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STAINED GLASS

in the Cathedral of Sts. Vladimir and Olga in
WINNIPEG
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Xpeuennss Kusaruni Onbru
The Baptism of Princess Olga
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Xpeutenus Bosoaumupa Beankoro
The Baptism of Vladimir the Great



Xpemenns Knaruni Onbru

e “odiuiiina” Ha3zpa BiTpaxa. Tak Ha3BaB Horo
caM MHCTellb, NOMIlIAIOYH Ha3By BiTpaxka Ha roay6iit
JeHTi, IKa AiMUTH HOro Ha MBI YaCTHHI.

Xpewenns Kuaruni Onbru — 1e nepiia icropuysa
nofis XpucTisHcbkoi Ykpainu. Ipo Heisraaye Jlitonucs
“ITosicte Bpemenux Jlit.” lllono matu xpemenus Kus-
THHi, TO Biabyoch BoHO 15 niT nepex cmepTio Kusiruni
B poui 955- Tomy miguac nepuroro ii no6yrty B Ilapro-
poJi, Xo4 MOJAETBCH TAaKOX pik 957 Konu KHAruHA 3
BEJIMKUM NOYOTOM 63-0X 0ci6 Ta 3i cBOEM KanenaHoM
o. 'puropem npubyna no Lapropony. Konu xpewenns
Bin6ymock B poui 955-Tomy, To XpecTus ii naTpisx Teo-
¢inakt. MucTeur NMpeACTaBIA€ HAa BiTPaXi BHCOKOTO
nocroiinuka LlepkBu 110 3BepTae yBary risgaya cBOiMH
pH3aMH.

JloMmilHs TOJIOBMHA BiTpaXKa TPEACTABIAE iKOHY
cB. ONbIH a MHCTENb L€ HanucoM Bropi. Ikona cB. Onbru

NO3HAa4YyeThCS KPYXKKOM aBpeoJli JOBKPYTM rOJIOBH, 3

HarpyaHWM XpECTOM, AKHil MiATPUMYeE CBATA MPaBOIO
pykoto. Lina ii moctats cB0GigHA HEMOB B HE3HAYHOMY
pyci, HEMOB MOCYBA€TLCA JIEFKO BMEPid, a HAy4H mpo-
MOBJISIE.

Hyxe 3HaMEHHMMH € YEPBOHO-OTHEHHi 3HaKH Ha
rono6omy Tii Heba, w0 HeHave noaym’s 3icnanus Ces-
Toro Ilyxa cxoasre G6naromatTio Ha KHsruHio B waci
11 XpeleHHs.

The Baptism of Princess Olga

Princess Olga is the first of the royal family to have
accepted the Christine faith. According to the writings
of the historian-monk Nestor, she received her bap-
tism in the year 955 during her stay in Constantinople.
This window shows that Princess Ogla received the
Holy Sacrament of baptism from Patriarch Theofilakt
in the company of her entourage of 63 persons and her
chaplain Fr. Hryhorij. The Patriarch is shown in the
window by the signs of his office — the omophorion
and the nebedrynyk.

The lower section of the window details the ikon of
St. Olga, covered by a halo and holding a cross in her
right hand, spreads the Good News of her newly
accepted Christian faith. The bright coloring in the
background brings into relief the grace of the Holy
Spirit at the time of her baptism.

Xpewenns Bonoagumupa Benuxoro

Lle apyra icropuyHa Mois XpUCTiAHCbKOI YKpaiHu.
MoryTHii KHAi3b CyBepeH 6€3MEKHUX NIPOCTOPIB YKpaiH-
CBKOT'O Kparo NpuHUMae cB. XpelueHHs. 3aK1 OXpeCTHTh
cBoto VYkpaiHy cTtae cam xpuctisHom. Lleii MomeHT
NpeAcCTaB/Isi€ HAM MHCTELb Ha 06p33i.

Xpewenns Bomonumupa Benukoro mpencrasieHe
Ha BiTpaxi, AK BEJIMKa MOTYTHA MOJIs, B sKiif 30cepen-

JKYROTBCS HE JIMILIE 3€MChKi, a i HeGecHi cunn. XpeLeHHs
YAINAETBCA BOJOAAPEBI MOTYTHBOI JEPXKABH, AKHH Bipy
XpucTa Mae 3alLenuTH B CBOIi AepxkaBi. AHreH 3ifuum
3 Hebec, W06 cTaTH cBiakamu uel noxii. Bonn npunecnu
B J1api BOCKOBI CBillli, ki OKPY>X€Hi OJIyM’THOO aBpeo-
Jero, manalTh BOTHEM. 3 0 mpoc-
TOpY, JIETOM JIHCKaBKH, JIETUTh nicnaveus HebecHoro
Ortus, Axres, skuil B IETi pO3KpHBaE CBOI NepHaTi pame-
Ha Ta po3ciBae Boxy BnaronaTs, 110 CTPYsSMH Jyuis
nasie Ha Benukoro Bonoaaps, Ta npuHocHTs 61arocio-
BenHs Bcemoryuoro Tsopus (3noxeHi nansui go 6na-
rocnoseHHs). KHA3b KISYHTh 3 MOXHJIOK TOJIOBOIO,
MOKPUTHH XPEIATOI PH300, CHMBOJ JIyXOBOI BiIaJu
B CBOHOMY Kpaio.

XpuieHns nosepuiye Bnaguxa — Apxuepei, soas-
THEHHil B NOBHI pH3M CBOEI AyXOBHOI BNAacTH. 3Haxo-
JATHCS TAKOXK CBi/IKH 1] TOPXKECTBEHHOI MoAii. 3a Apxu-
€peeM BHJIHIE MOCTATh XiHKH, MPaBIONOAIGHO HapeyeHoT
Bonoaumupa, AHHM, a Oanbiiie noctaTi 60sp — apy-
JKMHHUKIB, fAKi JEPXaTh 3HAMEHa, 10 OIHO 3aKiHYeHe
XPECTOM, a pyre Tpu3yGom.

Ha BiTpaxi 3ganeka BuaHie uepkoBHa 6yniBis — ue
uepksa IIpecs. Boropoauui - ecATHHHa, sKy B poui
996 nokinuumu 6ynysary. {1 dynnaTopom 6ys cB. KH3b
Bonoaumup.

Yac i micue xpeiieHHs kHsa3s Bomoammupa He €
TOYHO 3HaHi. XOo4 NMPUHMMAETHCA PiK XpelleHHs 988,
TO ojHaK € 6araTo JaHHX, O BOHO BinGynocs, 987 poky,
a micuem xpeuiennst mornu 6yt a6o Kuis, a6o Kop-
cyHb, a6o Bacunis. 3a MM OCTaHHIM NMPOMOBISE L,
wo Bonomumup npu XpeuleHHi amonTtyBaB cobi iMs
Bacuns.

Bonoagumup Benukuit Bononis B poxax 979-1015.
ITo xpewieHHi BonoAiHHA #oro Tpesano 28 Jit.

The Baptism of Vladimir the Great

The next important historical event in the
christianization of the Ukraine is the baptism of the
great prince, St. Vladimir. Before officially in-
troducing the Christian faith to his subjects in the year
988, he shows his leadership by first receiving the
sacrament of baptism. The baptism of St. Vladimir is
detailed on the window as such an important event that
even the heavenly powers participated. Angels
descended from above bearing candles with a halo. An
angel hovering overhead symbolizes the Lord’s Bless-
ing upon the ruler of the people. In the ceremony of
baptism, St. Vladimir receives the blessing of the
bishop, his christian name of Wasyl, and his head is
covered by the bishop’s vestment showing his tem-
poral and spiritual powers over his subjects.

In the background of this important event, the
Church of the Blessed Virgin can be seen. This Church
was constructed in the year 996 by St. Vladimir who
donated 1/10 of his wealth into the building of this
Church.

Although the time of St. Vladimir’s baptism is dis-
puted by historians, most agree that it occurred in the
year 988. The place of his baptism is considered to
have been either in Kiev itself, or Korsun, or Wasyliw.
1t is recorded that St. Vladimir who had taken the
christian name of Wasyl, resigned on his throne for 28
years after his baptism.
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Spocaias Mysapuii
Jaroslaw the Wise
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Ilironuceus Heerop

The Historian Nestor



SApocnas Myapuit

JIBa HamHCH Ha BiTPa<i MOACHIOIOTH HOro 3HaYiHHA.
Slpocnas Mynpuii cun Bonoaumupa Besmukoro Hacnmig-
HuK Bonoaumupa Benukoro Ha KMIBCBKOMY MpPecTOJI.

Hpyruii nanuc — ue Ceata Codis — MOHyMeH-
TansHa OyniBns 3aBurHeHa KHsasem SpocnaBom My-
[puM B vaci iforo BononinHs — B poui 1036.

