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Cocpiﬁcwnﬁ cobop, 3aknapgenun y 1037 po-
Li BENMKMM KHA3EM KHUIBCbKMM Spocnasom
Mygnpum, 36epir Ao Hawwux aHiB He nuwe Ha-
raTcTBO CTAPOAABHbOI APXITEKTYPM, ane M Ku-
BonucHe oapnobnenHsa Xl cronirtrs.

Y Codii KuiBcbkid rapMOHIMHO MOEAHYHOTLCS
ABa BMAM MOHYMEHTaNlbHOro KMBOMUCY — MO-
3aiku Ta pecku. Mosaiku BUAINSKOTL roONoE-
HI YaCTUHM iHTep'epa — LeHTpanbHMMK Kynon i
ontap. PewrTa » n'sstuHedHOro npocropy, apy-
ri noeepxu («nonatin, abo xopu), obuasi
BawTK i3 cxomaMu Ta BiAKPMTI ranepel, WO
otouyBanu cobop y faeHuMHY, Bynu npukpalle-
HI ¢ppeckamu. [o Hawux pgHis 3b6epernocs
260 kBappatHMX MeTpie MoO3aik Ta b6nM3bko
TPbOX THMCAY KBaApPaTHMX MeTpiB (hpecKoBoro
po3nucy Xl cronirtrs.

Cuctema posnucy, Bubip croxeris i postawly-
BaHHs 306paXeHb NiANOPSAKOBaAHI YITKOMY
IAEMHOMY 3aAyMYy, LLO BUMNIMBAB 3 MPU3HAYEH-
Ha cobopy sk ronoeBHoro xpamy JaesHbopy-
CbKOl ¢heopnansHol pepxaeu. [lpucesauenmn
Cogii sk cumBonoBi myppocrti, cobop, Horo
apXiTeKTypa Ta XUMBOMUC, BiANOBIHO A0 3aAy-
MY 3aMOBHMKIB, Manu YTBEpAXYBatv i 3Mil-

HIOBATU XPUCTUSHCbKE BIPOBYEHHS, @ PAa3oOM 3
HUM | heoganbHy Bnagy. Taki Baknuei pns
TOro 4yacy peniridHi Ta Aep<aBHi ifel BTinUNU-
csl y xynoxHbomy obpasi Codircbkoro cobo-
PY i, SIK NEeMUTMOTMB, MNPOXOAATh 4Yepes YyCKo
CUCTEMY MOro IMBOMUCHOTrO 034006n€eHHSs.
Y posnucax TICHO nepennenucsi CBiTCbKe |
peniriniHe Hadana, 3/MBAlOYUChL B YPOUMUCTUM
riMH MoryTtHocTi JlaBHbOPYCbKOI AepKaBMu.

Y LeHTpanbHOMY Kyrnoni ¥ onTtapi po3miuieHo
306paxeHHs roNnoBHUX MEPCOHAXKIB Ta CLEHM
XPUCTUSHCLKOro BipOBYEHHS, BUKOHaAHI BOHU Yy
TeXHiLl Mo3aiku, Tob6Tto HabpaHi nNo cupomy
TUHbKY 3 APIOHMX KYBMKiB CKNOBMAHOI Macu —
cMmanbTu, CAOUYMH 30N10TUM MO3aiYHUKU (POH no-
CUIIOE SICKpaBi, HacuMyeHi TOHW 306pareHs.
Mo3zaiku Hanivytote 177 KonipHuMx BiATIHKIB,
Lliero Baratoro nanitporo AOCKOHANO BONOLINM
XYOOXHUKM, iIMeHa sikux ictopis He 3beperna.
Y 3eHiTi UeHTpanbHoOro Kynona, B MeAanbno-
Hi,— BenuyesHe noscHe 306paxkeHHs Xpwucra-
Bcepnepxurena. Haskono mepanbmoHa pos3Mmi-
LLLeHO YOTUPbLOX apxadrenis, 3 sikux 3beperna-
Csl nule ogHa MO3aiyHa nocrtath y ronybomy
0431, pewTa X TPU [OMNUCaHI ONiMHUMU dap-



Eamu y 1884 poui M. O. Bpybenem. 3 pBa-
HaAWATM anocTonis, pPO3TallOBAHUX Y NPOCTIH=
kax csitnosoro bapabaHa, 36epernacs nuwe
BepPXHS YacTHHa mozaiyHol nocrari [lasna.
Hukue, Ha cdepuuHMX napycax, o nigTpU-
MYIOTb WeHTpanbHMM Kynon,— 4YOTUPU EBAH-
renictu (nosxictio 36epernocs nuwe 306pa-
sceHHs Mapka). Ha nonpy»xHux apkax asbeper-
nuca N SATHAAUATh MO3aivyHMUX MenanbMoHIB 13
306paMeHHsSIMU CeBaCTIMCbKMX MyueHukiB. Ha
nBOX CTOBMAax CXiAHOI apKM pPO3TalloBaHa MO-
sajyHa cueHa «bnaroBileHHs»: 3NniBa — apXaH-
ren Faspuin, cnpasa — pisa Mapis.

Yyaosuit aHcambrib MO3aiK NPMKpPAaLLaE ronos-
Hui ontap. [lornsp TOro, XTo BXOAUTL AO CO-
6opy, NPMBEPTAE BENMHUHA MOHYMEHTAaNbHA Mo-
crath 6oromarepi — OpaHTH, BMUCAHOI Y CKne-
niHes ontaps. [loeAHaHHA CUHBLOro KOJbOPY
il B6paHHs i 1ennoro 3010TOro (PoHy € OcC-
HOBHMM MPUHLUMMNOM KONOPUCTUYHOrO 3anyMy
yKMBONMCHOro o3nobnexnHa cobopy.

Y cepefHbOMY fPYCi ancuau LWMPOKO po3rop-
HyTta OararodirypHa uou;noauuisl «EBXxapmuc-
Tisin = CMMBOJIIYHA CLLeHa NPMYaLLaHHA anocTo-
nis, WO PO3KPUBAE rONnOBHUM A[OrMaTtT XpPHUCTH-
sHCbKOro BipoBueHHs. [lo ui€i cueHu TSMIIOTH
no cMucny pecrku Ha CTIHaX LEeHTPanbHOro
Heda, TpaHcenTa j 'ia Xxopax.

HuHin sapyc ancuau 3anMaroTb 306parkeHHs
«OTWiB LLePKBW» -— C3ATUTENIB Ta apXxigusKo-
nie (Mo3aika sbepernacs y BEpXHiu YaCTHHI
nocrareii). Lle HenepeseplueHi 3a MaWcTepHic-
THO BMKOHA@HHS, rNMBUHOIO XapPaKTePUCTHKU Ta
MCUXONOriYHOIO HACHUUEHICTIO NOPTPETH.

Mix 306paKeHHsMM BCIX TPbOX spYycCiB ro-

FIOBHOrO ONTaps iCHYE TICHWIH B33EMO3B'A30K.
Tyr UMTAETLCS EAMHWUA KOMMO3MLIMHKA | KO-

NOPHCTUUHMM 3aAyM. bini omodopu Ha nneuax
CBSAAITUTENIB CRNIBBiIAHOCHI i3 CBITNMMM LUATaAMM
anoctonie y «EBxapuctii», CUHIX Konip opsdry
boromatepi MeperyKyeTbCsl 3 TaKUM Ke nna-
wem Xpucta i POHOM OPHAMEHTY HaA nocra-
TamMu cesTuTenis. BysHHs cuHIX Ta 6inux TOHIB
y ancupi nigcUMnioETHCs MaNMHOBUM KOJNIbOPOM
npecTtony b uWeHTpi cueHn «EBXapuUCTis».

O3n06neHHS rONOBHOrO ONTapPs — BUCOKUM
3pa3soK CUHTE3y apXITeKTYPu W MMBOMUCY, WO
B3arani € XapaKTepHMM [Ans BCbOro CTapopas-
Hboro iHTep'epa Codii Kuiecbkol,

CueHu Ta nepcoHaxi, HabpaHi mosaikow,—
e CMMBOIM, LLO PO3KPUBAIOTL CCHOBHI MOnO-
KEHHS XPMUCTUAHCLKOro BipOBYEHHs, BoHM
CNPUMMalOTLCSI SIK CBOEPIAHUM enirpad A0 Ha-
CTYNHOI >KMBOMMCHOI OMOBiAi, MoAdaHoi y Tex-
HiLi dpecku, TOBTO poO3NUCY BOAAHUMM dap-
6amu NO CMPOMY THHbKY., Ha cTiHax TpaHcenTa
(rONOBHOrO MOMEPEYHOro YNEHYBaHHA Xpamy)
PO3TaLIOBaHi €BaHrenbCbki CLEHW OMOBIAHOrO
XapakTepy, cepes SKux Hankpauie 3bepernucs
«Posn'satrsa», «3iwecta Xpucrta B MNEKIO»,
«3'asneHHa XpuCTa >XOHAM-MUPOHOCHUUSMY, a
TAKOMX clLeHa «3iWwecTs CBATOro pyxa», 4ypao-
Ba 3a KOMMO3MLIEID, CBOEPIAHOK MaHepoto
NMCbMa | M'SKMM KONIOPUCTUYHMM BUPILLEH-
HAM. €BaHrenbCbKi CHOXKETM PO3MIlLleHi W Ha
xopax: «Yypo B Kani lanineicekii», «4Hypo
NPUMHOMeEHHA xnibis», «TaiHa seueps». Tyt
YKe HanucaHi Komnosuuii, ski Teonorn nos's-
3yI0Th 3 €BAHI€NbCbKMMMU NereHpamu: «3ycTpiy
ABPaaMOM TPbOX MOAJOPOMKHIX», «[OCTUHHICTDL
Aspaama», «eprtBonpuHoweHHs ABpaamay,
«Tpu OTPOKM B MelLlli BOrHEeHHI1».

