I'pacika | Collages. Graphics
TBopu AekopaTtuBHoro mucreurBa | Works of Decorative Art

AAbBOM |ALBUM
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MMIHTYPIK

1989
nepAamyTp,

EMHUHA KOAQK.

1

Oo

| collage. 1989

imensiona

Three-d
Paper, metal, nacre and fabric, on paper

TKAHHMHA

r

METdA

anip,

53,56 x43,5x2cm

53.5x43.5x 2 cm
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O06'emnnii korax. 1985
Manip , nip's, Yepenawky,
cpoabra, TkaHuHa

45,3 x 55 x1 cm

AEHb HAPOAXEHHSA AHAEPCEHA

= [



GIOCONDA IN THE HELL OF BOSCH

Collage from the series A Few Episodes
from Gioconda's Life. 1988

Paper, metal and glass, on paper

53 x 55.5 cm (framed)
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AXKOKOHAA B bOCXOBOMY I1EKAI

Konax i3 cepii «KiAbka eni3oais
I3 XXUTTS AokOKOHAM». 1988
[Manip, meTtaa, ckao

53 x 55,5 cm (i3 pamoio)
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MARIONETTES' ELECTIONS

Collage. 1984

Wood, glass, paper,

metal and fabric, on cardboard
43.5 x 73.5 cm (framed)

23

BUbOPU B MAPIOHETOK

Koaax. 1984

KapToH, AepeBo, ckao, nanip,
MeTaA, TKaHUHA

43,5 x 73,5 cm (i3 pamoio)
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MOPTPET FATBKA,
MOAEPTUIA Y PEBHOLLIAX

KoAaax. 1983
MdoTonanip, NOAOTHO, OAist
41 x 46 cm

=

MY FATHER'S PORTRAIT
TORN IN THE MOMENT OF JEALOUSY

Collage. 1983
Oil and canvas, glued to photopaper
41 x 46 cm



Sy

Ianip, ¢paromacrep, HuTKa

J30x 21T cm

MATU B XYTPI

1988

LM
N

1988

Soft-tip pen, paper and thread, on paper
30 x 21cm

MOTHER IN A FUR COAT
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| SOLD MY DACHA

Collage. 1985
Paper, foil and plastic, on photopaper
45.5 x 61 cm (framed)

A NMPOAAB AAYY

Koaax. 1985
Manip, hotonanip, doabra, naactmaca
45,5 x 61 cm (i3 pamoio)

26




THE ABDUCTION OF SVITLANA
AND THE BIRTH OF SUREN

Collage. 1980

Paper on silk

31 x40 cm

BUKPAAEHHSA CBITAAHU
TA HAPOAXKEHHA CYPEHA

Koaax. 1980
llloBk, nanip
31 x40 cm



SVITLANA IN THE EMPIRE STYLE
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CBITAAHA Y CTUAI

1976
Cardboard and pencil, on paper
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aHepa, oAig, nanip,

CKAO, TKaHuHa (napua)
48 x 43 x 6 cm (i3 pamoto)

BEAXKBYA
'EMHMU
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1986
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Oil, paper, glass

and fabric (brocade), on plywood
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WEDGWOOD
ional collage.

48 x 43 x 6 cm (framed)
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THE OFFICER OF THE COURT

Collage from the series The Inventory

-

3

CYAOBMH BUKOHABELILb

KoAax i3 cepii «[lepeaik

OfNMUCAHOIro mamHa». 1974-1977

of Confiscated Objects. 1974-1977
Paper, tip and thread, on paper

Manip, xxepcrb, HUTKA

17 x 25 cm

17 x 25 cm
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I3 cepii «IlpuTya npo cuna». 1974-1977
Manip, yopHMAO, meTaa, naacTmaca

15 x 10 cm
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MOTHER UKRAINE

1956

Watercolor on paper
29.5 x 20.7 cm
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Manip, ¢oAabra, nip's, napya, mepexxuso

