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HEM3BECTHBIM MACTEP. lltod
HEW3BECTHBIM MACTEP. Cocyr «Mensenb»
HEM3BECTHbBIM MACTEP. 'padun

[1. M\. CEMEHEHKO. T'pa¢un

M. A. TTABJIOBCKUU. I'padun

M. A. TTABJIOBCKHWUMN. Cocyn «Pbiba»

M. M. TAPHABCKUNM. Komnaekr Ba3

M. U. TAPHABCKUWIM. Habop aast mutbst «Pagyra»
[1. K. JYMHUY. Ckyabnrypa «J/les»

[1. K. IYMHWY. baknara

E. U. TAPHABCKWI. Cxyaburypa «ITTHIbI»

B. H. TEHIIKE. Ckyabnrypa «Onapka u Kapacb»
b. A. BAJIBKO. Basw nas neceprta

A. T'. BAJTABUH. Ckyabnrypa «llaBaun»

E. A. MEPU. Hab6op nasa necepra «Maznpuran»

JI. M. MUTYIEBA. Hat6op nas necepra «CBajieOHBIH»



XPAHUTCH
B MY3EfX
CCCP

YHPAMHCHOE IN'YTHOE
CTEHJO

NspaTtenbctBo «ABpopa» JIeHUHrpap

['ocynapcTBennblit My3eit
YKPaAHHCKOTO
HapOJXHOr0 AEKOPATHBHOI'O
uckyccrsa YCCP



Sincc ancient times the Ukraine has been renowned for its master glassmen,
and their wares have been used by all sections of the population. In the seventeenth
and eighteenth centuries, large glass tubs, bowls and dishes were widely used
amongst the peasantry for household purposes, and variously shaped carafes, stofs
(square bottles), jugs, bowls, and baryla (kegs), were used for liquids. No less
diverse were the drinking vessels, goblets, cups, small wine or vodka glasses, mugs
and tankards. The particularly popular figured vessels shaped as figures of the bear
(symbol ol conjugal happiness) or ram (symbol of wealth), were regarded as an
indispensable attribute of festive table. The wares were decorated with applied pin-
cered bands, cords, or trailed threading, following old traditions faithfully preserved
in glass making since the times of Kievan Rus. One also encounters painted deco-
ration in enamels or in oils, whose design has much in common with Ukrainian
mural painting.

These various wares were prepared in small glass shops, Autas, in the wood-
land areas of northern and north-western Ukraine. The largest number, approxi-
mately 120, were in the Chernigov region.

The eighteenth century was a golden age for the art of huta glass. Every object
executed and decorated by a master in the technique of free blowing has a live
plastic Torm. The surviving examples are evidence of the fact that the Ukrainian
glass-blowers were not only masters of this complicated technique, but also tal-
ented designers.

[n the middle of the nineteenth century, with the appearance ol glass factories,
the huta shops, unable to rival them, gradually began to disappear, and the glassmen
went to work in glass industry. But in their spare time they still continued to make
small objects in the techniques of Aufa glass. The secrets ol the craft were not lost
but handed down from generation to generation. There were families where the
profession of glass-blower was hereditary, and the traditional forms and methods of
huta glass were preserved. This provided a basis for a revival, and a new blossom-
ing, of these techniques in Soviet times.

At present, in Lvov, Stryj and Kiev there are brilliant craftsmen at work whose
whole activity is directed towards resurrecting the beautiful and once-forgotten folk
art of blown glass. They are developing the artistic potentialities of the technique of
free blowing, using the plasticity, and revealing the beauty, of glass as a medium.

The Tirst objects in blown glass appeared in 1948 at an exhibition of Ukrainian
folk art, and were the work of Piotr Semenenko. A descendant of glass blowers,
he made traditional vessels — bear-jugs, vases, and decanters.