LlikaBui LMKN DPEcoK, KOMMO3ULIAHO 6nu3b-
KMX BO cTapogaeHix Miniatiop, 36epircs y 6o-
KOBMX onTapax Ta B Hedgax cobopy. Tyt cueHu
3 (OKUTIM CBSITUX» HaNMCaHi y XPOHONOTiUHIH
nocnigoBHocTi B KoxHomy spyci. Croxern
rpakToBaHi maictpamu Xl cT. HMUTTEBO | Mpas-
AMBO: >KMBi, BMpPasHi obnuuus, BinbHi no3u,
NOBHI AMHAMIKU IKECTH.

CkopboTtHo nipuunuit obpasz AHHM («MoniHHS
AHHM»), 3ycTpiu Monopamux xKiHok («LiinysBaHHs
Mapii Tta €nuzaBeTtu»), 3BOPYLUNMBA MOCTATH
maneHbkoi Mapii («<BeegeHHs y xpam») — Bce
ue nepepaHo rauboko emouinHo. Ha criHax,
XxpelLaTMx CTOBMax i apkax cobopy 30bpareHi
yucneHHi nocrtati «cesatTux», CtapopgasHi Mau-
CTPU CTBOPMAM CMPABKHIO raneperd BUPA3HUX
obpa3sie. AKLEHTylOUM yBary Ha pucax obnuu-
YS, XYAOXHMUKHU MEPEKOHNUBO BTINIOIOTL CYBO-




picTb | BENUUYHICTL, BNAaropoACTBO M ACKETU3M,
(haHaTM3M | KOHALbKY M'SKiCTb 306paxyBaHux
nepCcoHaxis.

MigHiuHMM Bokosui ontap Codii npucBAHEHUN
cesTomy [eoprito — AYXOBHOMY MNaTPOHOBI
Slpocnaea Mygporo (leopriv — XpUCTUAHCBEKE
AMeHHSs KHs35). Dpecku nisaeHHoro 6okosoro
ONnTaps PO3rnoBifaroTh NPO NOABUIK apxaHrena
Muxamna, SKMA BBAXABCH MNOKPOBUTENIEM KHS-
3iBcbkOi Apy»uHM Ta Micta Kuesa. Y uboMmy
BUSABUBCS BesnocepenHin 3B 130K MIXK XMBOMK-=
cOM peniriiiHoro 3micty Ta cBitTcbkMmu 306pa-
MMEHHSMM, WO 3aMMaloTb 3HAYHE Micue Yy pos3-
nucax Xpamy.

[OnoOBHOKO CBITCbKOK KOMNosuuiero cobopy
6ys rpynoeui noprtper cim'i SApocnasa Mya-
POro, HanMcaHWi Ha TPbOX CTIHAX LLEHTPanbHO-
ro Heda, HaANpPoTM ronosHoro ontaps. Biu
aBnsiB cobolO YPOUMCTMM BHMXi[ KHSA34, MOro
npy»uHu |puHu, pouok — manbyTHix kopones
Ppanuii, Hopserii Ta YropluHu — i CuHIB, siKi
CTanu BIAOMMMMU MONITUUHMMMKU gisvamu [as-
HbOPYCbKOI Aepasu gpyroi nonosuHu Xl cro-
nitra. Spocnasa Myaporo 6yno szobpaxeHo 3
maketom 3zaknageHoi HuM Codii Kuiecbkoi.
Big uiei BenMuesHoi komnosuuii yactkoso 3be-
pernucs Nuwe rnopTPeTH CUHIB Ta AOYOK KHA3SA
Ha CTiHax UeHTpansHOro Heda.

VHiKanbHUM aHcambnb pPecok CBITCbKOro
amicty 36epircs Ha cTiHax i CTOBNax ABOX
falT — KHA3IBCbKOro Xxoay Ha «nonati» (xo-
pu). Lle pi3HOMaHITHI CLEHM NONIOBAHHS, MNO-
ctati akpobaris, MY3MKAaHTIB, TaHLIOPHUCTIB,
6opuie, BeplHMKIB i T. n. 3HayHe Micle 3a-
AMmac komnoauuia «lnogpom» y nisaeHHin Hawu-
Ti cobopy. Tyt 306paxeHi yeTBepHi KOHEWH, ro-
TOBMX [0 3MaraHb, PO3MNOPSAAHUKM, SKI AAKOTb
CUFrHan QOO0 NOoYaTKy CKAauyoOK, KOmiCHMUI, Lo
MyaTb, Ta NIOXi Ha iNOAPOMI, Ae NPMUCYTHI Bi-
3aHTIMCBKMM iMNepaTop Ta YMCNIEHHI rocri,
Cepef, po3nucie 4acTo 3ycTpivatotbcs 306pa-
eHHs TBapuH (renapa, eegmipb, Bepbniopg,
ocen, Aukui KabaH — Benp, cobaka, 3ae€ub),
NTULL Ta Pi3HOMAHITHUX (PaHTACTMUHMX 3BipiB.
Benukuii iHTEepec cTaHOBNATb MNOCTATi CKOMO-

POXiB: MY3MKAHT i3 CMUUYKOBUM IHCTPYMEHTOM,
AKUA CUOUTB HA MPUOOPONKHLOMY KaMeHI,
PNENTUCTHU, MY3UKHK, WO rparoTe Ha rycnax Ta
ntoTHi. Y nispeHnin Bawri 3bepernocsa epuHe
BijlOoMe Yy AaBHbOPYCbKOMY MmMcTeuTsi 306pa-
YEHHS nosiTpsHOro opraHa. YHitko npornspae
yCTaHOBKA 3 TPy6amu, opraHicrt, W0 HATUCKYE
DyKamMMu Ha Knasiwi, Ta ABOE CKOMOPOXiB, siKI,
CTOSIYX HA Mixax, HarHitTaloTb noBsiTps B Op-
raHHi Tpyom.

(bpecku y 6awrax Codikcbkoro cobopy —
HaMlliKkaBille AXXepeno BiAOMOCTEX MPO XKMUT-
TS KHS3IBCbKOro [ABOPY, NPO Pi3HIi CTOPOHM
rogiwHbsoro nobyrty. BoHu — eauHe 3i6paHHA
NobyToBOro MOHYMEHTANbHOro UBOMUCY 4a-
cis JaBHbOpyCbKOi AepiKaBu, WO AIMWAO A0
HaWKUX AHIB.

3HayHe Micue Yy KMBOMUCHOMY 03a06neHHi co-
bopy 3alMMaloTb OPHAMEHTH, SIKi MPUKpaLLatoTh
BIKOHHI Ta [ABepHi npopi3u, ob6NIMOBYIOTb
OKpeMi (ppeckoBi Ta MO3aiuHi KOMNO3ULIT,
NiAKPecnoTs OCHOBMI APXITEKTYPHI NiHIl iH-
rep'epa. Hanuacrtiwwe BOHM MaroTb POCAUHHUMA
XapakTep | CKnapgarThCa i3 CTUNI30BAHMUX
nanbMETOK, MaroHiB J1o3u, 3aBUTKIiB Ta Opy-
HbOK. MeHlle TPanstoTbC reoMeTpuuHi op-
HameHTanbHi nobygosu. MuwHi Ta 6apsucTi,
OPHAMEHTU TAKOXK BHOCHATb CBiTCbKEe Hayano y
3aranbHy cuctemy posnucis Codii Kuiscbkol,
ueonuc BigirpaeaB 3HayHy ponb B OGQOpPM-
neHHi ctapopasHix ¢acapis. Makctpu Xl cro-
NiTTA SCKPAaBOK UYEPBOHOIO MNiHIE NigKpecnu-
M Ha HMUX BCi YCTYnM Hiw, apok, nopebpuku
Ta IHWI eneMeHTU apXiTeKTYPHOro p[eKkopy,
3aNnoBHMNM po3nucamMu barato Hiw, npukpa-
CUMNK Bi3ePYHKaMM 30BHILUHI YACTMHM BIKOHHMX
Ta ABepHMX ckocie, Poanucani dpeckamu Big-
kpuTi ranepei (3aMypoBaHi nisHiwe) onoscy-
Ba/NK CNopyay MULLHOKO KONbOPOBOKD CTPIYKOIO.
Y Hawi AHi B HiWi Ha 3aXigHOMY dacaal MOX-
Ha nobaumTU OOCUTh SCKPaBy (ppecky i3 poc-
NUHHUM OpHaMeHToM. BoHa pae peske yss-
NIEHHS NPO pPo3KiWHe o3A06neHHs MUHYNOro.
Ha criHax cobopy 36epernocs uumano crapo-
PDYCbKMX HAanuciB — rpaditi, KOTPI € HauMBaXk-




nUBIWLMM AOKYMEHTOM AN AAaTyBaHHS pPO3Mnu-
cie. OuyeBMAHO, y UEHTpPanbHIK YacTHHI cnopy-
nu pobortu BukoHaHi B 40-x, a B ranepesx —
y 60-x pokax Xl cronirrs,

