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Oxcara Hemwpyn (1931-1993) HaACKING A HCAR THX CRYAVITTODiB-NAAOGDOPNICTIY, THop-
i s RS lbest (UEDOPROT IACIVIR 8 VR STl DSt KX, oA,
[lican saiiciin GRyAMIIYIORD baiAcis OACCLKOT0 XYAGKILOTO YIHALILD, I BAIIACKING
iy magaay TasusomT i,y 19321954 p. 1 Bapai apdoponony
it 3 1955 b 00D AR O b ByAa mow koere s Kucarons cucpineimL

<cpaviko “aMe YT CHOPMYBABCA BAGCHITE CTIAD MICTRITH, TYT DYAI

 ypaicuxol cpappoposol macrit epiol nonown 1950-x poris xpasicpi ¢ icp-
HEHII AO CIOACTS KASOK, 3 B XYAOAKIBONY BHDIICHI — THRIHIA AO TEATPAAISALL, AO HAAIpIIO
p “BummICyaIA” ACTACH, AKCECYAPB, AO TOAIXPOMHOTO. PORITILCY 3 AKTIBIIIN ilKO-
HCTATIUN HO30AOTIL
ol s oy o epun pm)(m\y AKupyn, cruopernny y 1954 p. 1a Bapan
oy (gap([mp(mum sawon (“Llapi “Taiok 3 Biason™, “liaificeiarit Tasern”, “lc-
otk e, “KopefenssiiTanen )
{Tls);i)pucu upicy T 1y tmopax, sukonaii wie a KEKX3 (“Llapissia-AcBiab
6).
3 Apytol mosomns 1950-x sy crac posyiun foom ocobNmocrei ciyy
NAAIX OpM K APy
Marepiary

Aikoio”

rypn
Brioro MmCTeIra. HaraeThes mepesara maacTimamiy kocTin
R SATAABHEA A Ot TAKTOBHOMY PoSTHCY: T MEDHLAR AR BHCTPaCToEs Oiara

apchoy
S hsroro” sopsocsi O g, Eccspou e sy pmmors v
HOBHCHI € CRYAMITYPA /\cmor" 1960). Bianii Koxip chapchopy ¢ AONHAITONO y pOFKPITTTi 05
pioy. Baaao suaiacni iponopu rt:uvpn, PYX TOAOBH, Py, 110 TDHMAIOTS TEHATTHII OYKeT KT,
HE BIIKODIHCTAIIH 30A0CHIA ~ CE Y Ll CKYABITTYP CIDHIINGCTHCH HATPOSYA FApNONTiI.
RaORI S WACOBAME Y0P SMORAR TEREARTR DIRCH \HpARICEY (CEpOMHICIS, COpOR RAMCTY)
T4 BHYTpIIHif CTart 10MOY APTIICTKIE: PAAICTS, IACT TICpEIIOBIIOIOTS i THCAR BAIAOTO IICTYIIY.
M raicn i Noscoe bopiy » cryypi “ﬂpoc/\alma (1964). Croriiitoro a 1
Aanoio, 10 pyxy Kaaru, Axuerrt po
Gitrocn 4, mAACTINY AJHiA T2 GLAAR KON (APOPOBGE NACH,
Poavurric ainifi, (hopM, MAQCTITHIIICTE, NOOAITIICS, KomTpact iroro @m Eopv wopi
KoAUOPOM POSIICY TPICYTL B CRy AT “Alviia s S0pIIOWY e eymansiy” (1961
. Vi1 HOCTIIIO NepeOYBaAR Y TROPHII. HOIIYIA, HI0pas np!muocmn twocs owe y
syaomns wpincne oﬁpaaj oo AN TRopsi KOMTARI  KONCIIA | 0S00NIO 1 U
) B. Illepd oy i Matiepa wacio

muuomcn

KDY KA INTIONYBA O OGpasi, Aipirai e, cair Garery, Tasno (“ThAcAc”
B WA T ).
 Sonci a1 ey witkonari, 31 pini icTon cpin o ofpasin, cuoperns
969 p.: “Acacraria”, e crari HOK, 1O CTORTH 112
o Spic Ha NeBHEOKIK HOGTavettruk IpANORYTHON hOpN: l'l[mnopwl s Acrmto piomer
AP WICOR0I0LICIo, 00 I I BIKISYIOT: KON €N
1r0p A0 00 aAcexol et 1918-1922 pp: (“epromoapui