Koaax. 1980
2815 X 23 cm
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SELF-PORTRAIT IN GOTHIC STYLE

1976
Penci

ABTOTTOPTPET Y TOTUYHOMY CTUAI
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dried plants and butterfly, on pape

IC,

fabri

, paper, metal,

29 x 20 cm
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STAMPS FROM THE PRISON CAMP

-1977

1974

-1977

1974
Ink on paper

YOPHUAO

Manip,
28,5 x 19

5Ccm

r

r

5x 19.5 cm

28
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Paper and photographic paper, on cardboard

37 x 28.5 cm (framed)
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Keaax. 1970-Ti poku
Kapton, nanip, dpotonanip
37 x 28,5 cm (i3 pamoio)
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PORTRAIT OF THE FILM DIRECTOR
ROMAN BALAYAN

1960s
Soft-tip pen, on paper
29 x 19 cm

[TOPTPET KIHOPEXUCEPA
POMAHA BAAAAHA

1960-1i poku
Manip, paromacrep
29 x 19 cm
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MEPUAIH MOHPO

Collage. 1980

Koaaxx. 1980

Feathers, lace and bijouterie, on paper

32.7 x22.5 ¢m
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Paper and fabric, on paper
29 x 34 cm (framed)

Koarax. 1966
Manip, TkaHuHa

29 x 34 cm (i3 pamoio)
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GOLGOTHA

Three-dimensional collage. 1970
Metal, textile (canvas, lace), cut glass and butterflies, on wood
43 x 74 cm (framed)

TOATOODA

O0'emHun koaax. 1970
AepeBo, meTaa, TKaHMHaA (MOAOTHO, MEPEXUBO), KPUILITaAb, METEANKH
43 x 74 cm (i3 pamoro)




Costume skél{th dé;sign for th:e film Demon
30 x 41cm

Collage 1982 -
Lace, leather anddried flowers, on paper

“THE DANCE OF TAMARA'S PLAYMATES

N
h o

-

, WKIPa, BUCYIEHI KBITU

w

AemoH»

dirbmy «
Koaax. 1987
30x41 cm

IB AO KiHO

TAHELIb MOAPYT TAMAPU

Ecki3 kocTiom
[lanip, TI0Ab, MepexuBo



THE FORTUNE TELLER

Costume sketch design for the film Demon

Collage. 1987

Fabric, metal (aluminium), thread, glass-beads, on paper
40 x 30 cm

BOPOJXKA

Ecki3 kocTiomy A0 KiHOIABMY «AeMOH>»

Koaax. 1987

IManip, TkaHuHa, meTaA (aAlOMiHIN), HUTKA, HAMUCTUHU
40 x 30 cm
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I3 MMOPTPETOM AOHATOPA

PO3bUTU

| collage. 1984

imensiona

A . 1984 Three-d

EMHUHN KOAQXK

015}

AepeBo, nopueAsiHa, CKAO, Nanip

Porcelain, glass and paper, on wood

62.5x48 x 7 cm

62,5x48 x 7 cm
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KanpoH, nap4a, mepexuBo, naactmaca. 11 x 39 cm

KATMEAIOXU

1984-1985

HATS
1984-1985

Caprone, kid, velvet, beads and cone. 9 x 37cm
Caprone, brocade, lace and plastic. 11 x 39 cm

Straw, caprone, metal (brass) and beads. 17 x 37cm
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| collage. 1983

d glass, on metal

IC, mirror an

Diameter 47 cm
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AepeBo, nepAamyTp, COAOMA

O0'emuum koaax. 1985
44,8 x 3,8 cm

T e

1
0
...“

STRAW FISH
44.8 x 3.8 cm

Three-dimensional collage. 1985
Nacre and straw, on wood
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bYKET INMICASA AOLLY

AOCTPO, CKAO, NAACTMAaca, Yepenauku, nopueasHa
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Sacking,