Husonuc Cogii Kuiecbkoi nepexwue barato-
BiIKOBY ICTOpIilO, TICHO NnoB'sizaHy 3 nepiogamwu
cnycroleHHs cobopy, 3 HeOAHOPA3OBMMMU Ne-
pebyaosamu, lNig uac KanitanbHOro PeMoOHTY
HanpukiHui XVIl — Ha nouarky XVIII cronitrs
AaBHiK cTiHOonuc Bys MaiKe LIiNKOM 3alUTyKa-
TYPEHHUH, @ Ha CTIHAX BMKOHAHO HOBI KOMIMO-
3ulii  onitHumu dapbamu. lMpo icHyeaHHS
thpecok nig UMM HAWApPYBaHHSIM MOCTYNOBO
3abynu. Jlnwe B XIX cronitri dpecku 6ynu
eunapkoso Bigkputi. Y 40—50-x pokax Mwu-
Hynoro cropiyus gasHi poznucu CodilcCbKoOro
cobopy 6yno ouuwieHO 3-nig Ni3HIWOro u-
BOMMUCY M 3HOBY 3aMalbOBaHO.

doerun uvac xypoxHi wepnespu Codincbkoro
cobopy bynu npuxoBaHi nip Wapom KinTsew,
nuny, niaA nNi3HIWKMMK PO3NUCAMH  ONIHHUMH
cdbapbamu. Bigtoni sik opraHisyeascs geprkas-
HMM apXITEKTYPHO-ICTOPMUYHMM 3anoBigHUK «Co-
cpiicbkun mysen» (1934 p.), y HboMy npoee-
NEeHO 3HayHi pecraBpauiriHi pobotu no pos-
UMCTL Ta 3aKPINNeHHK CTapoaaeHIX Mo3aik
i dpecok. HwuHi ctiHonuc Codii Kuiscbkol
NOBHICTIO OH‘HU.I.eHO Bif, HawapyBaHb. [li3Hi-
LWWKMA IKUMBOMKUC 3aNULUEHUH pecTaBpaToOpamm
nuwe B MicLSX, Ae BTpaveHo nepsBicHi 306pa-
eHHs. [lepen ouyMMa HaWKUX Cy4yacHMUKIB pPoO3-
KPMBCS HEMOBTOPHWUM Yy Kpaci M rapMoHii aH-
cambne poznucis Xl cronirrs. '

Axkanemik b. pekos nucas: «llepectynueLum
nopir Cogii, B4 oapa3sy nignagacre nig snaay
ii rpaHAaio3HOCTi M nMwHocTi. Benuuni poami-
PU BHYTRIWHLOrO NpocTopy, CTpori nponopuii,
PO3KIilWHI MO3aiku | hpecku niaKopsTh Bac
CBOEKD AOCKOHANICTIO paHille, HiXX BU BCTUrHe-
T€ BAMBUTMUCS | BAYMATHUCSA B YCi geTtani U 3po-
3YMITU BCE, LLO XOTiNM BMUCIIOBUTH TBOPLI UiE]
HaMBMAATHIWOI MamM'aTKU apXITEKTYPHU | OKM-
BOMAUCY»,

Mozaiku ta dpeckn Codii Kuircbkoi Bigno-
Bi4alOTb BUCOKMUM BMMOramM MOHYMEHTaNbHOro
MUCTeLTBa, |M MPUTAMaHHI OpraHiyHMN 3B's-
30K 3 apXiTEKTYPOK, YIiTKICTb | NAaKOHI3M XYy-
OOXHbLOI MOBM, rnMboka emouinHicT obpasis,
AEKOPATUBHICTb, KOMMNO3MULLIMHE U KOJIOPHUCTUY-
Ha WiNbHICTb, WKMPOTA XYAOXHbOro MMCNEHHS,
JlocsirHeHHA KUIBCbKUMX MOHYMEHTanictie nbam-
nueo 3b6epernu cTapopycbKi XYOOMHWKM Ha-
CTYNMHMX nokoniHb., Hakkpawi Tpaguuii »Kueo-
nucHoro o3nobneHHs Codiicbkoro cobopy
XMBYTb Yy TBOpUocTi AHapia Pybnboea w [io-
Hicis, y ddpeckax Hoeropopa i [llckoea, y
AaBHIKH YKPAiHCBKIA IKOHI, B >KMBOMMUCHUX aH-
cambnax Mockoecbkoro Kpemns, B posnucax
nepes'sHUX LepKoB YKpaiHu.

Mozaikn T1a ¢dpecku Codincbkoro cobopy B
Kuesi — BupatHa nam'stka cepenHbOBIYHOro
MOHYMeHTanbHoro mucreurtea. lopsgp iz cna-
BETHUMU aHcambnsamu PaseHHM, BeHeuii, MoH-
peane, HadHi, Nanepmo, craponaeHboro Kow-
CTAHTMHOMNONSA BOHMU 3aMMAalOTh BM3HAUHE Micue
y ckapbHuLi CBITOBOI KynbTypH.



Cocpuﬁcunﬁ cobop, 3anoxeHHbid B 1037 ro-
LY BENIMKMM KHSI3EM KMEBCKUM SpocnaBom
MynpbIM, COXPaHUN [O HalMX OHEH He TOolNb-
Ko BoratcTtBO ApPEBHEeW apXUMTEKTYpPbl, HO U K-
BonucHoe ybpaHcteo Xl Beka.

B Codum KueBckor rapMOHMUYHO coYeTaroTCH
ABa BMAA MOHYMEHTANbHOM MMBOMUCH — MO-
3aMKU M pecku. Mo3anku BbIAENAOT rfas-
Hbleé YaCTM MHTEepbepa — LUEeHTpalbHbIA KynoJ
M antapb. Bce ocranbHoe nsatMHedHoOe npo-
CTPAHCTBO, BTOpbie 3TaXu («nonatu», UnM Xo-
pbl), obe nectHuuHbie BalWHWM M OTKpPbITblE ra-
repeu, oKpy»aslwine cobop B APEBHOCTH, Bbl-
Nu  ykpalweHbl ¢peckamu. [lo Hawux pHew
coxpaHunocb 260 kKBagpaTHbIX MeTpPOB roO-
ONUHHBLIX Mo3auk Xl Beka U okono Tpex ThbiCcsY
KBAAPAaTHbIX METPOB (PPECKOBOW POCMHUCH,
CucteMa pocnucu, Bblbop CroXKeToB U pasme-
uieHMe wU306paKeHMH NOAUYMHEHBI YETKOMY
MOEMHOMY 3aMbiCny, BbITEKABLUEMY M3 Ha3Ha-
yeHus cobopa kak rnasHoro xpama [peBHe-
pycckoro deopganbHoro rocygapcrtea. [loces-
weHHbIM Codumu Kak CUMBONY MYOPOCTH, CO-
6op, ero apxXMTeKTypa W >XMBOMWUCL [OJIMKHbI
ObinK, NO 3aMbICNy 3a3Ka34YMKOB, YTBEPMAAThb

M YKpennatb XpPKUCTUHAHCKOE Bepoy4yeHue, a
BMecTe C HUM U eopanbHyto Bnacte. Crons
BaX{Hble ANSl TOro BPEMEHU pPerIurMo3sHble U
rocyfapCTBEHHbIE MAEN HAallNM BOMJOUWEHUE B
xynoxecteeHHom obpase Codguiickoro cobo-
pa M, Kak NeUMTMOTUB, MPOXOAsT Yepe3 BCH
CUCTEMY €ero >XuBonucHoro ybpaxcTea. B poc-
NMUCAX TECHO Nepennenocb CBETCKOe M pPesiu-
rMO3HOe Hayana, C/NMBAsCb B TOPMKECTBEHHbIN
rMMH MorywecTtey /[lpesBHepycckoro rocypap-
CTBa, €ro cnaee.

B ueHTpanbHOM Kynone M antape pasmMelieHbl
u3obparkeHUsi rnaBHbIX MEPCOHAMEW U CLEHbI
XpPUCTHAHCKOro Bepoy4yeHusl. OHU BbIMONHEHb!
B TEXHMKE MO3auKH, T. €. HabpaHbel Mo ceIpoH
LUTYKaATypKe M3 MeNIKUX KyOUKOB CTEKNOBMA-
HOM Maccbl — cmanbTbl. CUAOWMA MO3aUUYHbLIK
30/10TON (hOH ycuNMBaeT SiPKUE, HacbILWEeHHble
TOHa M306paxeHMn. Mo3anKKM HACUMUTLIBAKOT
177 UBETOBbLIX OTTEHKOB. DTOM Borator nanur-
POA B COBEPLUEHCTBE Bnagenu XynOMXHWUKMH,
MMEH KOTOPbIX MCTOPMS He coxpaHuna. B ze-
HUMTE LEeHTpanbHOro Kynona, B mepanboHe,—
OrpoMHOe nosicHoe u3obpaxenne Xpucra-
Bcenepxurens. Bokpyr mepanboHa pacnoso-