Mucreus npeacTapise K06y BEIHKOro KHs3s Ykpa-
iHM, AKHit KHSDKMB B pokax Big 1019-1054 poky, a sikoro
icropis ma3Bana MynpuM. 36poiiHOIO CHIIOKH TIPHI-
utock SlpocnaBoBu 10GyBaTH GaTbKIBCBKMH MpecTin.
CraBlIM CyBepeHOM YKpaiHu cmep cBOIO Blajy Ha
36poiiniii cui. Lle npeacrasieHo Ha BiTpaxi. Bing kus3s
CTOAThb CIEPTi Ha MEYaX HOTo APYKHHHHKH, a i CaM KHSA3b
JEPKUTh B PyKaX TSKKHH MeY.

Hns cBoei nmepxaBH yNoXHB 3aKOHH Ta 3i6paB ix
B OJHY KHUTY — MpaBHHH KoAekc nix Ha3Boio “Pycbka
Ipaspa.” Ile yHikanbHHil JOKYMEHT MHCAHOTO 3aKOHY
TOAIWHKX YaciB. Bing KHA34 yepHelb JEPXHTb CyBiil 3
Hanuccto: “Pycbka IpaBpa.”

Kus3b ocHosuuk Kuiscekoi Mutponoii. s el
30BUTHYB MOTYTHIO KaTeapaibHy 6yaismo “Cesatoi
Codi” B poui 1036. i 6ymyanu KinbkaHaguaTh niT.

Csoro aepxaBy — Ykpainy nepenas kHs3b SIpocnas
Mynpuii nig oniky ITpecs. Boropoauui, sIKy nporosocus
Lapuuero ykpaiHchkoro Hapony. B ii yects BuGyayBas
uepkBy Bnarosimenns. ITpecs. Boropoauus, sk napuus
Vkpainu npeacraBneHa B ropi BiTpaka.

Ho6a Bonoainusa kus3s Spocnasa Mynporo ysa-
*aeTbes B icTopil “3onotoro o6 Kusxkoi Hobu” B
VkpaiHi, TOoMy MHTEUb YXKHBa€ y BIITBOpeHHi Lei no6u
crieuisbHUX 6apB — HaHGINbLL 36MKEHUX 0 30710Ta, &
THM CaMHM Leif BiTpax CBOIM KOJbOPHTOM € YHIiKajb-
HUM cepeql BCiX iHLIMX.
®dynaaTopom 1boro BiTpaxa € mani Codis Josromwmus.

Jaroslaw the Wise

The two inscriptions on this window signify the rule
of Prince Jaroslaw the Wise and his monumental
achievement — the building of the Cathedral of the
Holy Spirit (Sviata Sophia) which was constructed in
1036.

This scene depicts the rule of a very wise and great
prince (1019-1054). Combining his wisdom with the
sword, Prince Jaroslaw was able to expand the empire
he inherited from his father, Prince Vladimir the
Great. This portion of the window presents Jaroslaw
as a soldier and a leader of his people. This onerous
duty is symbolized by the heavy sword which he
carries in his hand. His wisdom is signified by the
scroll which is carried by a monk and which is titled
“‘Ruska Pravda” which was one of the first written
codes of law in the Ukraine.

Since Prince Jaroslaw was expecially devoted to
the Blessed Virgin Mary, he placed his country under
her protection. In her honor he built the gchurch of the
Annunciation.

Historians refer to the reign of Prince Jaroslaw as
the “Golden Age”. For that reason this window is un-
ique for its golden coloring.

Mrs. Sophia Dowhoshyja was the donor of this win-
dow.

Jlitronucenp Hecrop

Jlironuceus Hecrop — nepiumii ykpaiHchbkuit icTo-
PHK, aBTOp iCTOPHYHOTO TBOPY — JHTOIHKCI, AKOro 3aro-
n0BOK BHAHO Ha BiTpaxi: “IlTosicTs Bpemennx JIit.”

Jlitonuceus Hectop — uepHens. I sk ue Gysano B
TOMIIHKMX Yacax JIMILE B PyKax YepHEUTBA CIIOYHBAJIA
BCs rpamota. Yac TBopHOCTH jiTonucus ue pik 1080.

Ictopuyno oco6a Hecropa HeBimoma. Sk 3Buyaiino
YepHelk cTae 0co000 HE3HAHOK A CBiTa. 3arajabHo
yBaxaeTbcs jiTonucus Hecropa rnmu6oko sueHuM yoso-
BiKOM, BEJIMKMM NaTPiOTOM CBOEI BiTYMHH, OIHUM i3
ueHuis Ilevepcekoro Manactups.

Ha BiTpaxi € 06pa3oBo npesacrasiesa Horo TBop-
4icTh, WO KkpiMm icTopii: “ITosictu Bpemenux JIiT” we
Hamucas “Xutts cs. Teonocis [Teuepcbkoro” - ue cepea-
Hsl YaCTHHA BiTpaXa, a rOPillHA MicTUTH 06pa3 3 Hanuc-
cto inworo TBopy: “Xurts cB. Bopuca i I'ni6a.

The Historian Nestor

This window depicts the first Ukrainian historian
and author of the book ‘“Chronicles of Olden Days’.
Nestor was a monk at the Pecherska Lavfa which was
the centre of religion and culture. Although almost
nothing is known about him, it can be seen that he was
a very religious person who combined his literary
skills with his love for God and his country in providing
this precious historical documentation.

Nestor, the Historian, wrote other historical

ts which are repr d in the central sec-

tion of the window — “The Life of St. Theodsius
Pecherski” and in the upper section ‘“The Lives of
Boris and Hlib”.




TR
! """' < 8
' I‘\ "4‘ N V;

ﬂ

"l J WA
-

‘-
'

LT

Fa bty ‘,
l‘t\‘ho‘ m‘a;:‘w ‘
V10N ‘.,/g ],I opa i

- L) A-'

C:1080 0 Mozky lropesist
Poem about the March into Battle of Prince Ihor

v,

% ,_‘\\ 3

Ch 4« ;
* h\\ X A 59/
t@i\\\!.n@ :
1\‘\\‘4ny

l

o~
) ’

C rf:/

R
\§
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The Blessed Virgin of the Cossacks



Cnoso o Iloaxy Iropesim

“Cnogo o ITosxy Iropesim™ (ITicks npo noxix Irops)
— 1ie 10eMa — MepJIHHA CTapO-yYKPAiHChKOro MHChbMEH-
crea. CTBopena B 1185 polii HEBiZOMHM MHCHLMEHHHKOM,
B u4aci 3aHenaay Kuiscekol nepxasu. IToema ocmiBye
MOXi/Jl KHA3IB Ha M10JI0BLB.

KouoBHHUYI [HKi, CTENOBi OPAH, KOTHIIKCh CTENAMH
Ta HULUMIIM BCE JKUTTA i hi3nuHe i KyabTypHE TOAI KBiTY-
yoi Vkpainu. 3 KBiTyuHX MiCT Ta OcesNb OCTaBau pyiHH.
Kussi pymmnu B noxin nporu Hux B 06opoHi cBoro
kpato Ta XpHcTOBOI Bipu. OnHak noxix He BOAaBCS.

MucTeup NpeaCTaBise L0 NOAIK, AKa CTala BEJH-
KOK Tparefir0 OJs yKpaiHChKol HepxaBu. 37 3HaKu
oCTepiraioTh KHsA3iB NMepel MOXonaoM. 3aTbMiHHS COHIS
nonepekye MOXiJ KHA3iB — a MHTELb NMPErapHo Horo
MpECTaBIAE HA BiTpaxi.

Liny noairo npeacTaBiisie€ MHCTELb B TPhOX Pi3HHX
obpasax. 3 Hoeropoay CiBepcbKOro BUPYLIAOTh KHSA31
B noxin. Le Irop Cearocnasny, kus3s Hosropoay (re-
poii moemn), ioro 6pat Bcesonon, ioro cun Irop Ta
6patanuy Cearocnas. Kuasi npoBaaaTe moxin, a: “B
Hosropoai Tpy6u Tpy6asaTh...”, 3Bill[aroTh BCiM, IO
JIpY)XMHA BHDYUIMIA B NOXiM.

CepeiHs KapTHHA TpeACTaBnse 24 roauHHuiA 6iff 3
TMOMOBLSMH, SKHH CKIHYHBCS MOTPOMOM KHs3iB. 3 Bcei
APYXHHH OUINIIH JNULIE MWATHANAUATL APYXMHHHKIB, a
KHA3b AiCTaBCA [0 HEBOJI.

3a KHA3€M puaac HOro ApyXHHa, KHATMHA SIpo-
CnaBHa, JouKa rajauupkoro kHs3s Slpocnasa (OcbMmo-
mHucna). Onjlakye BTpaTy CBOro myxa i cuua. “Ilnave,
nnave SlpocnaBHa y IlyTusni Ha crini” Lle ropimms
KapTHHa BiTpaxa.

Poem about the March into Battle of Prince

The poem about the march into battle of Prince
Thor was written in 1185 by an unknown poet in the Old
Slavonic language about the battle with a nomadic
tribe, the Polovtsi, who were on the rampage and were
destroying and looting the cities and countryside.