SE

s

EPTACTEC CYABITTOP AO ODpAiS Hac
i arrraon, 1966, "OpArRRpemP, I
Vaary Hpimcpran i sckpaninii Ta ArrTepaAiciti cair wipKororo ificrsa. Aakonisi sacodavii
Kntpyti ixriopioc Do mommicri, st Kol qmmmms 300paAYC APECHPY AL
KB 3 XiTAGKAM. pitticiii s YpOK mAaCTIr
neproneprones 3m~1€mu
). AKungpy nprcymn { wpdincusa rexa. Encifinocri cnopen i
» a5 oy mmpx umrox” (1971). Aiwsia b paumiiisio Kowy
Gpaena s pmmarey pyma, wcpmuml e Rl b e
o Cave g mony aserry Ay
e PR Moy SPTOLT xq{m TepIIIT AW CEBe CTIAIX, SICPTAIOwICh AO (CTOp!
st menkl S0 o s ey Bapitanune, 1977, saxomaorowics s,
nAaCTITTIN Attt om/\momm'uouom“,\ag’ 1980), nonepraiostics Ao wocti
Ta MORYMCITaABHOCTE Tast-oGponiea” (1986) Tipieueniono picoro
{ € HOAIPOMIICT: B O3AOOAHI MIIIITHILX CYKOHD KBTKOBIIN OPHAMEITTON.
apdpoposa maacrika Okcais ZKuikpyn viio yeiiina s crapono plicysoro Ackops
THBHOrO MCTeTBa. TROPI TAARHOBIITON NICTKHI 30CPIIOTLCH B DAIATHO MY3CAX T
i MCAKAMII, & TAKOJK Y SHCACHHIIX TIDHBATHITX KOACKLLA.

™ Miac

a win

Asoaisa Bisoyc
SacTymHInG ApCRTOpA 3 YKo PO

o0 YpaCLoro apoiporo
KOPATHBHOIO MHCTELI

a Zhnikeup (1931-1993) was one of the masers of small seale «culpruxes wth crea-
irve work determined the fevel of the porc2 clin plastic arts in Ukrainc in the late XX c After
graduating from the 2 Schion, i hrought up the whole plead of tleated atis, with
a degree n <cul ture thknlp was \v()rkmg for the Baranivka xccs)am factory in1952-] 1950y yrs.
creative work was assoctated with the Kiev erimental Pottery Art Factory.
This s wher the st developed het indicaa style; here she c(c'ltui her best works.

Addressing to the stories of fairy tales and the tenden
taon and mulcoloured pamumfr i fequent se of gokl insvsic decsons were s0 e
istic of tl inian porcelain plastic arts of the early 1
Al there quﬂme% were inherent in O. Zhnikrup’s first \wtks, created in 1954 yr. at the Baranivka
porcelain fag)mn (“Swan Princess”, “Dance with a Fan”, “Indian Dance”, "Spnmsh Dance”, “Ko-

rean Dance’

e same features are in the picture of her works created at KEPAF (“Swan Princess with Black
Kite”, 193
From the te 1950th the omprehension of the main peculiarity of small scale sculptures as the
ornamental art genre becomes apprcuahlc Preference s showing (o plstic gualie of the materil
generalization of sizes an “The porcclain whiteness s brought to the forefront

“The sculpture “Debut” (1960? 5 O, Philkea’s oo de-visie” the mastespicee of plastcey and
inner emotional perception. White colour of the porcelain prevals in the image disclosure.  Well
found fgure proportons, movements of head and arms holding an elegant bouguct of floers
ilding ~ every detal of this sculpture amazes with its marvelous harmony. Wit
the help of laconic means the author managed to reproduce qualitcs of the character (modesty, shy-
ness) and imvadngs of the young actess:she i fled i oy and happiness afe the successful
performance.

St fuctuaion of lns designs the shape insclprure “Varosavna (1964 Insight motion the
calm and majestic princess o ﬁ:\gnmd iversky is introduced here. The emphasis is made on lines
plasticity and white colour o [l)olcc ain misture.