YKeHbl 4YeTblpe apxaHrena, M3 KOTOpbIX cCoxpa-
HMNnace NUWb OAHA MO3auyHasa durypa B ro-
nybom opesiHuM, a TPU OCTanbHble [OMUCaHbI
macnom B 1884 rogy M. A. Bpybenem. M3
neeHaguaTty usobparkeHM anocTonoB B POCT,
MOMELLEHHbLIX B MPOCTEHKax ceetoBoro bHapa-
6aHa, yuenena TOMbKO BEPXHSAS YacTb MO3auu-
HoW curypsl [MaBna. Ha cdepuueckux napy-
cax, NoaAepPXXUBAKOLWMX LEeHTpanbHbIA Kyrnosn,
npeAcTaBneHbl YeTbipe CUAALLMX EeBaHrenucra
(NONHOCTBIO COXPAHWNOCh MNHLLbL M30BpaKeHue
Mapka). Ha nognpy»HbiX apkax yueneno nsr-
HaAUaTh MO3aMyHbIX MefanboHoB ¢ M3obpa-
YXEHUSIMU CEeBACTUMCKMX MY4YeHuKkoB. Ha pByx
ctonbax BOCTOYHOM AapPKM pasmelleHa Mo-
3aMyHas cueHa «bnaroeeweHue»: cnesa —
apxaHren laspuun, cnpaesa — geea Mapwus.
3amMeuaTtenbHblii aHcambnb MO3auK YyKpallaeT
rnaeHblii antapb. Barnsp exopsiwero s cobop
NMPUKOBLIBAET BENIMUECTBEHHAs MOHYMEHTalb-
Has curypa monsweics boromarepu — OpaH-
Tbl, pa3melleHHas B ceoge antaps. CouyertaHue
CMHEro LBeTa ee ofesiHusl U Tennoro 3010Toro
OoHa sABNsfeTcAa OCHOBHbLIM NMPUHUMMNOM KOJO-
PMCTHYECKOro 3aMbIiCna >XMBOMMUCHOro ybpaH-
ctea cobopa.

B cpeaHeM spyce ancuabl LUMPOKO pasBepHY-
Ta MHorocdurypHas komnosuuma «Esxapuc-
TUS» — CUMBOJIMUECKAs CLEHa nNpUYalLeHus
anocToNIOB, PAacKpbiBaroWas rnaBHbIA pormar
XPUCTUAHCKOro Bepoy4yeHusa, K aton cueHe T4-
roTeroT rno CMbicny (PpPecKku Penur4o3Horo Xxa-
paKkTepa Ha cTeHax UeHTpalnbHOro Hega, TpaH-
cernrta M Ha xopax.

HuxkHuin sipyc ancupbl 3aHMMalOT u3obparke-
HUS «OTLOB LLEPKBU» — CBATUTENEH U apXM-
nuakoHos (Mo3auKa yuenena TONbKO B BepX-
Hel 4acTu uryp). 210 HenpeB3oMAEHHbIe Mo
COBEPLUEHCTBY MCronHeHus, rnybuHe obpasa
M NCUXONOrMYECKOMN HACbILLEHHOCTU MOPTPETHI.
Bce Tpu sipyca msobpakeHur rnaesHoro anra-
PS B3aMMOCBA3aHbl, 34€Cb UYMTAETCS €OUHLIN
KOMMO3ULMUOHHBIA U KONOPUCTUUYECKMU 3aMbl-

cen, bensie omodopbl Ha nNneyax CBATUTENEM
COOTBETCTBYHOT CBEeTJ/IbIM OAEesSAHUSIM anocrto-

noe B «EBxapuctuu», cuHMKA uUBeT ogexabl Ho-
roMaTepM NEepPeKMKAeTCs € TaKUM >Ke MnalLom
Xpucta U (pOHOM OpHaMeHTa Haa urypamu
cBATUTENEN. 3By4yaHUe CUHMX M Denbix TOHOB
B arncupe YCMIIEHO MAaNMHOBLIM LBETOM Mpe-
cTona B UeHTpe cuedbl «EBxapucrtusay,

Y6paHCcTBO rfaBHOro anrtaps SBAsieTCs BbICO-
KUM 0BpasLLlOM CUHTE3a apXMTEKTYPbl U M-
BOMMUCHU, 4TO BOODLLE XapaKTepHO Ana BcCero
npesHero uHtepbepa Cocdun Kuesckomn.

CueHbl U NepcoHa)ku, HabpaHHble M@3auKOU,—
3TO CMMBOI/bI, PacKpbIiBalOWLUMEe OCHOBHbIE MO-
NOXeHUsl XpUCTUaAHCKoro BepoydeHusi. OHu
BOCNPHMHMMAIOTCS Kak cBoeobpasHblid anurpadg
K. NOCNeayloLeMy MUBOMMCHOMY pacckasy,

UBJIOXKEHHOMY B TE€XHUKe (hpPEecku, T. €., poCnu-

CU BOASHbIMM KPACKamMM Mo CbIPOW LUTYKaTyp-
ke. Ha ctrenax TtpaHcenta (rnasBHoro nonepeu-
HOro 4YNeHEeHUs Xpama) pPacrnosioKeHbl eBaH-
relbCKUue CLieHbl MNMOBECTBOBATENbBHOrO Xapakx-
Tepa, U3 KOTOPbIX nyylle APYrux COXPAaHUNUCh
«Pacnsartue», «Cowecrteme Xpucta BO ap», «sB-
neHue XpMUCTa XXeHaM-MUPOHOCHLLIaM», a Tak-
we cueHa «ColiecTeBMe CBATOro Ayxa», 3ame-
yatenbHass MO KOMMNO3uUuu, cBoeobpazHoOH
MaHepe MNMUCbMa U MATKOMY KONOPUCTUYECKO-
MY peLUeHMIO,

EBaHrensckue croxertbl npepacTaBneHbl M Ha
xopax: «4HYypo B KaHe lanunenckom», «Yyno
yMHOXeHus xneboe», «TalHas Beueps». 3aech
YK€ HanMcaHbl KOMMO3ULMM, CBSA3bIBAEMbIE TEO-
noramMuM C eBaHrenbCKUMMM nereHpaamu: «Bcrpe-
ya ABpPaaMoOM Tpex CcTpaHHMKOB», «loctenpu-
MMcTeo ApBpaamar», «KeprteonpuHoweHue AB-
paama», «Tpu OTPOKa B Melu OrHeHHOW»,
UHTepecHbIX ULUKN HpPecoK, KOMMO3ULUOHHO
BAU3KUX K OPEBHUM MMHMATIOPAM, COXPaHui-
ca B BokoBbIX antapax u Hedgax cobopa. 3aech
CLLEeHbl U3 «XKUTHUM CBSATbLIX» HanNMCaHbl B XPOHO-
NOrM4ecKoM nMnocnenoBaTtenbHOCTM B KaXKAOM
spyce. CroxKeTbl TPAKTOBaHbl XXU3HEHHO M NpPaB-
OMBO: UBble, Bblpa3uTenbHble nuua, csobopg-
Hble NOo3bl, NosiHble AUWHAMHUKK xecTbl. Ckopb-
HO nupuuYHbIM obpaz AHHbl («MoneHue AH-
Hbi»), BCTpeua HHbIX »eHwHUH («LlenosaHue



Mapum u Enuszasetbl»), TporatenbHas Quryp-
ka maneHbkoi Mapuu («BseaeHue BO xpam») —
BCe 3TO, KaK M ApYyrve cueHbl, nepenaHo rny-
6oko smoumoHanbHo. Ha creHax, KpewaTbiX
ctonbax U apkax cobopa nsobpaxeHbl MHOro-
yucneHHble GuUrypbel u nonygurypbl CBATbIX.
[peBHue Mactepa cosfanu uUenylo ranepeto
Bnevatnsowmux obpasoB. AKUEHTUPYS BHUMa-
HMe Ha yepTax nMLa, XyAOXKHUKKU ybeauTensbHo
BOMIOLLAIOT CYpPOBOCTL W Benuuue, bnaropos-
CTBO M ACKeTUM3M, (PaHaTU3M U HOHOLUECKYHO
MSArKOCTb M306paraembix NepcoHa Keu.
CesepHbin npupen Coduu nocesnjeH CBATO-
my Feopruto — fyXOBHOMY NaTpoHy Apocnasa
Mygaporo (Ffeopruii — XpUCTUAHCKOE HMMs KHA-
35). Opecku KXKHOro npuaena pPaccKkasbiBatoT
o noasurax apxaHrena Mwuxauna, cuutaBLlero-
CSl MOKPOBUTENIEM KHSXKECKOU APYMHUHBI U Ku-
epa. B 3TOM cKa3biBaeTcs npsmas CBA3b MeX-
Oy YXUBOMMUCbIO PENUIMO3HOro copaepKaHus W
CBETCKMMM H30OpaXeHnsMH, KOTOpbie 3aHU-
MalroT BMAHOE MECTO B POCMUCAX Xpama.
[naBHOW CBETCKOW Komnosuuuein cobopa 6bin
rpynrnoeoi noprper CeMbu spocnasa Mygnpo-
ro, HarnucaHHbIA Ha TPEeX CcTeHax UeHTpanb-
Horo Heda npotus rnasHoro antaps. OH
npeactagnsan cobod napagHbld  BbIXOA KHA-
35, ero >eHbl MpuHbl, povepeir — Byayuinx
kopones Mpanuuu, Hopserun u BeHrpuu —u
CbIHOBEM, CTaBLUMX M3BECTHbIMU MONUTHYHECKU-
MU pestensMu [lpeBHepyccKoro rocynapcrea
sropoit nonosuHel Xl Beka. Cam Hpocnae
Mygppbit 6bin M306paxeH € MaKeTom 3ano-
yxeHHo# um Codwumn Kuesckon. Ot 3T1OM
OrPOMHOM KOMMO3ULUK 4YaCTUUHO Yyuenenu
TONbKO MOPTPEThl CbIHOBEW M JOuepen KHs3s
Ha CTeHax LeHTpanbHOoro Hedga,