Recently, the work ol the talented folk craftsman Mechislav Pavlovsky has
occupied a prominent place in the development of artistic glass. He also comes of
a Tamily of glass-blowers: in the nineteenth century, three generations of the Pav-
lovsky family worked in glass factories. The experience of many generations is
evident in Pavlovsky’s work. In creating new forms, he starts out from the national
folk types of vessels in everyday household use, and attempts to adorn them as
imaginatively as possible. In traditional figured vessels shaped as figures of animals,
birds, or as human figures, one can always perceive the great powers of observation
of the master craftsman, in spite of the conventional form.

Pavlovsky has many students and followers who work with him in the huta
glass shop at the Lvov factory of ceramic sculpture. Maryan Tarnavsky, Bogdan
Valko, Piotr Dumich, and others, all possess a strong artistic individuality. In the
course ol long and serious experimentation and persistent work at the furnace, each
of them has developed his own manner of vision,a high technical mastery and great
freedom in the handling of heated glass in a vast range of techniques.

Their activities have been most fruitful. Along with the traditional wares, there
have appeared objects in a variety of new shapes, dessert bowls, vases and objects
of a purely decorative nature. These are executed in clear glass, in glass of muted,
light water-colour tones, or in bright, intensive colours. The methods of ornament-
ing them have also been enriched. Thus, in creating sculpture, the artists use, with
equal mastery, such techniques as free blowing, applied decoration, and modelling
heated rods of coloured glass over a gas burner with the help of different tools.

The traditions of old Ukrainian hAuta glass have also acquired a place of impor-
tance in the work of professional artists on the staff of the glass factories. Their
productions successfully combine the national forms, colouring and techniques with
a modern aesthetic vision.

In the works of Lydia Mitiayeva, Evgeniya Meri, Vladimir Genshke, Albert
Balabin and others, one can distinctly trace the features common to the Ukrainian
national school, in spite ol their different artistic methods.

[n the Museum of Ukrainian Decorative Folk Art in Kiev, there is a large collec-
tion of old Auta glass ol the eighteenth and nineteenth centuries, and also of works
by contemporary folk masters and professional artists. The extremely interesting and
typical works included in this set of photographs give one an introduction to a bril-
liant and deeply original form of Ukrainian applied art.

N. Korniyenko



C JAaBHUX BpeMeH Y KpauHa CHaBUIACL MacTepaMH-CTEKJOJLeaaMH; WX H3IeJHsIMU
[H0Jb30BaIHCh Bce caon Hacenenus. Tax, B XVII-—XVIII Bekax cpeau KpecTbSIHCTBa
IIHPOKO OBITOBAJNH GOJbIINE CTEKAAHHbIE KAJIKH, Tasbl M GII0Ja — s XpaHEHUS 3epHa
- MYKH; JUIST JKHIKOCTH — pasiHuHble 110 (popme rpaduHbl, mWTO)HI, XKOaHLI, OPATHHDI,
oouonku —,6apoia“. He Menee pasnooGpasHoii 6bima mocypma s MAThS — YapKH,
CTOIIKH, WIKAMUKH, KPYXKKH. Ocob0 mnonyasipHole (UIYpHBIE COCYILl B BHIE MenBemefi
H OAPAHUYMKOB CUHTANHCH 00fA3aTEJIbHON HPUHANIEKHOCTHIO MPA3AHHUHOTO CTOJA, TaK
KaK H300pa)XeHHe MeJIBeJsl CHMBOMM3HPOBANO CYNPYIKECKOe cyacThe, a 6apana — 6orar-
CTBO. ¥ Kpallalu H3IENHs JENHbIMH KIyTaMHU, JCHTAMH, HUTAMH — 110 TPAJHIHH, UAYLLe]
B cTekaoxennn co Bpemen KueBckoil Pycu. Berpewaercs Ha cocynax Tak:ke M pOCIHCEH
IMAJICBLIMU MM MACASAHBIMH KpPAacKaMH, €€ OPHAMEHTLI MMEIOT MHOTO OGIIero ¢ yKpauH-
CKHMH HAaCTEHHBIMH POCHHUCSIMH.