There are blurring of shapes, plasticity, monolithic nature and contast o whit porcehin wih
inting colow i the seulprure “Guel Ina Black Swimsui” (19
Zhnikrup was in a constant creative rescarch, each time i something new to the
artisic Jécitiop Of the image: Gontacs with collcagnes aad cosentially whth het sband, ented
orcelin sclptor V. Shchesbyna, contabuted t that. Therefore her manmer often change:

Zhnikrup always appealed to female images, lyic subjects, world of ballet and dance (“Pas de
Dex”, 1964; “Indian Dance”, 1966).
inirely different in manner of execution and inner content are the seri
in 1969 yr.: “A Party Delegate”,
Fonale fayice; stanping 0 loo sciced shape b
o long nclthet s are cmotionls
alpror s to the images of the civil war 19181922
rmm" 906: “An Orderly”, 1967).
ht fcm\c world of the circus art attracts master’s attention. With the help of laconic
sreatcsseghtsof jusgles,acrobuts and cowns epresnts iners with predi-
oy mmc.q bas the imporance i image bearing and composiion e
e st 340 Ukcaian sul)p.ch i O, Zhnikiup's craiive work: Figuee of the exbioidéres
filled with melancholy n s o Towel”, 1971, The gil weasing traditional Ukeas
an lohes i busy with cenbrtideryiof e sovel, ight ermimentoF wikth s msiey Aceomplihed
what the master emphasizes.
T 70t B0t yr the arist arorks sy cof het ad the historical events
of 50 years prescription (“Campaign ik Tliteracy”, A Drummed’ 1977, She i caried
avay by sof plast lingsof the nud femle by fMommf * 1980)she étuns o st matre
eature of this

s of female images created
Teacher”. These are full-length static
. Their proportions are slightly clongated, with

(“Red Army Man with a

3

ale fures (*
s s polychromatc decoration o the magnif e
Oksana Zhni i plstic arts belong 10 e e howse oF Dhcabion ocrmensl
ae by ghts, Witk slehie scorare held i g sy of URraie i al o e
 and also in numerous of private collections.

yudmyla Belous
Deputy Director for the scig
of the M uwum of Ukrainian l-nlk Dcconmc Art

Oxcana Humpy (1931-199%) K smcay Tex

oneith ) fiAQCTHin B VKpaitie BTOpOIt 10A0-
niris XX, croncras, Tloche OROEatius Cay BTy OND OTACAEETAA ORSCCKOmD 2 Acpeememor
VHIANIIG, KOTOPOE BOCHITAAO LEAYIO TIACHAY TAAQHTAMBKIX XYAOAHIKOB, 1 1950-1954 rr. Kimi-,
kpy paboTana iia C1955 1. cé op ACHTEABHOCTE HAL
coaana ¢ Kiencan cepavti Sabonow. Pertio 3pcce

cch GHAI CO3ARIH €€ Ayste paboTs.

AN yRpaickoii (pzpuhopoumx T PO NI 1950-X F0A08 G apaKTepinN
obparcrie K ciocTam CHHOM PCITICHITI — CTPENACHIE K TCATpAANGAII,

il et bt b o ey e sl ey

ce omit Kawcera oA npnCyIu 1 e e O. Kukpyn, cosnamn v 1954 1. na
( . «Tartett ¢ neepow, (Hnmiickarii Tare,