VHMKanbHbIM aHcambnb pecok cBeTckoro
COfEepIKaHMA COXPAHUICS Ha CTeHax u cTonbax
OBYX NecTHUUHbIXx BalleH — KHsXecKoro XxoAa
Ha «nonatM» (xopel). D10 pasHoobpasHbie
CLeHbl OXOThbl, ¢urypbl akpobaToB, My3blKaH-
TOB, TaHuopoB, O6OpLOB, BCAAHUKOB M T. N,
Bonblioe MecTo 3aHuMmaetr kKomnosuuusa «Mn-
nogpom» B IOXHOM bBawHe cobopa. 3pechb

npeAcTaBlieHbl YeTBEPKW nollaaeun, roTosbix K
COCTA3aHUSM, pacnopsauTeny, pgatouiue Cur-
Han K Hayany CKadyeKk, MualimMecs KOJECHMLib
U NOXKU Ha UNnoppome, rae fNPMUCYTCTByeT BU-
33aHTUMCKUM MMMepaTtop M ero cCBUTa, MHOro-
YUCNEHHbIe FOCTH.

Cpepau pOCnMcer 4acTo BCTPEYaroTCs nsobpa-
eHus MBOTHLIX (renapa, nee, meneefnb, Bep-
6nion, ocen, AUMKMK kabaH — Benpb, cobaka,
3asu), NTUL U pa3Hoobpa3sHbIX (haHTACTUHECKKX
3Bepem.

Bonbluoi UHTEpPEeC NpeacTasnsatoT uUrypbl CKO-
MOPOXOB: MY3bIKAHT CO CMbIYKOBbIM WHCTPY-
MEHTOM, CUAAWMA HA MNPUAOPOIKHOM KAMHE,
(hNEeMTUCTbI, MY3bIKaHTbI, UrpaloLiue Ha rycnax
M NioTHE,

B ro)KHOM BallHe COXpaHMnocb €AMHCTBEHHOEe
W3BECTHOEe B APEBHEPYCCKOM MCKyccTBe M306-
pakeHMe BO3AYLWHOro opraxa, OrtueTnueo
BMAHA YCTaHOBKA C TPybamu, OpraHucT, yaa-
PAOWMHA PYKAMM MO KNaBuliaMm, U ABA CKO-
MOpOXa, KOTOpble, CTOA Ha Mexax, HarHetawoT
BO34yX B OpraHHblie Tpy6bl.

Mpecku B Bawnsx Coduiickoro cobopa — uH-
TepeCHEeMWMUIA MCTOYHUK CBEAEHUM O IKU3HW
KHS)KeCKOro fABOPa, O PasnuyHbIX CTOPOHAX
rorpawHero 6bita. OHU ABNAKOTCSH €AMHCTBEH-
HbIM COXPaHMBLWIMMCA cobpaHuem 6bITOBON
MOHYMEHTaNbHOM XMBONUCH BpemMeH [pesHe-
PycCKOro rocypapcrea.

JHaUUTENbHOE MECTO B JKUBOMUCHOM YybpaH-
ctee cobopa 3aHMMAIOT OPHAMEHTBI, KOTOpbLIEe
yKpPaLlatoT OKOHHble W ABEpPHble NPOeMel, 0b-
pamMnsaioT oTAeNbHble (PpPecKoBblie U MO3aud-
Hble KOMMO3WULIMKU, MNOAYEPKUBAIOT OCHOBHbLIE
apXMTEKTypHbIE NMHMM MHTepbepa. Yawe Bce-
roO OHU MMEIOT PacTUTenbHbIM Xapaktep U CO-
CTOSIT U3 CTMNM3OBAHHBIX ManbMeTok, noberos
no3bl, 3aBUTKOB M MnouyeKk. Pexxe BcTpe4aroTCH
reoMeTpuuyeckMe OpPHaMeHTalnbHble MocTpoe-
Hua, HapsigHble U KpacouHble, OPHAMEHTbI TaK-
)e BHOCST CBETCKoe Hauano B obuwyio cucte-
my pocnucein Cocdun Kuesckown.

Xusonuce urpana 6onblyio pofib B OPOPM-
neHumM ppesHux pacapos. Mactepa Xl Beka




SSPKOWA KPACHOW. NONIOCOM MOAHYEPKHYNU HA HMUX
BCe YCTYNbl HULU, apokK, nopebpuku u apyrme
3N1eMeHTbl apPXUTEKTYPHOro AeKopa, 3anosiHM-
N POCMUCIMMU MHOTME HMLUM, YKPACHIIA Y30-
PaMK HApPYXHbleé YacTW OKOHHbIX U ABEPHbLIX
oTKOoCOB., PacnucaHHblie ¢peckamu OTKPbIThbIE
ranepeu (3acTpoeHHble NMosgHee) onosicbiBan
snaHue Boratol LBETHOM NeHTOM. B Hawm AHM
B HALUE Ha 3anagHoM ¢acage MOMHO YBUAETH
AOBOMbHO SAPKYIO (PpecKy € COYHbIM PacTu-
TeNbHbIM OpHameHTOM. OHa paeT HekoTO-
poe npeacrtaeneHuMe o enukoneriHom ybpaH-
CTBE MPOLUNOro,

Ha ctenax cobopa coxpaHunock 6onblioe Ko-
NM4eCTBO [APEBHEPYCCKMX HaAanuced — rpad-
(PUTH, KOTOPbLIE SABNAKOTCA BaXKHEWULUUM [OKY-
MEHTOM AnNns AatupoBaHus pocnucer. MNo-euamu-
MOMY, B LEHTPanbHOW 4acTu 3fAaHus paborTel
BbinonHeHbl B 40-e, a B ranepesx —g 60-e
rogb! X| Beka.

Husonuce Cocum Kuesckol nepexxmna MHO-
rOBEKOBYHO MCTOPMIO, TECHO CBSA3aHHYK C rne-
puojamMu onycrtoweHus cobopa, € HeoAHO-
KpatHbiMKU nepectporkamu. Bo Bpems kanu-
TanbHOro pemoHta B kKoHue  XVI| — Hauvane
XVIlIl Beka ppesHss creHonuch b6bina nouTtH
LeNMKOM 3aluTyKaTypeHa, a Ha cTeHax 6binu
BbIMONHEHbl HOBblE KOMMO3ULLMK MACHSHLIMM
kpackamu. O CylLLecTBOBaHMM ApeBHUX hpe-
COK nocteneHHo 3abbinu. Tonbko B XIX Beke
OHM BblnK cnyyaiiHo obHapy»keHbl, B 40—50-e
rogbl npownoro Beka pocnucu Coduickoro
cobopa b6binu ouMweHbl oT Bonee MO3AHMX
HacnoeHUH U BHOBbL 3arMCaHbl MacsioM.
Honroe Bpems XygnoKecTBeHHble lenespbl
Codurickoro cobopa 6binu ckpbiThl NoA Cnoem
KOMOTH, MNblNKM, NMOA MNO3AHEHMLUUMMM 3arnUcCsIMHU
MacnsaHbiIMM Kpackamu. Co BpemMeHM opraHu-
3aUMM roCynapCTBEHHOro apXUMTEKTYPHO-UCTO-
puyeckoro zanoeepHMKa «COPUUCKUMM My3en»
(1934 r.) B HeM NpoBeAeHbl 3HaUMTENbHLIE pe-
CTaBpauMnOHHble paboTbl MO pacyucTke M 3a-
KpenneHuto OpeBHUMX MO3auMK U hpecok. HeiHe

ctreHonucb Codum Kuesckol nonHocTbo OCEO-
boxkpneHa ot HacnoeHui, bonee nosaHas u-
BOMUCb OCTaBJieHa pPeCcTaBpartopamMMu TONbKO B
TeX MecTax, rge Haecerfa yTpayeHbl NepBOHa-
YanbHble pocnucu. [lepen B3OpOmM HalMX co-
BP@MEHHHUKOB OTKPbLINCS HENOBTOPMMbLIM MO
KpacoTe M CTPOMHOCTM aHcambnb pocnuced
Xl Beka.

Akanemuk b. lpekos nucan: «lepectynus no-
por Coduu, Bbl cpa3zy nonagaete BO BRacThb
ee rpaHAMO3HOCTM M Benukonenus. Benuuecrt-
BEHHbl€ pa3Mepbl BHYTPEHHEro npOCTPAaHCTEE,
CTpOrue nponopuuu, POCKOLUHbIE MO3auKKU M
(PPEecKM TMOKOPSAKT BAC CBOMM COBEpPLUEH-
CTBOM, MNpexxae 4YemM Bbl ycrneete BrasgaeTbcs
U BAYMAaTbCS BO BCE f[eTallM U MOHATbL BCE TO,
HYTO XOTeNM CKasaTtb TBOPLUbl 3TOr0 KPYMHEeMH-
lero npou3BeAEeHUS apPXMUTEKTYPbl U K-
BOMUCHUY,

‘Mo3zauku u ¢ppeckn Cocdun Kueeckoi ortseua-

IOT BbICOKMM TpPebOBaHUSIM MOHYMEHTanbHOro
Mckycctea. MM npucywa opraHuyeckas cesizb
C GPXMTEKTYPOM, YETKOCTb U JIAKOHUUHOCTbL XY-
AOXeCcTBeHHOro s3bika, rnybokas amoumo-
HanbHOCTb O6pPAa30B, KOMMO3ULMOHHAS U KO-
NIOPUCTUYECKAS LEeNbHOCTb, LUMPOTA XyOoXKe-
CTBEHHOro MbILUNEHMS.