This window represents the tragedy of this event. A
bad omen warns the princes before their march into
battle — “The sun has grown dark’’. In one section of
the window we see the princes prepare for the defence
of their country and their Christian faith. The prince of
Novhorod, Thor Svyatoslavech — the hero, his brothers
Vsevolod, his son Ihor, and nephew Svyatoslaw led the
march. “In Novhorod the horns blow” warning
everyone that the battalions of soldiers have narched
on.

In the central window, the battalions have fought
for 24 hours with the Polovtsi. The battle has ended
tragically with only 15 soldiers left alive and Prince
Thor taken into slavery.

In the top section of the window, the wife, Princess
Jaroslawa of Halich, daughter of Prince Jaroslaw
Osmomes, morns the loss of husband and son.

Ko3anpka Boropoauns

Ha3pa uporo BiTpaxa MOXOOWTH Bil 1BOTO, LIO
cepen ko3aursa ITokpos Ilepcs. Boropoauui 6ys myxe
nouuTaHuii i HaBiTe nepksa Ha Ciui Gyna npuceaueHa
Tokposy Ipecs. Boropoauui.

Matu Boxa € npe/cTaBicHa y BEJTHYE3HiH nocrari,
IO OJIWHOKA 3HAXOIUTLCA Ml)l( HeboMm i 3emuero — Mix

y OtueM. Hocep-
mmuTBo Boxoi Martepi. Can TOKPOBOM, AKHUil Kiep-
JKHTh B PyKaX NPUKPHBAE YKPATHCLKMii Hapin.

V crin Ilpecesroi Martepi 3i6panoce senuke yucno
pisHuX ocib, a 3 moMix ycix HaiiBupasHilla nocrath
6annypucra. 3naeThes, wo Bei 3i6paHi yBaxHO ciyxa-
FOTh, SIK CMiBa€ HapOJHiil criBels.

3i6pani 6ina crin IIpeuncToi — ue penpe3eHTaHTH
BCErO YKPAiHCLKOTO HApody, a CNeUifjbHO reThMaH-
1mHK, Bei BoHY 3i6panuck nia npoBooM CBOTO reThMa,
106 pa3oM BUSBHTU cBO€ 6axanHs cTosTh nix [Mokpo-
BoM IIpece. Boropoauui.
dyupaTopamu 1bOTo BiTpaxa € ap. Slpocnas i Mapis

BapBiHchki

The Blessed Virgin of the Cossacks

The Blessed Virgin Mary in this stained glass
window portrays the love and devotion the Cossacks
held for the Mother of God. The Cossacks showed their
gratitude to the Blessed Virgin by erecting in her
honor Churches, often named “The Protection of the
Mother Of God”.

In this design, the Mother of God is represented in
an enlarged form as being the intermediary between
Heaven and earth. As an intermediary between God
and the people, she covers with her hands and mantle
the Ukrainian nation.

In her honor a large group of people are gathered to
pray, amongst them a bandurist who sings praises to
the Virgin Mary and the Hetmans, leaders of the peo-
ple, who place themselves under the protection of the
Blessed Virgin Mary.

Dr. Jaroslaw and Maria Barwinski were the donors
of this window.



Pisaso Xpucrose Bockpecenus XpHcrose
The Birth of Christ The Resurrection of Christ



Piznso Xpucrose

Lle#t BiTpax Mae Ha3By: “bor Ipengiunnii Hapoaus-
ca.” KoxHuit ykkpaiHeus, KMl NpounTae ued Hanmc,
BiApa3y 3Haiile MeNbOAil0 BCIM 3HaHOI CTapOBHHHOI
ykpaiucekoi konsaou. Hemae ykpaincekoro Pizasa 6e3
kxonsan. ToMy MHCTENb IPEACTABNAAE BENUKAHCBKY
NoCTaTh KapnaTChbKOro AEriHs — ryluysia, TKHH HEMOB
6i6nijiHuii AHren 3Bilae BCiM, TpeMGiTaloun Ha TpeM-
6iTi, wo “Ilpensiuyanii Bor Hapoausca.”

Tonis BinbysaeTbcs B Howi. Hapin cnimmts no
LepKBH, e npaBuThca Borocnyx6a. Konsnuuku 3 Tpa-
AMLIKAHOIO 3Bi3N0I0 BiABiAYIOTH JAOMH i B KOXHiH XxaTi
CBOIMM KONANaMH LIKPATH BiCTKY NMPO HAPOMXEHHS
Icyca.

O6pa3 Pisgsa npeacraenenuii B ropi. Ilpeuncra
[HiBa cnouuBae 6ing sAces, 1O B HUX JIEXUTH AUTS, @ TPU
Awurenu cniBatoTh micHioo: “Cnasa Bo Buwnix Bory.”
Sk B 6i6niiiHOMy BepTeni Bin Ta ocen OrpiBarOTh HOBO-
Hapomkee nuTa. Han sBeprenowm cise sipka: “Han Bep-
Tenom 3Bizna Scha...”

He 3a6ys mucTeus nuieHu4Horo cHona. Lle muin
yKpaiHCbKOI 3eMli, KKii CKJIafia€ B api HOBOHAPOXKe-~
HOMY XPpHCTOBI yKpaiHChKHit Hapia.

DyHIaTOPOM UBOTO BiTpaxa € Mukona i FOnis IMomop

The Birth of Christ

“GOD ETERNAL IS BORN” is the inscription on
this window. These are the opening words of anamong
the Ukrainians. This scene has a distinctive Ukrainian
character since it represents a Hutsul in the Car-
pathian Mountains announcing by means of his trem-
bita (an ancient tuba) that “God Eternal is Born”.

In the evening all the people hurry to attend the Ser-
vices in the Church. Carollers who are led by the
traditional star visit each home and spread joyous
news of Christ’s birth through their carols.

In the top section the Nativity scene shows the
Blessed Virgin watching the newly-born Christ and
three angels singing the praisies “‘Glory be to God in
the Highest’’. The star shines over the manger —
“Over the Manger Shines a Bright Star”.

The sheaf of wheat in the corner is representative
of the fertile Ukrainian land and symbolizes a gift to
the Christ Child from the Ukrainian people.

Mykola and Julia Pomor were the donors of this
window.

BockpecenHs Xpucra

Lleit BiTpax € npucesueHuii Bockpecennio — ne
napyromy ueHtpansHomy I[pa3nukosi XpHCTisSHCBKOTO
CBiTY.

IMpencrasneno He nuiue camy noairo Bockpecenns
XpucTosoro, ane paa nomiit CrpactHoro TwxHs, Bif
CrpactHoro Yersepra ao Heaini Bockpecenns. Li noaii
cTosTh Ayxe Giu3bko BockpecenHs, sike iX Haue 3aBep-
mye. Sk 3aBepLIEHHA BOHO € MPEACTaBJEHE B ropi
BiTpaxa.

B Hu3y, Icyc Xpucroc cepen cBoix Anocronis. Ile
Taiina Beuepa. Lle CtpacTuuit YeTsep — mi3Ha Hiu.

Han Taiinoro Beueporo Icyc XpucToc Ha MONUTBI B
Tercumancekomy Toponi. Icyc Xpucroc monurcs Ha
camoti. Moro Anocrtonis Hema. Bonu nocHynu. INonosa
Icyca oxpyxeHa uepBOHOI 6apBoio, MOB KpOB, WIO
oxpyxae Horo obmuuua: “A 6yB BiH B CMepTenbHii
6op6i i miT ﬁoro, SK Kpamnyi KpOBHM, IO KamawTb Ha
3emnio.”

Janbuie 306paxena onrota — no cmepti Xpucra.
XpecT 6e3 XpHCTOBOrO Tisla, ML Bropi XpecTa BHAHIE
Hanuct: LH.ILFO. Tino Xpucrose 3usTO, 6ing xpecra,
a 6insg Hporo CtpanansHa XpucToBa MaTH — ue HaTAK
Ha XpucToBy [lnauanuuo, Ky MM Tak TOPXECTBEHHO
noueraemo y Benuxy [T'aThuwo, 3ragytoun cs. Hocuda
3 Apumartei, wo: “3 Apesa 3uas npeuncre tino Horo...”

Kyneminaniitna nozmis — Bockpecenns Xpucrose

3HaXOAMTLCA B ropi BiTpaxa: Xpuctoc Bockpec.

The Resurrection of Christ

This is the most important Holy Day in the Church
calendar. The Resurrection of Christ is presented with
the events which occurred in Passion Week. These suf-
erings of Christ are crowned by the Resurrection
which is shown on the very top of the window.

In the bottom section, Jesus blesses the bread and
wine at the Last Supper with the words ““This is My
Body . . . This is My Blood . . .".

The next event takes place also on Holy Thursday.
Jesus is alone in deep prayer in the Garden of
Gethsemani. His head is shaded in a red tint repre-
senting the blood which He sweated while in prayer.

The site of Christ’s death on the hill of Golgotha is
next. The body of Christ has been taken off the cross
and lies near-by. The sorrowful Mother of Christ
stands beside her dead Son. This scene represents
Good Friday and is expressive of the Plaschanycia or
Winding Sheet which is laid out in Churches on this day
for the people to worship.