yie na KIKX3 («n lapenria-

ore
dfonanci mﬂcu» opeicui raser.
D e e

A:&Ah S ey, 19507

Co wopo morosi 1950

raapib
CRYABITTYPH MABX (DOPM Kk )K’\Hpa AEKODATBHOTD MeAyCCTDa. OTAETCA HpAOTICAHE A
CHURRON KaECThAM MEVEDHANS, OBOBIEIING CBBEMOR, JHpeiaR poeraics, Hla nepssch nhss
BhiABTaCTCS Beauiia bapdhopa,
Busiroib mopuectsa O. ,wam, IIEACBPOM IAACTIIKIE 1 BHYTPCHIETO SMOIHONAABHOIO.
anysarn awaserc cryabrrrypa Aebion, (1960). Beanti mmer dapdiopa cayaarr Aosmiroii
AT 0Bpa33. VAR TATACTIAE MpOTIOPIUT Pl ABICITIA TOAOBL, DY C sCK
HHiM BYKCTOM IBETOR, CACPAITHOC HCTIOABIOBAIIIC 30AOHCIHIT — nopwkaeT
JAIT w11 FapyGHIIl. ASKOUIIN CPOACTII QTOp Cihiehs ncpeaks Jepi XIRAKTEDR
ponsioerm, /CTh) 1 BHYTPCHHICE COCTORNILE 10HOfi APTHCTRII: PAAOCTR, CHACTHC TIEpe-
ngunor cé HOAS JCHEIMTIORD TTA ACER.
yiecm it woscAupyer chopay  oyrype ipocsanis (1964). Ciokoluol 1
BeAITICCTBGHHOR, B AET It IPEACTARACH ACC HOBTOpOCpasat KA. ARt
Chn ta s oms it Goteet o papcpoposo

e mberhacr Georo Hephop € Wb BE
ou pocnuc 1 bat-7CTOyKOT B CRyARYES ¢ AEnyhiiss tEpmion o (1961).
O. ZKHiKpym MOCTORIHO HAXOAMAACH B TROfiE oM Do, SRR pas Siock !rm
spaoRCeTIIIOC peilciic o0pis, ioxy PN KDY kT € M SACTINE 3
O CUpYTON, TaAITTADID Ao bambabaEroN B LTIepema Tioorony

iy e OO et OB pash; AMpiTSKCRE T, seap aner ez (-
Ac-Ae», 1964; b lmanicinii Tanern, 1966).

CoBCeM A 110 CTIAIO HCHOAMCHIIA 1t BHYTDEHTCMY concpanio cprn e oOpason,
cospannnx B 1969 1. eAeactarma, Ximmw, Bpaw, &V ureAbsnim. D10 CIuruHbe ACHCKIE
DHIYDH B NS DOCT, CTOMIIHE Ha HEBHLCORIX HOCTANEITTaX TAOYTONHOR (ops. T1pO.
TOPIIL X HECKOABKO YAMUNGHIC, C UepeCHy BHCOKOI Miceil, AMIA AMIICHD KAKIX-AHDO
ovowii.

Opantacron cry abrtop s opasay upesin puaacrofi o 1918-1922 1m. (Kpacrioapyicen

e pebcammon, 1966 Opmapey, 19 96

U ISR TP 1 PSSO NP WApNOROID HERYCCTI, Ao e
T ZKIIKpYI BOCCOIALET TPIONI KOUTAPOD, IPOOITOR, KAOYIOB, 1500pC

ImiKon ¢ Xumiavit. B oBpasion 1t petticinit i cxy < naacin-
o ) BOCTE e e,
mopiceme 0. Auipy pIEYICTHCT it spuegys ey DAcrocnio o
¢xxDp: BB B CRyAbITType (Pyrmriion (1971). Achyliika B TpRAMIHONIION ykpaiti-
CHOTE QNN ST BN, PR, IR OpIGNEIT K010p0r0 SetmoAsir ¢ GoALIM
o 1a né BHITAIE CRYAITTO)

B 70-¢ — 80)-¢ rr. XyAoAumIA PAGOTACT B NHCYIIX €ii CTHAR, OBpAIIAACh K HCTOpISECKIT
o S (e 1972 b i, |<177) YBACKAICH NAKITNIL, 1AL~
CTHYHBIMI AHHIAMH OOHAKEHHOTO KEHCKOTO ruxé\ TpOw, nn:m AUAICH K CTATHIHOCTH
1 MOHYMEITAABHOCTI B KCHCKITX t{.mnp‘\‘( cepit dBaphii- q;\apmm» wa{ ). Onpeaeamorieii
PTOTt TOI CCpIT AVARCTCA ONIKPONTIOET B ACKOPHPOBII INIIILEX TATTLCH HCTOuIIEN
opiaverTON

@Ap(]mpnxau mascriia Om.zm.( 1 JKunikpyn 10 pasy puHAARCAUIT K Sopoepie kg
core AITICH 10 NHOTIEX
My3esx VKpamin i 3a 5 upcAcA.\Mn s i g g

aminaa Beaoye
e peRTOpa 0 il paore
Roro iapoiors
erpamaton HoRjceTa






























































