HoCTHXEHUS KMEBCKUX MOHYMeHTanucros be-
PEXHO COXPaHUINU [PEeBHEPYCCKUE XYAOMHMUKM
nocnepyroWmUx nokoneHuu. Jlyuwme tpaauumm
XUBONUCHOro ybpaHctea Coduitckoro cobopa
XuBYT B TBOpuecTtee AHppesi Pybnesa u [uo-
HUCKUs, B ¢Ppeckax Hosropoga u [ckosa, B
APEBHEU YKPAUHCKON MKOHE, B >KMBOMMCHBIX
aHcambnsax Mockosckoro Kpemns, B pocnu-
CSX AepPeBSHHbIX LepKBed YKpauHbl,

Mozankn u dpecku Coduiickoro cobopa B
KueBe — BbiAaloOWUUCS NaMSITHUK cpefHeBeKoO-
BOro MOHYMEHTanbHoro uckyccrea. Hapsay c
npocnasneHHbIMM aHcambnsimmu PaBeHHbl, Be-
Heuuu, Monpeane, [Lacuu, lManepmo, apee-
Hero KOHCTaHTMHOMNONS OHU 3aHMMAIOT BUOHOE
MEeCTO B COKPOBHULUHULE MMUMPOBOM KYNbTypbl



The St. Sophia’s Cathedral, which Yaroslav
the Wise, the Grand Prince of Kiev, found-
ed in 1037, has preserved not only the opu-
lence of ancient architecture but also the pic-
torial decor of the 11th century.

The cathedral harmoniously combines two forms
of monumental art— mosaics and frescoes.
Some 260 square meters of mosaics decorate
the main parts of the interior, that is, the
central dome and the sanctuary. The walls
of the five aisles, the choir, and both stair-
case towers are covered with 3,000 square
meters of fresco painting dating back to the
11th century.

The arrangement of the paintings and the
choice of the subject matter served a definite
ideological purpose arising from the cathe-
dral’s significance as the principal temple of
the Ancient Rus feudal state. Dedicated to the
Holy Wisdom, the cathedral, its architecture
and decor asserted both the omnipotence of
the Christian faith and the power of feudal
rule. The all-important religious and secular
‘ideas of the period found their expression in
the artistic design of the cathedral and became

a leitmotif of the entire system of its artistic
decor. |

The mosaics of the central dome and sanctuary
represent the main personages and scenes
from the Scriptures. The golden background
accentuates the dazzlingly bright colors of the
images. The mosaics run in 177 color shades.
The mosaicists, whose names are unknown,
had a perfect command of this rich set of
colors.

A medallion in the summit of the central dome
bears a huge half-length image of Christ
Pantocrator. Arranged around him are four
archangels. Of these only one mosaic figure
in blue apparel remained intact. The artist
Mikhail Vrubel restored the three others with
oil paints in 1884. Of the twelve mosaic
portraits of the Apostles in the interfenestra-
tions of the drum only the upper part of the
figure of St. Paul has survived. Represented
on the spherical pendentives supporting the
central dome are the figures of the four Evan-
gelists of whom the figure of St. Mark has
been preserved. Fifteen mosaic medallions of
the Sebastian Martyrs have survived on the



wall arches. The two piers of the eastern wall
arch feature The Annunciation (on the
left is the Archangel Gabriel, and on the right
Virgin Mary).

A magnificent ensemble of mosaics decor-
ates the sanctuary. The vault of the central
apse is dominated by the majestic monumental
figure of the Virgin Orans. The combination of
the blue color of her garments and the warm
golden background is characteristic of the
entire coloristic design of the cathedral's de-
cor. The multi-figure composition The Eu-
charist spreads over a large area in the in-
termediate tier of the apse. The symbolic scene
of the Apostles receiving communion reveals
the principal dogma of the Christian religion.
The frescoes in the nave, transept and choir
are closely related to this subject.

The lower tier of the apse features the figures
of the Church Fathers (of whom but the upper
parts have survived into modern times). These
are real masterpieces of psychological porirai-
ture.

The mosaics of all the three tiers of the sanc-
tuary form a compositional and coloristic whole.
The white omophores of the Church Fa-
thers are in keeping with the light-colored
garments of the Apostles in The Eucha-
rist, while the blue apparel of the Mother
of God and of Christ matches with the back-
ground of the ornaments above the Church
Fathers. The blue and white tones in the apse
are accentuated by the crimson color of the
throne in the center of The Eucharist
scene.

The decor in the sanctuary is a fine example
of the synthesis of architecture and painfing,
typical of the cathedral’s interior in general.
The mosaic scenes and images not only sym-
bolize the basic principles of the Christian
docirine, but also serve as an epigraph to the
subsequent pictorial narration conveyed in
fresco painting.

The frescoes of the transept depict evangelical
scenes. The best preserved among them are:

The Crucifixion, TheDescent into
Hell The Appearance of Christ
to the Holy Women, as well as the scene
The Descension of the Holy Spir-
it which is remarkable for its composition
and original manner of execution and colora-
tion. The choir features such evangelical and
biblical subjects as The Miracle at Ca-
na, The Miracle of the Loaves
and Fishes, The Last Supper, Ab-
raham and the Three Angels,
Abraham Entertaining the An-
gels, Abraham's Offering, and The
Three Youths in the Fiery Fur-
nace.

An interesting cycle of frescoss, which are
compositionally reminiscent of ancient mini-
atures, has survived in the chapels and the
aisles. Here, scenes trom the lives of the saints
are painted in chrenclogical sequence in each
tier. The subjects are ireated in a true-to-life
manner. The saints have lively, expressive
faces, their poses are natural, and their ges-
tures dynamic. The sadly lyrical image of Anna
(Anna's Invocation), The Visita-
tion of Mary and Elizabeth, the
touching figure of the little Mary inThe Pre-
sentation of Mary in the Temple
and cther scenes convey profound emotion-
ality. On the walls, cruciform piers and arches
of the cathedral are numerous figures and halt-
length portraits of saints. The ancient masters
created a gallery of striking images. Paying
special aftention to facial features, the artists
conveyed all shades of expression — severity,
grandeur, sublimity, asceticism, fanaticism and
youthful softness.

The northern lateral chapel is dedicated to
St. George, the patron saint of Yaroslav the
Wise (the Prince's Christian name was George).
The frescoes of the southern lateral chapel
poriray the feats of Archangel Michael who
was considered the patron of the Prince’s
bodyguards and of Kiev. Herein lies the direct
link between religious and secular images,



the latter occupying a significant place in the
decor of the cathedral.

The principal secular composition in the ca-
thedral was the group porirait of Yaroslav
the Wise's family which was painted on three
walls of the nave opposite the sanctuary. It
represented the entrance of the Prince, his
wife Irene, his daughters, who later became
queens of France, Norway and Hungary, and
his sons, who became renowned political

figures of Ancient Rus state in the latter half
of the 11th century. Yaroslav the Wise was por-

trayed with a model of the cathedral, which he
founded. All that remains now of the large
composition is but a part of the portraits
of the Prince's sons and daughters on the
walls of the nave.

Unique frescoes of secular character have been
preserved on the walls and piers of the two
staircase towers which led to the Prince’s com-
partments in the choir. They depict hunting
scenes, figures of acrobats, musicians, dancers,
wrestlers, horsemen, and the like. A large
space is occupied by the Hippodrome
composition in the southern tower. It features
quadrigae, the masters of ceremonies giving the
start signal for the races, the speeding chari-
ots, and the hippodrome grandstand seating
the Byzantine Emperor and his numerous
guests.

Pictures of animals (cheetah, lion, bear, camel,
ass, wild boar, dog, hare), birds and fantastic
creatures frequently appear in the frescoes.
Of great interest are the figures of buffoons
with musical instruments: a musician with a
bow instrument sitting on a roadside stone,
flutists and other musicians playing on psalter-
ies and lutes. The only picture of a pipe organ
known in ancient Rus art is depicted in the
southern tower. One can easily discern the
organ, the organist striking the keys, and two
men pumping air info the pipes with bellows.
The tower frescoes provide us with an interest-
ing insight into the life and mores of the
princely court of those times. This is the only

collection of monumental genre painting that
has come down to us from the heyday of
Ancient Rus stafe.

The ornaments adorning the window openings
and doorways are also important components
of the interior decor. They frame certain
fresco and mosaic compositions and accentuate
the main architectural lines of the interior. In
most cases they are of floral nature and con-
sist of stylized palmettoes, vine sprouts, ten-
drils and buds. Geometrical patterns are rare.
Colorful and elegant, the ornaments also in-
troduce secular features into the interior sys-
tem of decor.