The culminating event is the glorious Resurrection
of Christ and the words — “‘Christ has Risen”".
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Jonotosepxuii Kiis Topot JTusis

Golden Domed Kiev The City of L'viv



3onorosepxHuii Kui
IMam’atkn Knisa

Bitpax TBOpHUTH naHopamy apesHboro Kuisa. Bci
6ynisni, kpiM BosloguMupiBCbKOTO NaM’saTHHKA (B ropi)
— CBOIMM MOYAaTKAMH CATalOTh YaciB OJHHAAUATOTO
ctoniTTa. Bei 306pakeHi naM STHHKH — Lie apXHTBOPH
mucreursa Kusxoi Jo6u.

B ngoni — Kuiso IMeuepcbka JlaBpa. Kuischbkuit
manactup. {i nOBCTaHHS € fyXKe TICHO NOB’13aHe 3 104aT-
KaMM Ta PO3BOEM 4epHeuTBa Ha Ykpaini. 3Hanumu
TBOpUAMH 4YepHeuTBa Ha Ykpaini Gynu cB. AHTOHi# i
Teonociit TMeyepcski. (quil‘i BiTPaX 3HAXOAHThLCH B
CBTHJIHLL).

Teuepcoka JlaBpa npunsna CTyauThChkHH YcTaB
(Teomopa CtyauTa) i Ha JOBri CTONITT# cTana ocepen-
KOM PpeJliriiHoro KynbTypHOro »HuTTs Ykpaiuu. ITpo-
TArOM CBOToO iCHYBaHHs 3a3HaBaja JlyXe 3MiHHOI Joni.
YacTto omMHsANAach B pyiHaX TO 3HOBY PO3BMBAJICh O
BEPIUKH.

Jpyra nam’stka Kuisa — ue Cesta Codis — xo-
nuwHs kategpa KuiBcekoi Mutpononii. 3asurxena
kHsazem SpocnasoM Myzpum, B 1036 poui. Byaisns
Casaroi Codiil ue apxuTip LepkoBHOro OyniBHMUTBA,
BHAB YKPaiHCbKOTO MHUCTELITBA OJMHAAUATOTO CTOMTTS.

TpeTs 3 yepru nam’saTka — LE BXKe 3pyHHOBaHMH
Tenep Muxaiiniscbkuii 3o0ToBepXHit ManacTup. Buby-
nmysaHuii micns Cesroi Coodii B pokax 1062-78.

Bropi 3aBepuiye BiTpax mam’saTHHK cB. Bonoau-
MHpa, KM HEMOB CTOITh HAa CTOPOXi XPHTiAHCBKOI
Vkpainu. MoryTHiil KHA3b — BoONOIap NEPKHUTH 3HAM'S
Xpucra, xpect.

TlaM’saTHHK 34BUrHEHO B poui 1853. Biu € TBOpOM
I1. Knonra.

Golden-Domed Kiev

This stained glass window presents a panoramic
view of Golden Domed Kiev. In the lower section, one
sees the Pecherska Lavra which is a complex of
monasteries begun by Sts. Anthony and Theodosius. It
is here that the religious and cultural life of the
Ukraine began its development and reached its
greatest height. The history of this great centre has
been marked by the vicissitudes of war and destruc-
tion. However, it was always able to restore itself as a
cultural and spiritual centre.

In the centre is the Cathedral of St. Sophia. This is
the most important Church in the Ukraine and was
built by Prince Jaroslaw Mudrij (the Wise) in the 11th
century.

In the following section the Monastery of St.
Michael Zolotoverhny (St. Michael’s the Golden
Domed) can be seen. This monastery was built soon
after St. Sophia in the years 1068-1078.

Finally, the stature of St. Vladimir the Great who
introduced Christianity into the Ukraine can be seen.
This monument was erected in 1863. Since Prince
Vladimir is regarded as almost equal to an apostle, he
bears a large cross distinctive of his role in bringing
Christianity to the Ukraine.

Topon JInbBiB

Lle#t BiTpax € npucBsyeHuUi roponosi Kus3s JIssa,
— cronuui 3axigHol YkpaiHu.

OcHoBHUMKOM MicTa 6yB kopons [lanuno I‘anmu,-
KHi#, KMl Bropi IOMiHye HaJl BCIMH 306paKeHHAMH Ha
ubomy BiTpaxi. Kopons Jlanuno sacHysaB MicTo ans
cBoro cuHa JIeBa B poui 1250 ii #toro iMeHem Ha3Bas e
Micto. Bpoui 1260 JInBiB cTaB cTonuuero Bonuuceko —
Tanuupkoi aepxaBu i 6yB HuM 1o 1340 poky.

3 uininoro nmamsarkoro Kusxoro JIbBoBa € nepksa
cB. Mukonas 3 13-ro cTONTTH, TKa BHAHIE Ha BiTpaxi,
a sKol 3axoBanucs nuile pynmamenTH, 6o B yaci ceoro
icHyBaHHs Gyna aBa pasu 3HueHa. OcTanHbo BiAGya0-
BaHa B poui 1800.

TpyaHo 6yn06 yssuTH cobi JIssis Ge3 Apyroi uepk-
B, AKa € Npe/CTaB/ieHa Ha BiTpaxi i mimnucana “Cas-
Toropckkuii Co6op” — Ile Murpononuua Kareapa
Tanuupkoi MHTpONOJii, fika € MOHYMEHTATbHOO Gy iB-
JIEK0 i BXKE TPETE CTONITTA CTOITh, AK CUMBOJI YKPaiHCh-
xoro JIbBoBa. — Xpam cB. FOpa 3ABHrHEHHH Ha TOYaTKy
18-ro CTOMTTA, He AK OCiGHA LEPKBA, ajie B OKPYXEHHS
pisHuX OyaiBens, 3 AKHX OJHA CTAHOBUTL MUTpONOHYY
Manaty. ByziBns cTOITE Ha OHOMY 3 JIbBiBCLKHX rop6iB
i IOMiHy€ Haf UMM MicTOM.

3 %uTTAM MicTa JIbBOBa € TiCHO 3B'A3aHa ocoba
Benuxoro Mu'rponcnu-ra Amunpes Illentuupkoro, sxui
44 poxu Ta Mutp i B pokax
Big 1900-1944 6ys Murpononurom, a 56 miT csoro
JKHTTSA NOCBATHB Cci1yx6i Borosi i ykpaiHcbkoMy Hapo-
[oBi. Mucreup npeacrasnse Bennkoro Braauky sons-
THEHOTO B apXHMEPEHCHKI PH3H NMpPH CIYXiHHIO C.ny)kﬁu
Boxol.

OcTaHHe 306paeHs Ha UbOMY BiTpaxi — ue rep6
micra JIsBOBa.

The City of L’viv

The capital city of the Western Ukraine — L'viv, is
represented in this window. The founder of this city
was King Danylo of Halych whose figure dominates
the window. He built this city for his son, Lev in the
year 1250. For that reason the city was named L'viv. In
1260 L'viv became the capital city of the Wolynsk-
Halych state and it remained the capital until 1340.

The Church of St. Nicholas is also seen in this win-
dow. It was built by Prince Lev in the 13th century.
This Church was destroyed twice in its history and to-
day only the foundations remain. It was last rebuilt in
the year 1800.

The most important Church in the city of L'viv is
the Cathedral of St. George. This is the Cathedral
Church of the Metropolitan-Archbishop of Halych. It
was built on a hill overlooking the city at the beginning
of the 18th century. The Cathedral has lasted for three
centuries and is widely regarded as the centre of the
city of L'viv. It is surrounded by other buildings, one of
which is the Metropolitan’s Palace.

The great Metropolitan, Andrew Shetycky is also
represented in this window. He was the Metropolitan
of Halych for 44 years (1900-1944). His life was closely
interwoven with the city of L'viv. As priest and
Metropolitan he served God and his people for 56
years.

The last image is the emblem of the city of L'viv.
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oGa Ietbmana Isana Masenu

Cupodu Mocamans

The Era of Hetman Ivan Mazepa

Attempts at Religious Unity



Cnpo6u INoeananns

Uinuit ueit BiTpax 3aHMMaroTh noctaTi 1BoX Bna-
JMK — ApXHepeiB, a Hall HUMH € 306 paxeHHs [TpecsaToi
Tpidini.

Li nocrati — wue mocrarti ABOX BeJWKuX Braauk
Murtpononutis: Bunsmuna Pyrcbkoro i Ilerpa Mo-
runan. Bouu cToaTh B ycix cBoix pusax 6ins npecrona,
Ha AKOMY 3HaXOJHMTbCs CB. €BaHresie, 110 € BiAKpHTE,
a B HboMy ciioBa Icyca: “Ilo6 Bei 6ynun oano.” O6a Bra-
JIMKH KaTOJIHLLKOI i NpaBocnaBHoi LiepkoB Masu BeJTMKY
inero onHoctu Ykpaiucekol Lepksu B Kniscbkomy IMat-
pispxati. Ha xanb nepessyacHa CMepThb He 03BOJIMIA
Ha 31HCHEHHs IXHIX BEIMKUX ioeid.