M3arotoBastin 3Ty pasHOOOGpA3HYI0O MOCYLY Ha HeOOJbIIHUX [IONYKYCTapHbIX IIpej-
HPHATHAX — IyTaxX, HAXOAMBIIMXCSl B JleCaX CEBEPHOH M ceBepo-3amagHoil Y KpauHbl.
boJblie Bcero, NpuMepHO JO CTa ABAaALATH, HX Obl10 Ha YepHHTOBIIHHE.,

KXVIII Bex — Bpemsi pacuBera MCKyccTBa TyTHOro crekna. Kaxnasi Bemib, MCIOJ-
HCHHAsl M YKpall€HHas MAacTepoM B npouecce CBOOOJAHOTO BbIILYBAHHSI, HMEET KHBYIO
racTuunyio popmy. Coxpanusiunecst 00pasubl CBHAETENLCTBYIOT O TOM, YTO YKPAHHCKUE
CTEKJIOJYBbI HE TOJNbKO XOPOILO BJAN€NH 3TOH CJHOMHOH TEXHHUKOH, HO OBIAM M TaJaHuT-
JUBBIMH XYIOXHHKAMH,

B cepenune XIX Bexka B CBfI3U C IOSIBIEHHEM CTEKOJbHBIX 3aBOJNOB I'yTbl, HE Bbl-
JLeprKuBasi KOHKYDEHIUH, IOCTEIIEHHO CTaJu ucyedatb. OIHAKO B ceMbiIX IMOTOMCTBEH-
HbIX CTEKJOLEJIOB-IYTHUKOB M3 INOKOJIEHHSI B IOKOJEHHE NepejaBald CEKpPeTbl MacTep-
CTBA, COXPAHSIN TPAAHIHOHHBIE (POPMBI U METOJbl 0OPAGOTKH CTEKJA, CIIOCOGCTBYIOLIHE
HOBOMY pacIBETY 3TOH TEXHHKH B COBETCKOE BpEMl.

Heine Bo JIbBoBe, KneBe u Crpbie paboTaioT mpeBoCXojHble MacTepa, BCs AESITelb-
HOCTb KOTOPBIX HAMpaBJIEHA Ha BO3POXKJIEHHE MPEKPACHOIO, HEKOTAa 3a0BITOrO, HApO/-
HOIO MCKycCTBa ryTHOTO cTeKJsa. OHH TBOPYECKH HCIOJAB3YIOT M Pa3BUBAIOT BO3MONKHOCTH
TEXHHKH CBOOOJHOIO BBLIYBAHHUS, BbISAB/AS HEOOBIKHOBEHHYIO I1JdCTHYHOCTD, KpacoTy
H JEKOPATHBHOCTb Marepuadsa.

[lepsble mpousBejeHuss U3 TYTHOIO CTEKJa TOSIBHIHCHL B 1948 rony Ha BbICTaBKe
YKPauHCKOro HapoAHOro uckyccrsa. Onu npunaninexanu [lerpy Cemenenko. IToroMcTBeH-
HBIH CTEKJONEN CO31al TPAaIULUHOHHbIE COCYJbI-MEABENH, BA30UKH, IpaduHbL.

B pasBuTHH XyHOXECTBEHHOIO CTeKJa IOCAENHHX JeT BHIHOE MEecTO 3aHHMAaeT
TBOPUECTBO TAMAHTIHBOrO HapoxHoro macrepa MeuunciaBa [TaBroBckoro. Tpu MoKoxeHus
cembu [laBrmoBckux B XIX Bexe paGoTaiu Ha CTEKOJbHLIX 3aBOJAX, 3aHUMASCh TSKEILIM