Frescoes were also widely used in decorating
the fronts. The craftsmen painted bright red
bands to underline all the projections of the
niches, arches, and other architectural elements
on the fronts. They placed pictures in many
niches and decorated the outsides of the win-
dow openings and doorways with ftracery.
Covered with frescoes, the open galleries
(later immured) engirdled the edifice with a
richly colored band. At present, there is a
rather bright fresco with lush floral ornament
in a niche on the western front, which are
suggestive of the magnificent decor of the
past.

Numerous Slavic graffiti, which help to estab-
lish the dates of the frescoes, have been
preserved on the walls of the cathedral. Ap-
parently, the frescoes in the central part of
the cathedral were executed in the 1040s, and
in the galleries in the 1060:s.

Throughout the centuries the cathedral and its
interior decor were subjected fo destruction,
renewals, and alterations. At the turn of the
18th century the cathedral went through a
capital repair. The murals on its walls were
covered with plaster and adorned with new
compositions in oils. With time the existence
of the once colorful frescoes faded into obliv-
ion. It was only in the 19th century that they
were occasionally discovered, and in the 1840s
and 1850s given a modern touch. Ever since



the State Museum of St. Sophia’s Cathedral was
organized in 1934, extensive restoration work
has been carried out. The ancient mosaics and
frescoes have been cleaned and fixed securely
in place.

Today, the interior decor has been completely
freed from the layers of plaster and paint of
later date. The frescoes and mosaics were
restored only in those places where the initial
decor had been completely destroyed. As a
result, an incomparably beautiful and orderly
collection of 11th-century paintings has been
opened to the view of our contemporaries.
The highly consummate mosaics and frescoes
of the cathedral are characterized by clarity
and laconicism of artistic expression, profound
emotional impact, decorative beauty, composi-

tional and coloristic integrity, and finesse of
artistic conception.

The traditions of the Kievan monumentalists
were promoted by the ancient Rus craftsmen
of later generation. These traditions live on in
the works of Andrei Rublev and Dionisius, in
the murals of Novgorod and Pskov, in ancient
Ukrainian icons and wooden
churches, and in the colorful ensembles of the
Moscow Kremlin.

The mosaics and frescoes of St. Sophia’s Cathe-
dral in Kiev are an outstanding example of
medieval monumental art. Together with the
famous architectural masterpieces in Ravenng,
Venice, Monreale, Daphni, Palermo and Con-
stantinople, they occupy an eminent place in
the treasure-house of world art.

Ukrainian
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LIST OF ILLUSTRATIONS

1

Codpis Kuiscbka. IHTep'ep. LleHtpanbHuii Hed.
Copua Kuesckas. MHtepbep. LeHTpanbHbiM
Hed.

St. Sophia's Cathedral of Kiev. Interior. Nave

2

Codis Kuiscbka. IHTep'ep. [0OnoBHMM Kynon i
CKREMiHHA ontaps.

Codpua Kuesckasn. UHtepbep. MnaeBHbiM Kynon
M CBOA anraps.

St. Sophia's Cathedral of Kiev. Interior. Cen-
tral dome and sanctuary vault

3
Mozaika Xl cr. OpaHTa. l'onoeHui onrap.

Mo3zaunka Xl B. OpaHta. (naeHbIX antaps.

11th-century mosaic. Virgin Orans. Sanc-
tuary

4
Mpecka XI| cr. 'pynosui noprper cim'i Sdpo-
cnasa Mygporo. (OparmenT, LleHTpansHui Hed,
NniBHIYHAa CTiHa.

®pecka Xl B. pynnosoi noprper cembu
Apocnasa Myaporo. ®parmenT. LleHTpanbHbiif
Hed, ceBepHana CTeHa.

11th-century fresco. Group porirait of Yaroslav
the Wise's family. Fragment. Nave, northern
wall.

5
®pecka Xl cr1. «UinyBaHHa Mapii ta €nuaza-
Betu». MPparmeHT. Ontap Akuma 1a AHHM,

Mpecka Xl B. «LlenoBaHue Mapuu u Enuzaee-
Toin. MPMparmeHT. [Tpupnen MHMoakuma u AHHBI,
anrapsb,

11th-century fresco. The Visitation of
Mary and Elizabeth. Detail. Joachim
and Anna's chapel
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Mpecka X| crt. pynosuir noprtper cim'i fApo-
cnaea Mypgporo. ®parment. LleHTpanbHuk
Hed), niBfeHHa CcTiHa.

Mpecka Xl B. [pynnoBon nopTper ceMbH
Spocnaea Myaporo. ®Mparment. LleHTpanbHbiil
Hed, HOXKHasA CTeHa.

11th-century fresco. Group portrait of Yaroslav
the Wise's family. Fragment. Nave, southern
wall

7
Mpecka Xl cr. «3iwects Xpucta B NeKno»,
MisHiyHa cTiHa TpawcenTa.

Mpecka Xl B. «Cowecrtsue Xpucra BO aa».
CeBepHas CcTeHa TpaHcenra.

11th-century fresco. The Descent into
H e |l l. Northern wall of the transept

Mpecka Xl cr. «3iwectas Xpucta B neKknon,
MparmenT. lNiBHIYHA cTiHa TpaHcenTa.

Mpecka Xl B. «CowectBue Xpucra BO ann».
MPparmeHT. CeBepHas CTeHa TpaHcenTa.

11th-century fresco. The Descent into
H e ll. Detail. Northern wall of the transept

9

Mo3zaika Xl cr. «bnarosiweHHs», ApxaHren
FaBpuin. [MiBHIYHKMK CTOBN CXiAHOI MONPYXHOI
APKH.

Mo3zauka Xl B. «bnaroseweHue». ApxaHren
Faspuun. CesBepHbl ctonb BOCTOYUHOM nopa-
NMPYXHOWU apKM,

11th-century mosaic. The Annunciation.
Archangel Gabriel. Northern pier of the east-
ern wall arch

10
Mo3zaika Xl crt. «bnarosiweHnHa». [isa Mapis.
MisBgeHHUHM CcTOBN CXIAHOT NOMNPYXHOI apKM.

Mozauka Xl B. «bnaroeeweHue». leea Mapus.
FO»HbIM cTon® BOCTOUYHOM MOAMNPYMHOU apKM,

11th-century mosaic. The Annunciation.
Virgin Mary. Southern pier of the eastern
wall arch

11
Mpecka Xl cr. «Mpopok», NeopriiBcbkuit ontap.

Mpecka Xl B. «[lpopok»n. ['eopruesckuin npu-
nen.

11th-century  fresco. The Prophel.
St. George's chapel

12

bpecka XI cr. «CB. Mukona». UeHTpanbHuM
Hed.

Mpecka XI B, «Ce. Hukonan». LieHTpanbHbin
Hed.

11th-century fresco. St. Nicholas. Nave

13
Mpecka Xl cr1. «CsaAta». LleHTpanbHui Hed.

Mpecka Xl B, «Csatas». LleHtpaneHbld Hed.
11th-century fresco. Saint. Nave

14
Mozaika Xl cr. «[eicyc». Boromarip. Apka
LEeHTPAanbHoI ancuau.

Mozauka X| B, «[leucyc». boromarepb. Apka
LeHTpanbHOMW ancupabl.

{1th-century mosaic. D e e s i s. Mother of God.
Arch of the central apse

15

Mozaika Xl cr. «EBaHrenictr Mapko». Mpar-
MeHT. [NiBageHHo-3axigHMK napyc.

Mozauka Xl B. «<EBaHrenucr Mapk». dDparmeHnr.
FOro-3anagHbein napyc.

11th-century mosaic. Evangelist Mark.
Detail. Southwestern pendentive




16
Mpecka Xl| c1. Cuena 3 «Xurtia lNerpa». lNo-
nosa xnonuuka. Ontap lletpa Ta [llasna.

Mpecka Xl B, CueHa u3 «XXutua Merpar. o-
noea manbumka. lpugen lNerpa u [Naena, an-
Tapb.
11th-century fresco. ScenefromThe Life of
St. Peter. Boy's head. SS Peter and Paul’s
chapel

17

Codpis Kuiecbka. IHTep'ep. TpaHcenr.
Codpusa Kuesckasn. MHteprep. TpaHcenT.
St. Sophia’'s Cathedral. Interior. Transept

18
Mo3zaika X| cr. «Xpucroc-Bcegepurens», o-
NOBHWUM KYMOI.

Mozanka XI B. «Xpucroc-Bcegeprurenny.
[naBHbIM Kynon.

11th-sentury mosaic. Christ Pantocrator.
Central dome

19
Moazaika Xl c1. «ApxaHren», FonosHuit kynon,

Mozaunka X| B, «ApxaHren», MnaeHbIM kynon,

11th-century mosaic. Archangel. Central
dome

20
Mpecka Xl cr. «IMneparop KocTaHTUH». Mu-
XaMniBCbKUM onTtap.

Mpecka Xl B. «Mmnepatop KoHCTaHTHMH» Mu-
XannoBCKUHA npuaen.

11th-century fresco. Emperor Constan-
t i ne. St. Michael's chapel

21
®pecka Xl c1. «Imnepatop KOcrinian». Ontap
Akuma Tta AHHMW.

®pecka Xl| B. «Mmnepatop KOctuHMau». Mpu-
nen Moakuma M AHHBbI.