Byna us nofis 3 noyatky 17-ro cromirrs — 30 aiT
no 3akmroueHHi “Bepectefickkoi VHii,” micns skoi Bce
yKpaiHCbKe HacesIeHHs MOAINKIIOCh Ha JIBi BipOBH3HAHHI
HaCTHHH i TOMY 3poaunack ifes, o6 noegHatu Pych
3 Pyccio.

Attempts at Religious Unity

The entire window presents the figures of 2
Metropolitan-Archbishops and above them the
representation of the Blessed Trinity.

These figures represent two of the most highly
respected Metropolitans of the Ukraine-Benjamin
Rutsky and Petro Mohyla. Both are celebrating the
Divine Liturgy. On the altar the Holy Gospel shows the
words of Christ: ‘““That all may be one”’. Both of these
Metropolitans attempted to unite the Catholic and
Orthodox Churches into one Ukrainian Church in the
form of the Patriarchate of Kiev. Unfortunately, this
ideal was not realized.

This event occurred in the beginning of the 17th cen-
tury. It happened 30 years after the conclusion of the
Union of Berest, which divided the Ukrainians into two
faiths. Both Metropolitan Archbishops devoted
themselves to this religious union at this opportune
time so that all may be like brothers.

Jlo6a 'erbman IBana Mazenu

Ha upomy BiTpaxi € npeacrasnesa no6a leTbmana
Vkpaiuu, IBana Masenn.

Hoba Masenu — ue yac B pokax Big 1687-1709.
Lixye i BiApOKEHHS | PO3BHTOK YKPAiHCHKOI KYILTYpH.
3a cTapaHHsM i MELICHATCTBOM BEJIHKOTO FeTbMaHa 0Ha
3 Ha¥BHLIMX WK He juwe Ha Yxpaini, a it 8 Esponi
Kuiso-Morunsucska AxageMis (Ykpaincekuii YHisep-
cuter) Oyna nigHeceHa N0 BiAMOBIAHOI BUCOTH, BHILI
mkonu, 6ibaioTekn, ApykapHi Ta CTHNEBI-NUTOMI s
nobu Masenu uepkBH.

Ha xanb mo6a Masenu He npuHecna Ykpaisi nosi-
THYHOI HE3aNeXNHOCTH, OO fKOl cTpeMiB Ma3sena, a Bci
NJIAHK | 3MaraHHs reTbMaea 3400yTH il MOKIHYMIKCH
BeIMKUM norpomowm i [Tonrasoro B poui 1709.

Ha sitpaxi, B Memanioni € npeicrasieHa ocoba
Mazsenu, B noni GyaiBns MorunsHcskoi Akajemii, a
BrOpi YOTHPH 3pa3Ku LEPKOBHOTO OyNiBHMLTBA 4aciB
Masenu, ykpaincekoro 6apoka, 6yaiBii, ski 30BUrHEHO
3a reThMaHyBaHHS Masenu uepksu: Beix Catux, Boro-
ssnencekoro Co6opy “Muxkonaicekoro BificbkoBoro
Cobopy i Kupuniscskoi Lepken. - Bei BoHH € mianucani.

The Era of Hetman Ivan Mazepa

The era of Hetman Ivan Mazepa (1687-1709) was a
period of cultural and political regeneration in the
Ukraine.

Because of the initiative and aid of this great Het-
man, one of the most important universities arose in
the Ukraine. This University, called the Kievan-
Mohylyanska Academy, was widely recognized
throughout Europe. It consisted of schools of hlgher
learning, libraries, and printing shops.

Politically, Ivan Mazepa strived to attain the in-
dependence of the Ukraine. His plans to achieve this
goal were not realized since he lost an important war
near the city of Poltava in the year 1709.

The figure of Mazepa is presented in a medallion in
the window. The Academy is in the lower section and
in the top section are Churches which feature Ukrai-
nian barocco style of architecture: All Saints Church,
The Church of the Epiphany, St. Nicholas Military
Church, and St. Cyril’s Church.
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Otens Mapkisu Illaikesuy Bist Masoi Llepksu ;10 Mutponoauuoi Kateapu
Father Markian Shashkewych From the Small Church to the Metropolitan Cathedral




Oteup Mapkisn IllamkeBuy

Iperapua nocTacTh OTUs, AYIUNACTHPSA, SKHii Npo-
nosiaye B uepksi. Hapin 3i6pannii Ha Borocnyx6i, ony-
wesseHo cnyxae boxoro Cnoga.

Oteur MapkisH, npobyaurens Fannubkoi 3emui.
OnuHokHit, AKHH TOXI NpPONOBiAYBaB XHBOK MOBOKO
cBOro ykpaiHcbkoro Hapony. Konn HauioHanbHa cBi-
[IOMICTb YKpaiHCLKOTO Hapody He JIHILE MPOCTONIOAAN,
ane i BULLIOI BEPCTBY BMaJia yepes AOBroJliTHe HOro noHe-
BOJICHH#, oTelb Mapkisn IllamkeBuy BHAaB nepuiy B
ykpaiHchbkiii MOBi kKHMXKY N.H. “Pycanka [uicrposa.”

Oreup Mapkian lllauikeBuy, cBiOMHI Cilbebkuit
CBALLEHWK, MUCLMEHHHUK, MOET i yKpaiHChKHI matpiorT,
LEHTpanbHa ocoba Lboro BiTpaxy, 6ys ocoboro cnaboro
3poposns. I[Ipoxus Bcero 32 poxu. INoxopoHeHuii y
JIbBOBI.

Ha siTpaxi npeacrasnena “Pycanka [duictposa”,
Kiflbka BipIUiB #Oro moeTuyHol TBOPYOCTi, a Bropi BU-
cokuit 25 MeTpOBMil XpecT — MaM’STHHK 3[BMTHEHHii
Ha ropi B [Tignuccro.

Linicts nperapuo cxonnena. Mocrarti censu Lawm-
KEBMYiBCbKHX 4aciB, MHHYJIOrO CTONITTA BiATBOpeHi
Maibke B TOAPOOHUAX, TAK, IO BiTPaX CTA€ AyXKe PiIAHUM
KOXHOMY yKpaiHleBi, sKMH 3Ha€ MHHYBLIHHY CBOTO
Hapoay.

®yHnaTopom uporo BiTpaxa € Ap. Tapac i Hdapis
Cuiryposuu.

Father Markian Shashkewych

This window features a priest who is preaching a
sermon. The congregation is listening attentively to
the words proclaiming the Good News.

Father Markian Shashkewych was one of the very
first to have used the vernacular language in his ser-
mons and writings. At that time, most of the people
had lost their national identity and their language
because the Ukraine had been under the domination of
other countries for many long years. Father Markian
was very influential in helping to restore the use of the
Ukrainian language and published the first book in the
Ukrainian language which was titled ‘“‘Rusalka
Dnistrova” — The Water-nymph of the Dnister.

Father Markian Shashkewych was an intelligent
village priest who also was a writer, poet, and Ukrai-
nian patriot. He was of poor health and died at the age
of 32 years. He is buried in L'viv.

Several verses of his poem ‘“Rusalka Dnistrova”
are depicted in this window. In the top section a cross,
25 meters high, was erected on a hill, 372 meters high,
near his beloved village of Pidlesya.

The people and their clothing are captured in amaz-
ing detail in this window.

Dr. Tapac and Daria Snihurowych are the donors of
this window.

Bia Manoi Llepkeu 5o Mutponoauyoi Kareau
Leit BiTpax Mae icTropuuHMil XapakTep 3B’A3Ky

Vkpaiucekoi Katomuuskoi Llepksu Ykpainn 3 Ykpaiu-

cbkoro Katomiuekoto Liepksoro B Kanazi.
LlenTpanesHuMu nocTaTsaMH i TBopusimu Kanaawii-

cekol Iposinuil Ykpaincekoi Katonuubkoi Llepksu
6ynu JIbBiBchkuit Mutpononut Angpeii WenTuuskuii
Ta Bnamuka Huxura Bynxa, nepumit enuckon Kanana.
1 nHa siTpaxi € ui ABi oco6u. Bnamuka Mutponoaut
Angpeit 6narocsosuts enuckona Byaky Ha Miciiiny
npauo go Kanaau 8 poui 1912. Ipo ue € Hanucano Ha
JIeHTI BOOJI.

Brnanuka Hukura Bynka npubyemm no Kawagw,
3acTaB BXE iCHYIOYi, 3/IBHTHEHI LIEPKBH i MiciiiHi Toai
rpomanH, 3 AsKuX y Binninery naiicrapioro 6yna, Hawa,
fka moyana cBoe JilicHe icHyBanHs B 1901- My poui.
Burnsn uepkos pi3HMBCA BiA TemepilHbOro Buraamy, 1
ToAi Hawa TenepiwHs Murpononuya Katenpa Gyna
HEBE/IHYKOIO LIEPKOBLEIO, SIKY HA3MBaHO TOIi Masowo
uepkBoto. I 3sigcu i Hanuc Ha BiTpaxi: “Bin Maioi
Hepksu...”