TPYJAOM BBLIYyBaHHs OKOHHLIX CTCKOJ, I BeCb 3TOT OIPOMHBLIH OIILIT CKAa3aJcs B pabore
M. A. Tlasnopcxoro. Cosjasasi HOBbIC BHIBI H3JNUIl, XYIOMHUK HCXOAMT U3 HAPOLHBIX
HalMOHAJbHBIX (POPM OLITOBOH IIOCYJbl U CTPEMHUTCH YKPACHTb HX KAK MOMHO 3aTeiliu-
Bei. B TpamnIHOHHBIX (HIYPHBIX COCYNaX B BHJE XHBOTHDLIX, HTHIL, UeTOBEUCCKHX (-
r'yp, HECMOTPS Ha HX CBOEOOPA3HYIO YCIOBHOCTDL, BCErJa NMPOABISETCS GOAbIIAs HABIIO-
JaTeJbHOCTh Macrepa.

Y M. A. IlaBioBCKOro ectb HeMajlo YUEHHKOB M IIOCJ]ejoBaTeleil, KOoTopbie pabo-
TaloT B LEXe IyTHOro cTekia npu JIbBOBCKON KepaMHKO-CKYIbITYpHOH (abpuke. SIpKoil
TBOPUECKOH MHJUBHUJAYAJTbHOCTBIO BBIAEISIOTCS TYTHHKH Mapbsan Tapuasckuii, borjan
Banpko, Ilerp Jlymuu u gpyrue. Oco6oe oOpasnoe MbIULJIEHHE, MOPA3HTENbLHOE TeXHI-
JeCKOe MacTeperBo, Oojbluasg cBobojia B obOpalienuu ¢ Jaio6biM ClIOco60M 00PaBGOTKH
ropsiueil CTeKJIOMAaCChl CIOXUJINCh Y HHX B XOJ€ JOJIIHX H CePbe3HLIX HCKaHMH, yIop-
HOH paboTbl Y IEYH.

JTH IMOUCKH He NIPOoLIH Japom. Hapany ¢ TpamuuumonnniMu GopmaMu H3LeJaHH 110-
SIBUJIMCH HOBbIE PA3JUYHBIX (OPM NPHOOPHI JUIs HAIMTKOB, Jecepra, Basbl, NPEAMETD]
JeKOpaTuBHOro Hasdnauenus. IlpoussBenenus ucrogHenn! JUHOO B OECUBETHOM HJH aKBa-
pelNbHbIX IIOJYTOHOB CcTEeKJe, JHOO OHH SPKHE, HHTEHCHBHBLIE IO nBeTy. O60raTHIuch
Takxe IPHEMbl M MeTOJbl Jexopuposanus. CKyJAbIUTYpYy, HalpuMEp, MacTepa CTajH
co3jaBaTb M IPHU IIOMOILM JIENKH, H B TEeXHHKE BLIAYBAHHS, H Ha ra3oBOil IOpelaKe U3
[IBETHBIX CTEKJISHHBIX I1aJouex.

Tpanuuuu cTaporo yKpPaumHCKOIO T'YTHOrO CTEKJa IpHoOpesn O0O0JbIIOe 3HAUEHHE H
B TBOPUYECTBE XY JIOXKHUKOB-IIPO(PECCHOHANOB, PAOOTAIOIINX HA CTEKOJILHBIX MPEANPUITHIX
CoBerckon Ykpaunbl. MX wusneauss OoTMeueHbl YJayHLIM COUYETAaHHEM HalMOHAJbHON
(opmbl, KOJOpPHTA U METONOB OOPAOOTKH CTEKJOMACCHl € IIOHUMAaHUEM 3CTETHKH COBpe-
MEHHOH BeIIH.

B pa6orax Jlunuum Murgeson, Esrennn Mepu, Baapumupa [enmxe, Aandepra
banabuna u aApyrux, HecMOTpPs Ha pPasHooOpasue TBOPUYECKUX METONOB, OTUCTIUBO IPO-
CJACKHUBAIOTCH YEPTLI, NPUCYIIHE €JIUHOH HAUMOHAJBLHOH IIKOJE.