LILY BRIK
Doll. 1976

silk, thread and plastic

Height 52 cm

AIAA BPUK

Asiabka. 1976
MilIKOBMHA, WOBK, HUTKA, MAacTMaca
52 CM 3aBBUUIKU



PORTRAIT IN ISTANBUL
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ABTOTTOPTPET Y CTAMBYAI

1989

1989

®otonanip (csitamHa Apwm lNoaepa),

IC paper

on photographi

uler)

Soft-tip pen and paper,

tpromacrep

29,5 x 18,5 cm

nanip,

(phorograph by Ara Gy

29.5 x 18.5 cm
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eT, WKIpa, KanpoH, MeTaA, ryma

IMTAPAAXKAHOB Y PAIO

Asiabka. 1986
38 cm 3aBBULIKU
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My3en
Ceprisa lNapaaxaHoBa

My3el ByAO CTBOPEHO PIlEHHSIM BIPMEHCBKOIO YPSIAY
B 1988 poul nicas neploi BuCcTaBkn AOpobky [NapaaxaHosa
B My3el HapoaHoro mucteutsa Bipmeii. Toai 6yao npuaba-
HO 40 TBOPIB MUTUS | BUAIAEHO NPUMILLEHHS — ABA DYAMHKM
B eTHOrpaiuyHOMY KBapTaAi A3opariox — niA My3en i 0CeAlo
[ lapaaxxaHoBa. 3emaeTpyc 1988 poky 3aTpuman OyAiBHMU-
LUTBO, | My3en BiakpuAn B 1991 pouii.

OcHoBy 3ibpaHHa CckAaaaloTb MOHAA 600 XyAOXHIX TBOPIB
[ TapaaxxaHoBa, DIAbLLICTb AKMX eKCroHyBaAmucs B 1988
| 1989 pokax Ha ABOX BMCTaBKax Y epeBaHCbKOMy Mys3ei
HAPOAHOIO MUCTELTBA, a TaKOX IHTEpP’ep TOIAICbKOT OCeA;
KIHOpexucepa i 0cobucTi pedi, nepeBeseHi A0 EpesaHa
lLie 3a XXUTTS MalCTpa 3rIAHO 3 MOro BOAEID. Y oHAaX
MYy3€el0 30epIraETbCsd OCOOUCTUI apXiB MUTLS, AKUIA MICTUTD
AUCTK DaratboX 3HaAHUX AIAYIB KYABTYPU. Y MOCTiNHI
eKCrno3uuii, NoOyAOBaHIN i3 BUKOPUCTAHHSAM €CTETUYHMUX
3acaa | lapaaxaHoBa, — noHaa 250 TBOpiB MucTeuTBa,
a TAaKOX apXxiBHI AOKYMeHTU i poTorpadii. BiaTBopeHo
ABI MEMOPIAAbHI KIMHATH.

3a 15 pokis My3ei 30praHisyBas 48 BucTaBok: y bocToHi,
KaHax, Kuesi, AoHaoHi, Mockai, Napuxi, INekiHi, Pumi,
CanoHikax, Terepani, Tokio Ta iHWKX MiCTax.




HauloHaAbHMIA
XYAOXKHIN My3en YKpaiHu

HauloHaAbHWIA XYAOXHIN My3€ei YKPATHU, OAMH I3 HaM-
CTapIWMX MY3€IB HaWOl ACPXAaBKU, MAE MOHAA CTOAITHIO
IcTopito. 3acHoBaHuit 1899 poKy KOWTOM KUIBCbKUX
MeLIeHATIB, BIH CTaB NeplinM 3araAbHOAOCTYMHUM MICBKUM
MY3€€EM, OTPUMABLLKM 3rOAOM CTATyC AEP>XXaBHOTO,

a 1999 poky — HaUulOHAAbHOrO.

My3en 30epirae HampernpeseHTaTuBHILe 3ibpaHHa obpa-
30TBOPYOro MUCTEUTBa YKpaiHu BIA YaciB KMIBCbKOT PycCl
AO CbOroAeHHs. My3eiHa KoAekLUis HaAlvYye DAM3bKo 40 Tucau
€KCMOHATIB, CePeA AKUX LEAEBPU YKPATHCbKOTO IKOHOMMUCY,
XKMBOMUCY, CKYAbNTYPU | rpadiku, TBOPU CyHaCHMX MMUTLIB.