Bnamuka Huxuta Byaka nigmic uepksy cB. Boso-
numupa # Oneru (Many) mo rilHOCTH npokaTtepH, a
B poui 1947 posnopsakom Amnoctonbebkol Crosmmui
CcTasia BOHa KaTeIpasibHOIO LIEPKBOIO, a MUTPONOIHUYOI0
KaTeaporo B poui 1956.

Bynora tenepimnboi Mutpononuyoi Kateapu
noyanacs 8 1947 poui. Bigkpuro ii i 61arocnosnexo B
1951 poui.

Ha sitpaxi 3HaxoauThCs Takox Hanuc: “Ilomict-
Hicth Ykpaicbkoi Llepksu.” Lle opranizauiiina gpopma
LEPKOB Pi3HHX OOpsANiB, N03a JaTHHCLKMM, AKi TBOPSATH
cBoto 06panoBy i opraHisauiiiHy winicts, 3aBeweHy B
TMarpispxari i sk piBHi 3HaX0AATHCS B 10HI Beenencrkoi
KaTonmuuskoi Liepksu.

®yngaTopamu uboro Birpaxa € Jmutpo ii ans

Yaphuii
Isan i Onbra FaBpuatok

From the Small Church to the Metropolitan
Cathedral

This window represents the historical relationship
between the Ukrainian Catholic Church in the Ukraine
and in Canada.

The great Metropolitan of L'viv, Andrew Shep-
tyckyj and the first bishop for the Ukrainians in
Canada Nykyta Budka are featured in the central sec-
tion of this window. Metropolitan Sheptyckyj was one
of the principal architects in the erection of the first
Ukrainian diocese in Canada. He also consecrated
Bishop Budka in the year 1912.

When Bishop Budka arrived in Canada, he found
that several churches had already been built and mis-
sions organized. One of these churches was Sts.
Vladimir and Olga. This is the oldest Ukrainian
Catholic Church in Winnipeg. It was begun in the year
1901. In the lower section of the window, the first
church of Sts. Vladimir and Olga can be seen in its
original form. Beneath is the inscription “From the
Small Church”.

Bishop Budka chose this Small Church of Sts.
Vladimir and Olga to be the pro-Cathedral Church of
the diocese. In 1947, his successor, Bishop Wasyl
Ladyka, elevated this Church to a Cathedral, and in
1957 the Cathedral received the distinction of being the
Metropolitan Church for all Ukrainians in Canada.

The donors of the window are Dr. Dmytro and Hala
Charney and Ivan and Olha Hawryluk.
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bopic i I'1i6 Cs. AuToniit i Teonociii Ieyepenkuii
Sts. Boris and Hlib Sts. Anthony and Theodosius Pecherskyj



Bopuc i L6

Le siTpaxk npucssueHHit JBOM CBATHM OpaTam,
kHs3eBMYaM Bbopucosi i Tnibosi. Bopuc i ['1i6 ue cunn
Bonoaumupa Benukoro. Bopuc Hal3miGuiwmit i Haii-
6inbw ynrobnenuit cu Bomomumupa Gy Ha3zHaueHuit
kHa3em KuiBcbkuM. Bucnasuii B moxig npoTtu nosos-
uis, Bepras nobiannkom o Kuesa. Toai came B Kuesi
nomep Bomomumup. Horo 6par Cesronos, skuii 6ys
Toai B Kuei, kopucTatouu 3 BincyrHoct Bopuca, 3auss
KHiBCbKHH npecTin, a Bopuca niacTynHo BGUB.

Taka cama jons cTpidyna i I'niba, sxoro 3HoBa
CesTononk 3aManus 10 Kuesa wo6 ueif BiaBigas Tsxxo
Heayxoro 6aTteka Bonoaumupa. Bonoaumup toni Gys
BiKe noxopoHeuuit. B noposi 1o Kuesa, 3 nakasy Csto-
0JIKa NiACTYNHO BOUTHI koo CMmosencbka 1015 poky.

B ueii cnoci6 nusHyBaB CBATONOJIK 3rJIaJMTH BCiX
cBOix GparTiB.

Bopuc i ['ni6 6ynu noxopoweni B xpami cs. Bacunis
Ha Buwroponi.

Hapin nyxe ckopo nouaB MOYMTATH iX CBATHMH i K
nuwe gitonucens: “lepebyBatoTs BOHM y Brnaguku
Bcenaps B GeskoHeuHiit pamocTTi, nofaroun Pycbkii
3emni UINHTENbLHUX Nack...MonsaTs BeeBnaauky 3a cBoix
nofeii...Monite Bnaauky i Bora Hautoro, 106 BUTpH-
MaJli MH B €IHOCTH i 3/I0pPOBJIi, BU3BOJIITh HaC Bl Ais-
BOJIbCLKHX mifacTymiB.”

Bitpasx 3aBepuiye Apxanren Muxain, sikuii € natpo-
HoM KniBcbkol semui!

Sts. Boris and Hlib

This stained glass window represents two princely
brothers — Boris and Hlib, the sons of Prince Vladimir
the Great. Boris, the more capable and beloved of the
two, was chosen to reign as prince of “Kievshchena”
by his father. While Boris was protecting his country
from the Polovtsi in battle, his father became ill and
passed away. Seizing upon this opportunity, Prince
Sviatopolk, Boris’ uncle took possession of the throne
and had Boris killed. The same fate awaited Hlib. He
was sent for one the pretext that His dead father was
still dying and was killed en route to Kiev, as
Sviatopolk wished to be the only ruler of Kiev. The two
holy brothers were layed to rest at St. Basil’s in
Vishorod.

Soon all Ukrainians proclaimed them Saints who
““Live in the Kingdom of Heaven praying for their peo-
ple so that the Lord grants them the grace to live in
peace and harmony . .. praying for the freedom of
their country.”

Notice that the window is crowned with the patron
saint of the Ukraine — Michael the Archangel.

Cs. AuToniii i Teonociii Ileuepchkuii

Ha BiTpaxi 306paxeni ABi BenMKi MoCTaTi YeHL{B.
e ceati yenui cB. Anroniiti Teonociii [Tevepcoki. Hassa
ix ITewepceki, 60 MpoBafM/IM CBOE aCKETHYHE MOHaILE
KHUTTS B KOTIAHHX B 3eMJIi meyepax — 3BM4aiiHO Ha Gepe-
rax JIxinpa.

CBATHH AHTOHIH, YKPaiHCLKOr0 MOXOKEHHS,
NI0YMHAB CBOE YEPHEYE KHUTTA Ha ATOHCHKIM ropi B I'pe-
uii. BepHyB Ha 6aTHKIBILMHY i IOCENUBCA — NPUTYJIMBCS
B neuyepi Inapifiona, nisuiworo Kuicbkoro Murpumo-
nuta. TypTyroun 6ins cebe yepHeuy 6paTito, cTaB OiHMM
3 OCHOBHHKIB YEDHEYOTO XHTTS, a 3rofiom Ilevepcrkoi
JlaBpu.

B poui 1062 cras irymeHom uepueyoi 6partii ITeuep-
cpkoro maHactups cB. Teomociii. 3a xinbka nit cBoro
iryMeHCTBa, AyMalouH Hafl yNOpsAKYBAaHHSAM YEPHEUOro
KHTTS, 3aNpPOBAJMB YepHEui MpaBuia, SKMX B3ip B3AB
3 yepHeunx npasun cs. Teogopa Cryaura. Cs. Teogop
noyas 6yayBaTH Ha3eMHHI MaHACTHD, KyH XOTIB nepe-
NpoBaJIMTH uepHeyy GpaTito.

Hap ronosamu cesTHx yeHuiB Matu Boxa 3 Icycom!

Bitpax 3i 306paxenHsM cB. AHToHis i Teomocis
TleuepcbKOro € B CBATHIMLI.

Sts. Anthony and Theodosius Pecherskyj

This stained glass window depicts two monks — St.
Anthony and St. Theodosius Pecherskyj. They’re
named Pecherskyj because the word is derived from
the Ukrainian word pechera meaning a ‘a cave’ which
in the Ukraine are located on the banks of the Dnieper
River. Here in these caves, these two monks laid the
foundations for the ascetic monastic life in the
Ukraine. In a short time many followers were at-
tracted to this severe monastic form of self discipline.

St. Anthony who was of Ukrainian descent, and
began his religious training in a monastery on Mount
Athos in Greece. He returned to the Ukraine and
stayed in a cave with another monk, Ilarion, who later
was consecrated Metropolitan of Kiev. Here St.
Anthony founded a monastery and was one of the
founders of the Pecherska Lavra.

In 1062 St. Theodosius became the superior of the
monastery and began the work of updating the code of
monastic rules. A short time later he built the present
day Pecherska Lavra.

Above the saints can be seen the Blessed Virgin
Virgin with the infant Christ in her arms.
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Cs. Bosioaumup i cB. Oabra

Lleit BiTpas lie 3anpecTobHa ikoHa naTpoHis Kate-
npanpHoro Xpamy. lle#i siTpax Gy mocraBneHuit B
yaci BigkpurTa Katenpu B poui 1951, a BukoHaHmii B
Hio-Hopky.