B Kuene, B l'ocymnapcrBeHHOM My3ee YKPAHHCKOrO HapoOJAHOrO JEKOPaTHBHOIO
HCKYyCCTBA, XpaHutTcd Oouabiuas xoanexkius crapoi ryrbl XVIII—XIX Bekos, a Takxe
[IPOU3BEJIEHUS] COBPEMEHHLIX HAPOJHLIX MAaCTEPOB M XYIOWHHKOB-IIpodeccuonanon. Hau-
O0oJiee HHTEPECHbIe M XapaKTepHble H3JeJHs, BKJAIUYEHHbIE B IOJI00PKY, JHAIT BO3MOXK-
HOCTh O3HAKOMHTBLCSI C SIPKHUM H TJIYOOKO CaMOOBLITHBIM BHJAOM YKPAHHCKOTIO HMPHKJa]L-
HOI'O MCKYCCTBa.

H. KopHueHKo
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Stof. 1796

Coloured glass, ifree-blown, painted in oils
Height, 28.5 ¢cm

Ukrainian SSR Museum

of Ukrainian Decorative Folk Art, Kiev

Stofs are large bottles of square or rectangular
cross section. They once were in very wide use among
the Zaporozhian Cossacks. Ceremonial sfofs usually
had painted decoration.

[Tod. 1796

LIBeTHOE CTekJO. cBODOOAHOE BbIIyBaHUeE,

POCIIUCH MAaCJIOM

BeicoTta 28,5 ¢Mm

l'ocyoapcmeerHblilt mMy3eil YKPAUHCKO20

HapoOHo20 Oexopamusrozo uckycemsa YCCP. Kues

[LiTobsl — BLHITHAHYTHIE [0 BepTHKAJAH COCYIbl, B OCHOBa-
HHH KOTOPBIX JEXHUT KBalIpaT HJIU IPIAMOYTOJbHHK —
HIMPOKO OBITOBaJM B Cpele 3alO0POXKCKOr0 Ka3ayecTBa.
IlpasguuyHble WITOMH 00bIYHO yKpallleHbl POCIHCHI).

AURORA ART PUBLISHERS. LENINGRAD. U3JATEJBCTBO «ABPOPA». PRINTED IN THE USSR

8 kor.






Bottle in the form of a bear. Eighteenth century
Clear and coloured glass, free-blown,

with pincered applied decorations

Height, 24 cm

Ukrainian SSR Museum

of Ukrainian Decorative Folk Art, Kiev

The portrayal of the bear in Ukrainian folk art has
a long tradition. It is possible that this is a survival
of bear worship amongst the ancient Slavs. In the
eighteenth century, bottles shaped as bears were an
}ndispensable attribute of a Ukrainian village wedding
east.

Cocyn ,Mensenp“. XVIII B.

BecuBeTHOe M IIBETHOE CTeKJIO,

cBoOOIHOE BLIAYBaHUE, JellKa

BoicoTa 24 cMm

l'ocydapcm8ertolii my3eid YKPAUHCK020

HapoOHoz0 Oexopamusrozo uckyccmsa YCCP. Kues

M3obpaxkeHue MelBeass B YKPAHHCKOM HapOAHOM HCKyC-
CTBe HM€EeT NaBHIOK TpaauUHWI. BO3MOXKHO, 3TO OLHO H3
MPOSIBJAEHUH NEPe:KUTKOB KYJAbTa MelBelsl y HIPEBHHX
caaBsd. B XVIII Bexe GyThiIKa-MenBelb — HEIPEMEHHbIH
aTpUOyT YKPauHCKOH CeJbCKOH CBaJbObI.

AURORA ART PUBLISHERS, LENINGRAD. U3IATEJIbCTBO «ABPOPA». PRINTED IN THE USSR

8 KOIm.






Jug. Early nineteenth century
Two-layered glass, coloured and clear,
blown in a ribbed mould and twisted
Height, 29 cm

Ukrainian SSR Museum

of Ukrainian Decorative Folk Art, Kiev

Varying the shapes and proportions, Ukrainian glass-

blowers created many different forms of jugs and
decanters.