OAMH 13 HANBIAbWKMX | HAMAKTUBHIWMX BUCTAaBKOBUX
LIEHTPIB YKpalHKU, MYy3el BOAHOYAC NMPOBOAUTb AISIAbHY
MOAITUKY NOMYyAAIpPM3aull YKPaiHCbKOro MMCTeuUTBa 3a KOp-
AOHOM, MPO O CBIAYUTL YCNiX BUCTAaBOK B ITaall, KaHaal,
HiaepaaHaax, HimeuunHi Ta CLLUA, 30praHizoBaHmnx ynpo-
AoBx 2001-2007 poxis.

My3ein BAAWTOBYE WOPIYHI HAYKOBO-NPAKTUYHI Y1TaHHS
nam’ati MukoAn BIASWIBCLKOro (Ha 4eCTb CBOTO nepmoro
AMPEKTOPA) | BUAQE MUCTELTBO3HABUMI KBAPTAABHUK
«My3enHni NPOBYAOK».

[loHaA n aTb pokiB npauoe MOHA CNPUSHHSA PO3BUTKY
HauloHAaABHOIO XyAOXHbLOTO My3el0 YKpPaiHU. 3aBAAKM
MIATPUMUI DAQrOAIMHUKIB — YUAEHIB (DOHAY 3peaAi3oBaHoO
noHaa 20 MacwTabHMX NPOEKTIB.




XYAOXHE BUAAHHS

CEPI'I1 NAPAAXKAHOB

KoAaxi. I'padika. TBOpu AekopaTtMBHOro mucreuTsa

AAbbOM

YrnopsaaHnk 3aseH CapkKicsH
AnzaiH kHxkn OnekcaHap bipioues
Kopektop Banaepia borycaaBcbka
BianosiaanbHI 3a Bunyck Koctautun Ciros ta
AeoHIA DiHbepr

Buaaseub: AYX | AITEPA
BYA. Boaocbka, 8/5, kopnyc 5, kiMH. 210
Kuis 04070
YKpaiHa
Ten./dakc: (044) 425-60-20
e-mail: duh-i-litera@ukr.net

Apyk: noAirpadivnHa gipma “Opanrta”
Ten.: (044) 248-34-34, 248-46-47
e-mail: oranta@oranta-druk.kiev.ua

Peani3auis: npoAlOCePCbKUin LeHTP «[abpi»
Tea.: (044) 360-27-60
e-mail: promotion@gabri.kiev.ua
CropitHka B IHTepHeTi: www.gabri.kiev.ua
YCi NpaBa Ha NepeBMAAHHS 3aCTePeXXeHO 3a MPOAIOCEPCHKUM LIEHTPOM « [abpi»



[Mpoatocepcbkuii ueHTp «Fabpi» 3AIMCHIOE
KYAbTYPHO-MUCTELbKI MPOEKTH, CNPAMOBAHI Ha PO3BUTOK
0COOUCTOCTI, HALIOHAABHUX | MOPAAbHUX LLIHHOCTEH,
IHTEAEKTYAAbHOTO Ta AYXOBHOTO NMOTEHWIAAy AIOACTBA.
LleHTp npauoe 3a 4oTMPpMa OCHOBHUMM Harpsamamu:
MY3UKa, KIHO, XYAOXKHI Ta IHTEAEKTYaAbHI NPOEKTH.