11th-century fresco. Emperor Justinian.
Joachim and Anna's chapel

22
Mpecka X|I cr. «BpyueHHss Mapii nypnypy».
Onrtap Akuma ta AHHM,

MPpecka Xl B. «BpyueHne Mapuu nypnypanr.
Mpuaoen Moakuma u AHHbI, antaps.

11th-century fresco. Mary Receiving
the Purple and Cochineal Joechim
and Anna's chapel

23
Mpecka X| ct. «CBsaTui», Neopriiscbkum ontap.

®Mpecka Xl B. «CesAton», leopruesckun npu-
Len, antaps.

11th-century fresco. Saint. St. George's
chapel

24
MPpecka Xl cr. «Csgra». LleHTpanbHun Hed.

Mpecka Xl B, «Ceartas». LleHTpanbHbIn Hed.
11th-century fresco. Saint. Nave

25, 26

Mozaika Xl ct1. «€EBxapucrian, MparmeHTu. o-
NOBHUKA onTap.

Mozanka Xl B. «EBxapuctus». @MparmeHTsl.
[naBHbLIKX anTtaps.

11th-century mosaic. The Eucharist. De-
tails. Sanctuary

27
Mpecka Xl c1. «bopoteba apxaHrena 3 Sko-
BOM», MuxanniscbKMn onrap.

Mpecka Xl B. «bopsba apxaHrena ¢ Makosom».
MuxannoBckMM Npuaen, antapsb.



{1th-century fresco. The Combat of the
Archangel Michael with Jacob.
St. Michael's chapel

28
Mpecka XI cr. Moctate kuasa (?). leopriie-
CbKUK onrtag

Mpecka Xl B. Durypa kHsaza (!). [eoprues-
CKUK npuaen,

11th-century fresco. Figure of aPrince (?).
St. George's chapel

29
Mosaika X| cr. «AapoH». [lonosHun ontap.

Mozauka X| B. «AapoH», nasHbIM anTaps.
11th-century mosaic. A aron. Sanctuary

30
Mozaika Xl c1. «CBATUTENBCbKUMA 4YMH», |OaHH
3nartoycr. [onosHuK ontap.

Moszauka Xl B. «CBATMTE@NbCKUM UYMH», MoaHH
3natoycrt. [naBHbIKM antapsb.

11th-century mosaic. Church Fathers range.
St. John Chrysostom. Sanctuary

31
pecka Xl c1. «3'aBneHHs apxaHrena Bana-
aMoBi». MuxanniBCbKMK onrap.

®pecka Xl B. «fsnenne apxanrena Banaamyn.
MuxannosCckum npuaen,

{1th-century fresco. The Manifestation
of the Archangel Michael to
Balaam. St. Michael's chapel

32
Mpecka Xl c1. «3'sBneHHs apxaHrena Bana-
amoBi». MparmeHT. MuxanniscbkunM onTtap.

bpecka Xl B. «fBneHne apxaHrena Banaamy».
MOparMeHT. MUMxannoBcKkuu npuaen.

{1th-century fresco. The Manifestation
of the Archangel Michael to
Balaam. Detail. St. Michael's chapel

33

bpecka Xl ct. CueHa 3 «Xutis MNerpa». Hono-
siua ronosa. Ontap Metpa i Masna.

®pecka X| 8. Cuena u3 «Hutusa lerpar. lo-
noea My»xuuHbl, Mpuaen lMerpa w [laena, an-
Tapb.

{1th-century fresco. Scene from The Life
of St. Peter. Head of a man. SS Peter and
Paul's chapel

34
Mpecka X| c1. «Anocron Merpo». Ontap lNerpa

i [Nasna.
Mpecka Xl B. «Anocron Metp». Mpuaen letpa
n lNaena.

{1th-century fresco. Apostle Peter. S5 Pe-
ter and Paul's chapel

35
tbpecka Xl cr. «BigicnaHHa yuHis Ha npono-
Bigb». MparmeHt. [NiBAeHHa cTiHa TpaHcenTa.

hpecka XlI B. «OTtocnaHue y4yeHUKOB Ha MpoO-
noeepab»., MparmenTt, KOxHasa cTeHa TpaHcenTa.

11th-century fresco. Sending the Apos-
tles to Preach the Gospel. Detail
Southern wall of the transept

36

Codisi Kuiscbka. IHTep'ep. LleHTpanbHun Hed
| TpaHcenT.

Codpus Kuesckas. MUHtepbep. LieHtpanbHbin
Hed M TpaHcenT.

St. Sophia's Cathedral. Interior. Nave and
transept

37
Ppecka Xl ct, «3ycTpiy ABpaaMom TpbOX No-
[OPOKHiX». (MdparmeHT. XopH, NiBAEHHUN Bik.




®pecka Xl B, «Bctpeua Appaamom Tpex crpax-
HUKOB», MDparmeHT. Xopbl, IOXKHas CTOPOHA.

11th-century fresco. Abraham and the
Three Angels. Detail. Choir, southern
section

38

(s.'.ocpiﬂ Kuiecbka. IHTep'ep. Xopwu, niBaeHHUM
iK.

Codua Kueeckas. Untepbep. Xopbl, HOKHAaA
CTOPOHaA.

St. Sophia's Cathedral. Interior. Choir, south-
ern section

39
Mpecka Xl c1. «[MontosaHHsa Ha Beagmepa». Mis-
HiyHa Bawra.

Mpecka Xl B, «Oxota Ha Megseps». Cesep-
Has BaluHs.

f1th-century fresco. Bear-Hunting. North-
ern tower

40

Mpecka Xl ct. «BepwHuk». lMiBHiuHa 6awura.
®pecka Xl| B. «BcagHuk». CeBepHan b6aliHs.

11th-century fresco. Horseman. Northern
tower

41
®pecka Xl cr. «MyasukanT». lliBHiyuHa 6Hawra.

Mpecka Xl B, «My3bikaut», CesepHaa bBawHs,

11th-century fresco. Musician. Northern
tower

42
Mpecka Xl ct. «bopoTtbba pagxkenux», lNiBHiy=
Ha Bawra.

Mpecka Xl B. «boprba pskeHbix», CeBepHas
Balns.

{1th-century fresco. Fighting Mimes.
Northern tower

43
®pecka Xl| cr. «[lonosanHs Ha senpa». [lis-
AeHHa bawra.

Mpecka Xl B, «Oxota Ha Benpsa». HOxHas
BaluHs,

11th-century fresco. Wild Boar-Hunt-
i n g. Southern tower

44
Mpecka Xl c1. «3Bip HanNnaga€ Ha BepPLUHMKaY,
MparmenT. lNiBgenHa bawra.

Mpecka Xl B. «3Bepb HAanNagaeT Ha BCaAHMKa»,
P parmerT. FOxHas BaluHs,

{1th-century fresco. Animal Attacking
Horseman. Detail. Southern tower

45

Codpis Kuiscbka. IHTep'ep. [lisgeHHa Oawra.
Codus Kuesckasn. Unteprep. HOxHas BawHs,
St. Sophia’s Cathedral. Interior. Southern tower

46
Mpecka Xl ct. «Ckomopoxu». Pparmenr. lis-
neHHa bawra.

®pecka Xl B. «Ckomopoxu». ®parmenT. KO-
Hasa Balins.

{1th-century fresco. Buff o o ns. Detail. South-
ern tower

47
MPpecka XI cr. «Ckomopoxu». 3obparkeHHsA

opraHa. lNisgeHHa 6awra.

Mpecka XI B. «Ckomopoxu»., MzobpaeHue
opraHa. FOxHas BawwHs.

11th-century fresco. Buffoons. Represen-
tation of an organ. Southern tower

48
MOpecka XI cr. «lnogpom». lMisgeHHa 6Hawra,

Mpecka Xl B. «Mnnogpom»,. KOxwHas BawHs,



11th-century fresco. Hippodrome. South-
ern tower

49

Mpecka Xl cr. «Inoapom»., Mparment. [lis-
neHHa bawuTta.

Mpecka Xl B. «Mnnogpom». MparmeHTt. HOx-
Has Baluns.

11th-century fresco. Hippodrome. Detail
Southern tower

50

Mpecka Xl| cr1. «JlloguHa, WO Hece ronosy
kabaHa». [liBageHHa bawrTa.

bpecka X| B. «Yenosekr, Hecywmuin kabaHbio
ronosy». KOxHasa 6awHs.

11th-century fresco. Man Carrying
Boar's He ad. Southern tower

51

Mpecka Xl cr. OpHameHT. [liBaeHHa 6GawrTa,
NPocTip Nif CXoAamM.

dpecka Xl 8. OpHameHnT, FOxkHas BawHg, noa-
NecTHUUYHOE MPOCTPAHCTBO.

11th-century fresco. Ornament. Southern tower,
space under the staircase

52

Bnu3abko MinbHoHa papsHCbKUX | 3apybirmHMX
TYPHUCTIB BiABIAYIOTb LWOPOKY AEepIKaBHWUM ap-
XiTeKTYpHO-icTOpUUHMiH 3anosigHuk «Codin-
CbKUHA MYy3enn,

OKONIO MMANIMOHA COBETCKMX M 3apyberkHbix
TYPUCTOB MOCELLAIOT €XerofHo rocynapcrBeH-
HblH APXMTEKTYPHO-UCTOPUYECKMU 3anoBefHUK
«CoprMMCKMM My3emn»

Some one million Soviet and foreign tourists

annually visit the State Museum of St. Sophia's
Cathedral
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