I'padud. Hawano XIX B.

IiBeTHOE CTekJ0 ¢ OecuBeTHBIM HAKJIaIOM, BaJbIIOBaHHE
Boicora 29 cMm :

l'ocyOapcmeenrolii My3ell YKPAUHCKO20

HapoOHo20 dexopamusnozo uckyccemsa ¥YCCP, Kues

BapbHpysl MPONOPIUM M CHIY3Thl, YKPAUHCKHE MacTepa-

ryTHUKH CO3JaJ{ MHOTOYHCJAEHHbIE Pa3HOBHUIHOCTH (hOpM
rpagpuHoOB,

AURORA.ART PUBLISHERS. LENINGRAD. U3OATEJ/IbCTBO «ABPOPA». PRINTED IN THE USSR

8 KOIl.
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Piotr Semenenko. Born 1918

Decanter., 1948

Coloured glass, free-blown, with prunts and applied
pincered decorations

Height, 17 cm

Ukrainian SSR Museum

of Ukrainian Decorative Folk Art, Kiev

One of his first works, which appeared at an exhibi-
tion of Ukrainian folk art in 1948. The rich ornamen-
tation of the vessel draws attention to the wealth of
colour and the originality of form.

Cevenenko Ilerp MakapoBud. Pox. 1918

[Npadrn. 1948

LIBeTHOe cTekJ0, CBOOOAHOE BblJVBaHHE, JeMKa

Boicota 17 cM

FocyOapemeerHblil MYy3eld YKPAUHCKO20

HapoOHo20 Oexopamusrozo uckycemsa YCCP. Kues

O1HO W3 NmepBbIX [POU3BeJEHHH, MOSIBUBUIMXCH Ha Bbl-
CTaBKe VKPaHHCKOrO HapoaHoro uckycersa B 1948 roxay.
boratelii aekop Cocyila NOAYepPKHBAeT IJaCTHYECKOe H
nBeToBOoe OOrarCTBO MaTepraJa.

AURORA ART PUBLISHERS. LENINGRAD., U3IOATEJIbCTBO «ABPOPA». PRINTED IN THE USSR
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Mechislav Pavlovsky. Born 1921

Decanter. 1959

Coloured glass, free-blown,

with pincered applied decorations

Height, 20 cm

Ukrainian SSR Museum

of Ukrainian Decorative Folk Art, Kiev

I'he works of this master are marked by a particular
perfection and beauty of form. They possess a very
pronounced coloristic and decorative quality.

[1aBnoBCcKHI Meuncnas AHTOHOBHY. Ponr. 1921

['pachun. 1939

LiBeTHOe cTeksa0. cBODOOIHOe BbIAYBaHue, JelnKa

Boicota 20 cm

l'ocyOapcmeennslit mMy3ell YKPAUHCKO20

HapoOHozo Oexopamusrozo tuckycemea YCCP, Kues
Pabotsl 31010 MacTepa oTMeueHbI 0COO0H 3aKOHUYEHHOCThIO
U KpacoToH (hOpPM,; OHH HUMEKT SIPKO BbiPazZKEeHHVI0 K0JO-
PHCTHYECKVIO H NeKOpaTHBHYI HalpaBJAeHHOCTD.

AURORA ART PUBLISHERS. LENINGRAD. U3JIATEJIBCTBO «ABPOPA». PRINTED IN THE USSR

8 KoOoII.






Mechislav Pavlovsky. Born 1921

Vessel shaped as a fish. 1961

Coloured glass, free-blown,

with pincered applied details, painted in oils
19.5 X 32 X 10 cm

Ukrainian SSR Museum

of Ukrainian Decorative Folk Art, Kiev

In Ukrainian designs, fish have been portrayed since
ancient times, in particular in the ornamentation of
ceramic bowls of the nineteenth century. The fish-
shaped vessel is an example of the free individual
manner in which a modern master uses an artistic
tradition.