Ilocayru:
NPOCYBaHHA MY3UYHUX BUKOHABLIB,

opraHi3auigd KOHUepTIB Ta MY3UYHUX Nporpam
AASl MACOBMX 3aXOAIB,

TEXHIYHA MIATPUMKA MUCTELbKMUX
| KOPNOPATUBHMX 3aXOAIB,

opraHi3auia XyAOXXHIX BUCTABOK,

AUCTPUOYLIS Ta NMPOCYBAHHA KIHOMIABMIB,
MPOBEAEHHSA KIHOTMOAIN,

eTHOTYpHu Yy BipmeHiio,

ManCTep-KAACU Ta TYPHIPU 3 IHTEAEKTYaAbHUX ITOP.

Hawi my3uuHi BUKOHaBLI:
AHCaMbDAb YKPATHCbKOT POABKAOPHOT MY3UKK «bOoXnyi»
Pok-rypT «EpeHepia»
CtpyHHuin kBapTeT «/Aa [lpumasepa»
Xin-xon rypt «Cl 4»
XpUCTMHA XpamoBa

Hawi KoHTakTh:
04080 Kwuis, ByA. Tepboxina 8a, od. 60
Tea.: +38 044 3602760
dakc: +38 044 4687094
E-mail: promotion@gabri.kiev.ua
www.gabri.kiev.ua
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MpoatocepcbKkui uentp "lM6pi"

3AIMCHIOE KYNbTYPHO-MUCTELbKI NPOEKTH,
CNPAMOBAHi Ha PO3BUTOK 0COBUCTOCTI, HALiOHANBHUX
i MOpanbHUX LIHHOCTEN, IHTeNeKTYaNbHOTO

Ta AYXOBHOr0 noTeHuiany nOACTBA.

LleHTp npauio€e 3a 4oTMPpMa OCHOBHMMM HanNpsAMaMu:
MY3UKa, KIHO, XyAO0XKH1 Ta iHTeNeKTyanbHi NPpoeKTH.

Mocnyru:
~ NMPOCYBaHHA MY3UYHUX BUKOHABLIIB,

OpraHi3ayia KoOHLEpTIB

Ta My3MYHUX NPOTpam 4S8 MacoBMUX 3aX0fiB, -

TeXHIYHA NIATPUMKA MUCTELbKUX

1 KOpNOPATUBHMUX 3aX0AiB,
OpraHisauia XyaoXHixX BUCTaBOK,

AMCTPMOYLiA Ta NPOCYBaHHA KiHOMINLMIB,

NpoBeAeHHA KIHONOAIN,

eTHOTYpU v BipmeHim,

~ MaucTep-Knacu ta TYpHipu 3 iHTeNeKTyanbHux irop.

- Hawi My3uuHi BUKOHaBLi:

AHcambib YKpaiHCbKOT hobKNOPHOT My3ukn"Boxuyi"

Pok-rypt "EpeHepia”

CrpyHHuit kBapTeT "Jla Mpumasepa”
Xin-xon rypt "CI 4"

XpuctuHa XpamoBa

Hawi KOHTaKTH

04080 Kwuis, Byn. TepboxiHa 8a, oc. 60

Ten.: +38 044 3602760

®akc: +38 044 4687094

E-mail: promotion@gabri.kiev.ua
www.gabri.kiev.ua

Promotion
centre

gabri

Promotion Centre "Gabri"

conducts the cultural-art projects aimed at the
development of personality,

of the nationaland moral values, and of the
intellectual and spiritual potential of humanity.
The centre works in four basic dimensions:
music, cinema, art and intellectual projects.

Services:
artists promotion and management,

organization of concerts
and music programs etc.,

‘technical support of art

and entertainment actions,
art exhibitions,

film distribution and promotion,
film festivals,

ethnic tours to Armenia,

trainings and tournaments in intellectual games.

Our artists: |
Ukrainian Folk Ensemble "Bozhychi"
Rock band "Ereneria"

String quartet "La Primavera"

- Hip-hop band "CI 4"
- Khrystyna Khramova

Our contacts: |

Office 60, 8-a Teriokhin Str., Kyiv, 04080 Ukraine
Phone: +38 044 3602760

Phone/fax: +38 044 4687094

E-mail: promotion@gabri.kiev.ua

www.gabri.kiev.ua