IIpo nartponiB Kateapanbhoro Xpamy cB. Boso-
aumupa i Onbry € moBia sraaka 6ins sirpaxis w€: 1,2.

Sts. Vladimir and Olga

Sts. Vladimir and Olga are the patron saints of this
Cathedral. For that reason this window is placed
directly behind the altar. In Ukrainian Churches the
patron saint of the Church is always represented
behind the altar. Since these saints are the ones who
introduced Christianity to the Ukraine, it is ap-
propriate that the first Ukrainian Church in Winnipeg
is placed under their patronage. Further information
on these patron saints is given in the windows ‘‘the
Baptism of St. Vladimir the Great and the Baptism of
Princess Olga”.

BITPAKXKI

B 6yniBni kaTeApH 3HaXOAUTHCA BEJIHKE YHCIO
BikOH. B cBATHIHMLII € IX M'ATh, XPaM BipHUX Ma€ YOTHp-~
HaJUATb BEJMKHX (rOPillIHMX) BIiKOH i YOTHpHaAUATH
MEHILMX (OOJIIIHMX), @ Ha[l XOpPaMH 3HaXOJUTHCA OIHO
BEJIMKE OKpYIJie BiKHO - po3ena.

INnauyroun Gynisnro karenpu, 6yno npeabaueso,
110 FOJIOBHOIO MPHKPACOKO HyTpa KaTeapH OyayTh came
BiTpaxi y BikHaX, fAKi CBOIM 3MiCTOM Ta pi3HOpOAHICTIO
Gape JadyTh nperapHuii JAekopaTHBHHI ebekT HyTpa
uepkoBHoi Gyaismi. B waci simkpurTs xatempu B 1951
poui 6ynu nuie aBa BiTpaxi: 3aNPeCTONILHUH BiTpax,
Npa3HUYHHKIi, TIOKPOBHUTE 1B KaTenpu cB. Bomoaumupa
# Onbru Ta ppoHTOBHI OKPYTNIMii HAZ XOpaMH - po3ena.
Topi He 6yJI0 CNPOMOXHOCTH aHi MaTepisibHOI, aHi He
6ys0 TOAi BiAMOBIAHOrO MHCTLA, 0O BHKOHAaB TaKy
BAXHY i BEJIMUE3HY MUCTELbKY Npaiio. Tomy Bei BikHa
MOKPHTO Pi3HOGAPBHUM CKJIOM.

Takwuii cTaH TPUBaB [ECATb JIIT - IO Yacy po3Malio-
BaHHA HyTpa KaTeapu. B poui 1963 apruct — mansp
Casarocnap [OpAHHCHLKMI MOKIHYHMB MaJIOBaHHA KaTe-
ApH i ToAi MOKa3aiock, IO CBIT/IO Pi3HOGapBHOTrO cKia
BiKOH HHIUMTbL KPacy MHCTELbKHX KAPTHH Ta OPHAMEH-
TiB. 3aiflliTa KOHEUYHICTh YCYHYTH 3 BiKOH pi3HoGapBHE
CKJIO, a 3aiHCTaJIIOBAaTH BiTpaXxi, siki cTosM 6 B rapMo-
HiftHi# uinocti 3 6apBaMu po3ManboBaHbi KaTeaApH.

3uanuit Toai 6yB y Binninesi Mucreus - ckynbnTop
i BiTpaxuct 1. Jlee Monoznoxasi (Jleo Moun), sikuil nmia-
HaBcs Uei mpaui. | 3apa3 mo 3akiH4eHHi ManspchKHUX
npaub B KaTezpi, 3umMoro 1963 poky BcTaBMB Ba BiTpaxi
B CBATHJTHIL]; 3 AKMX OJHH 306paXxKye CB. KHA3iB YKpaiHu,
6patis Bopuca i I'mi6a, a mpyruit cBATHX AHTOHIA i
Teopnosis ITeuepcbkux, OCHOBHHUKIB YepHENTBa Ha YKpa-
ini. Ha usomy npamo Hap BiTpaxamu nepepsaHo, 60
MaecTpo MoslofoxaHiH OTPHMAB 3aMOBJICHHS iHIUHX
BeJIUKMX MHUCTeubkux npaus. Woiino B poui 1972 Buko-
HaHO BiTpaXi, fAKi CbOrOJHI 3HAaXOAATHLCS B TOPiLUIHIX
BiKHaX Xpamy BipHHX KaTeZpH.

Poszena

Po3sepa — siTpax Gyna Bukonana B Hio-Hopky i
BcTaBsieHa B poui 1951. B netpi siTpaxa € 306paxeHuit
Xpucroc Lap, a B iHIIMX YacTHYaX pi3Hi CHMBOJH.

The Rose Window

The Rose Window is located above the choir loft. It
shows the central figure of Jesus Christ. In the panels
encircling Christ are various symbols of ancient
Christianity.

(Photograph appears on back cover.)

Stained Glass Windows

One of the prominent features of St. Vladimir and
Olga Cathedral is the large number of windows that
can be seen within the Church. The Cathedral was con-
structed with the total number of 36 large windows. Of
these, five are in the sanctuary, 28 within the Church
proper or nave, and the largest of these windows — a
rose window overlooking the choir loft.

At the time when the Cathedral was in the planning
stages, it was foreseen then that, in time, all these
windows would be covered with stained glass. These
plans for the beauty of the Church interior had their in-
itial realization when the Cathedral was consecrated
in 1951. Two stained glass windows were installed by a
New York firm for this sacred event in the history of
Sts. Vladimir and Olga and is located in the sanctuary
behind the altar. The other window is the large rose
window which depicts the figure of Christ in the mid-
dle and is surrounded by many symbolic Christian
signs. The other 34 windows were finished only in
colored glass since at that time all the funds were used
in the building of the Cathedral and to complicate
matters, a competent artist could not be found who
could design the stained glass in accordance with the
desired specifications.

In 1963, the well-known Ukrainian artist, Mr.
Swiatoslaw Hordynski, completed the interior painting
of the Cathedral. Since the colored windows detracted
from the beauty of these paintings, it was decided that
in order to preserve and even enhance these works of
art, stained-glass windows must be installed as soon as
possible. This monumental work was accepted by Mr.
Leo Molodoshanin who is an artist and sculptor from
Winnipeg. In the winter of that year, he completed 2
stained windows in the sanctuary. One of these win-
dows represents the princes of the Ukraine — Sts
Borys and Hlib, who were martyrs of their faith. The
other represents the founders of monasticism in the



Tlepen BUKOHAHHSAM BiTpakiB MHCTELb CTAHYB Mepe.
BEJIMKMM 3aBJaHHAM, ske Tpeba Oyno poss’szaTu Ta
TpecTaBHTH. Benuke 3aBaauus, 60 He HLio0 Npo oauH,
YH JIBa BiTPaxi, ajne npo TpuauATh. TeMOk 10 po3BA3KH
BITPaXiB MajM CTAaTH iCTOpHYHI MOAIl XpHCTifHCBKOL
Vxpaiun. Tpeba 6yno ix BubpaTh 3 icropii Vkpainu i
NPEeACTaBUTH B THCAYAX APiOHMX YaCTMHKaxX BiTpae-
BOTO CKJIA.

Mucrens ui TeMu OJis BiTpaxiB BUHAHLWIOB — JgBa-
HaJUATSH 3 icTopil Vpainu, as ABOX BiTpaxiB BIIOXKHB
ABi nofii xpuctusincTsa: Piznso i Bockpecenns Xpucta.
OcratoTh ule AOJIMIHI BiKHA B XpaMi BipHHX, SKHX BiT-
paxi 6ynyTh opHameHTanbHi 3 repbamu semenb Ykpa-
THH, KOJILOPHTHO NOJTyYeHi 3 FOPILUHMMMU, Ta JBa BiTpaxi
B CBATH/IMLUI, Ha skuX 6y1yTh NpeacTaBneni: cB. Auapii
TlepBo3BanHuii Ha KHIBCLKUX ropax i cs. 6paTTa Kupuio
i MeTogpiii.

Maectpo Moo, iH nusHye PIIMTH BH-
KOHHS BiTpaXiB UbOro poky - 1977, sikuii € MHOrO-10Bi-
JieiiHuM pokom Hawol napadii. O6X0AHMO came YOTHPH
pi3Hi 1oBiNeL

Xou npaus iHcTanswuii BiTpaxis He € Lue 3a kiHyeHa,
OIHAaK BXe Temep Moxemo cobi ySABUTH NMOBHY Kpacy
LbOTO MOHYMEHTAJILHOTO MHCTEL(LKOTIO TBOPY. B iboMy
BHAAHHI MOMILUEHO JIMLUE BiCiMHaLAT BiTpaXxis. TBop-
LeM LWiCHAAUATBOX € MUCTelb JleB MostofoxaniH, a isa
aki 6ynu 3aiHcTanboBaHi B poui 1951, BuKOHana ogHa
Hio-Hopceka dipma.

Bupanns ue, € nMuIe NEPIIOO YaCTHHOIO 3aMIAHO-
BAHOTO BU/IAHHS MPO MMCTEIbKE PO3MaIbOBAHHSA KaTe-
JIpH, a piBHOYAaCHO YACTHHOIO IOBLNEHHOrO BHAAHHs,
AKe MaJlo MOSBMTHCh 3 HArOAM 25- NiTTS BiAKPUTTS
KaTe/IpH, ajie 3 TEXHIYHUX MPUYMH HE BHIALLIO JIpyKOM.

Cepen napadisu Katenpu cs. Bosogumupa it Onsru
3Haiwnucy GpyHpaTopH, sKi ybyHayBamu maATh BiTpa-
XiB, a BCi iHWi GyNM 3BUrHEH] KepTBamu napadisu.

Ukraine — Sts. Anthony and Theodosius. Because of
other commitments, Mr. Molodoshanin could not com-
plete any further artistic work on these windows until
1972. In that year, the 14 stained glass windows were
installed in the upper portion of the nave. The 14 lower
windows in the nave are expected to be completed by
Mr. Molodoshanin this year — 1977.

The costs for the designing, material, and the in-
stallation of these windows were paid for through the
donations of the parishioners of this Cathedral Parish.
Five if these windows have their special donors who
paid for the entire costs of those windows.

These stained glass windows which have been com-
pleted in the upper portion of the nave are represen-
tative of the excellent artistry of Mr. Molodoshanin
and vividly show the major events in the history of
Christianity in the Ukraine. Each of these windows has
a major theme where 12 bring out important moments
in Ukrainian Christianity and 2 represent the most im-
portant Christian feast days — the Resurrection and
Birth of Christ. The lower windows in the nave will
soon be completed and will be ornamental in design
featuring the emblems of various parts of the Ukraine.

Although the installation of the stained glass win-
dows has not been completed, the moment has
presented itself to present a description of this
monumental work of art in this booklet. The purpose of
this booklet is to present a brief description along with
the photograph of 18 stained glass windows — 16 of
which were the artistic work of Mr. Leo Molodoshanin
and 2 of which were designed by a New York company.
In order to mark this Jubilee year of the Cathedral,
this booklet is being published and it is first in the
plans for further publications on the artistic features
of Sts. Vladimir and Olga Cathedral.
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Biorpadis Jleo Mona — 1977

Jleo Mon: Hapoauscs B Ykpaini B 1915 p. Crynitoas
B Akaznemii Mucreurs B Bepnini, Himeuunna, Ta B Aka-
nemii Mucreurs B [aara, Hinepnanau. B 1948 p. 3amewu-
kaB B Kanani.

BukoHaB 6araTo CKyJIbNTYp 3a yNOBaMEHHAM Pi3HHX
ycraHoB: ypsay Kanaau, ManiTo6cbkoro yHiBepcurery,
yHiBepcuTeTy cB. KnemenTis B Pumi, ITanis; cepeanboi
wkonu A-pa Jleo Mona, Taxeptinr, Bapapis, Himeu-
ynHa; Buioi Texuiunoi wkonu, Efnarosen, Fonnsuais.
3anpoekTyBaB i BUKOHaB noBepx 80 BiTpaxiB.

Sk nepeMoxelb MiXXHapOJHHX 3MaraHb, BUKOHAaB
nam’sTHuk Tapaca llleBuenka y Bawmmrroni, [I.K., skoro
BiAKpHUTO B uepBHi, 1964; sk Takox nam’sTHuk T. Illes-
ueHka B ByeHoc Ajipec, ApreHTHHa, BIAKpUTHH B JIHCTO-
naai, 1971 p.

BukoHaB psaa norpyas: nocroitdoro Dxon . Iiden-
6Geiikep, 6ysuwioro npem'epa Kananu; renepana [yaiit
. Aiisenrosep; nanu IlaBna VI; nanu IBana XXIII;
kapaunana Cninoro i Tiuepaut; muctui 3 I'pynu
Cimox: A.F. [ixekcon, ®pen Bapueii, A Kaccon.

TMpawi Horo 3HaXOAATHCS B NOCTIHHUX KOJIEKLisiXx Muc-
Teubkoe Tanepii B Famuntowni, B Kanaacekiii konekuii
MkMaiikn B Kneitnbypr, Ourapio; B Mucreukiit ['ane-
pii B TopouTo; Mucteunkiii [anepii Binuinery; Puse-
pemwk dynnanii, Kanrapu, Anbepra; [itep Baiit ['anepii
Banr, Anbepra; Batukan, Itanis. B npuBaTHuX 36ipkax
B Kanani, 3’ennanux Creitrax, Auriii, Himeyunsi, Itanii
it Tonnsanpii.

BinszHauyeHHi HaropoaaMu 3a CKYJbNTYPHY NpalLio:
Haropo/Iol0 B 3MaraHHAX Ha ecKi3 MaM’ATHHKa MOKii-
Horo Pobept Bopaen, OtraBa, 1953; 3akynuumu Haro-
poaamu B Mucreiibkiii [anepii Famuntony B 19571 1959
Pp.; MouecHolo 3rajakoio B Mysero O6pa3zoTBopunx
Mucreurs B MonTpeanio, 1956; apyroto Haropoaorw B
3MaraHHax Ha npoekT nam’stHuka T. IleBueHkoBi,
Biuniner, 1959; menaseiro CnopiaHennx Mucteurs
Koponischkoro Apxitektypuoro Inctutyty Kanaam,
1960; nepuioio HAropoaol B 3MaraHHsX Ha MPOEKT
nam’stiuka T. LleByenka, Bawmunrron, I.K., 1962;
Haro posoto Slkosa K. CToHe 3a aHTHuHY Qirypy Ha 50-
iit Wopiuniii Buctasui O6’eananux MucTuiB AmepukH,
Hro-Hopk, 1963: menaneto CronitTs Big Kanaacskoro
ypaay, 1967; nepiuioto Haropoaor Ha KOHKYpCi Ha Haii-

kpaumii npoext nam’sthuka T. llleBuenka, B ByeHoc
Aiipec, Aprentuna, 1969.

Unen i 6yBmii npesuaent O'6ennanns Muctuis Mau-
iToGu, unen i 6yBwnii Bine-npe3uaent O’GenHaHHs
Cxynenropis Kanamu, unen Koponiscskoi Kanancekoi
Axaziemii Mucteurs, 4ied O6’eaHannx Muctuis Ame-
puku, 3.C.A.; noyecHuii CTYNiHp JOKTOpA 1paB, yHiBep-
cutet Binninery.

Biography of Leo Mol — 1977

Leo Mol: Born in the Ukraine in 1915. Studied in the
Kunst Akademie, Berlin, Germany and the Academy
of Art, the Hague, Netherland. In 1948 he made his
home in Canada.

Has executed a number of pieces of sculpture com-
missioned by various institutions: Canadian Govern-
ment, the University of Manitoba, St. Clemens Univer-
sity in Rome, Italy; Junior High Dr. Leo Mol’s School,
Tacherting, Bavaria, Germany; Technical High
School, Eindhoven, Holland. Designed and executed
over 80 stained glass windows.

As winner of international competitions, has been
commissioned a monument to Taras Schevchenko in
Washington, D.C., which was unveiled in June, 1964
and a monument to the same post in Buenos Aires,
Argentina, unveiled in November, 1971.

Has executed a number of busts: Hon John D.
Diefenbaker, former Prime Minister of Canada;
General Dwight D. Eisenhower; Pope Paul VI; Pope
John XXIII, Cardinals Slepiy and Tisserant; painters
of the Group of Seven; A. Y. Jackson, Fred Varley, A.
Casson.

Work found in permanent collections in Hamilton
Art Gallery; McMichael Canadian Collection in
Kleinnburg, Ontario; Art Gallery of Toronto; Win-
nipeg Art Gallery; Riveredge Foundation, Calgary,
Alberta; Peter Whyte Gallery, Banff, Alberta;
Vatican, Italy. In private collections throughout
Canada, the United States, England, Germany, Italy
and Holland.

Received awards for scuplture which include: prize
in the competition for the sketch of the monument to
the late Sir Robert Borden, Ottawa, 1953; purchasing
awards at the Hamilton Art Gallery in 1957 and 1959;
Honorable mention at the Montreal Museum of Fine
Arts, 1956; second prize in the competition for the

to T. Shevchenko in Winnipeg, 1959; the
Allied Arts Medal of the Royal Architectural Institute
of Canada, 1960; first prize in the International com-
petition for the monument to' T. Shevchenko in
Washington, D.C., 1962; the Jacob C. Stone Prize for a
classical figure at the 50th Annual Exhibition of the
Allied Artists of America in New York, 1963. Centen-
nial Medal of the Canadian Government, 1967; first
prize in the competition for the monument to T.
Schevchenko, In Buenos Aires, Argentina, 1969.

Member and past president of the Manitoba Society
of Artists, member and past vice-president of the
Sculptor’s Society of Canada Member of the Royal
Canadian Academy of Arts, member of the Allied Ar-
tists of America, U.S.A., LL.D. University of Win-
nipeg.
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