[TaBnoBckuit MeuucaaB AnronoBud. Pox. 1921

Cocyn ,Pmba“. 1961

[IBeTHOE CTEKJ0, CBOOOMHOE BhHIAyBaHue, Jelnka

19,5 X 32 X 10 cm

l'ocydapcmeerHslii mMy3ei YKPAUHCKO20

HapoOHo20 Oexopamusnozo uckyccmea YCCP, Kues

B ykpawHCKOM OpHAMEHTe HW371aBHA BCTpeyaeTcss U300pa-
JKeHue pbidbl, B YaCTHOCTH., B POCHUCAX KepPaMUYECKHX
mucox XIX Beka. Cocyn ,Priba“— npumep cBoe00pa3HOro
TBOPUECKOTO HCIOJb30BaHHS COBPEMEHHBIM MAaCTepOM
XyL02KEeCTBEHHOTO HacCJeIusl.

AURORA ART PUBLISHERS. LENINGRAD. U3IOATEJbCTBO «ABPOPA». PRINTED IN THE USSR

8 K OIl.
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Maryan Tarnavsky. Born 1931

Set of two vases and a bowl. 1967
Coloured glass, free-blown,

with spirally trailed threading

Height, 12, 18 and 5 cm

Ukrainian SSR Museum

of Ukrainian Decorative Folk Art, Kiev

With the aid of colour, simple streamlined shapes,
and a uniform decorative technique, the artist has
combined the separate parts of the set into a harmo-
nious whole. The skill with which the threading is
applied is of a high order: the blue and the white
threads are fused together, forming a single spiral.

TapuaBckuit MapbsaH HruarbeBud. Poa. 1931

KoMnuaekT Ba3. 1967

IIBeTHOE CTEekJa0, CBOOOAHOE BbIAyBaHHe, HaxKJanHas
CliHpaJjbHas HHUTKA

Boicora 12, 18 u 5 cM

TFocyoapcmeennblii my3eil YKPAUHCKO20

HapoOHo20 Oekopamusnozo uckycemsa YCCP. Kues

C nmoMoibl0 JAaKOHUYHBIX OO0TexkaeMbix GOpM, IBeTa U
O0COALIX MNPHUEMOB MEKOPHPOBKH XVAOXKHHK J100HBaeTtcs
rapMOHHYHOTO COYETaHHWS Pa3HbIX IPEeIMEeTOB, COCTABJAIO-
nux Hadop. BeICOKOro mactepcrsBa NOCTHUraeT 31eCh TexX-
HHKa HAJO0XEHHd HHTeH: CHHIs H 0ejas BBeIeHHl TakK
BHPTYO3HO, YTO CJAHBAKOTCSI B €IHHYIO CIHPAJb.

AURORA ART PUBLISHERS. LENINGRAD. U3JATEJbCTBO «ABPOPA». PRINTED IN THE USSR

8 kom.
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Maryan Tarnavsky. Born 1931

Rainbow set of drinking vessels. 1967
Coloured glass, free-blown

Height, 30.5 cm

Ukrainian SSR Museum

of Ukrainian Decorative FolkR Art, Kiev

Wealth of colour and originality of design mark this
work of the master. In both form and spirit it is akin
to the pottery “wedding tree’’ used in Ukrainian
wedding ritual as a symbol of fertility.

Tapuasckuii Mapesy Mraartbesud. Pox. 1931

Habop mas nutbs ,Panyra“. 1967

LIBeTHOE CTEKJO, CBOOOAHOE BhIIYBaHHE

Buicora 30,5 cM.

I'ocyO0apcmeBerHblli My3€il YEPAUHCKO20

HapoOHo20 Oexopamisrozo uckycemsa YCCP, Kues

MHOrOnBeTHOCTh, SPKOCTh ¥ HeoObuHasg (GopMa MPUCYIILH
9TOH padorTe Macrepa. IMOIMOHAJIBHO-1E€KOPATHUBHBIH
06pa3 uanenus 61u30k 00pIIOBOMY ,CBaleOHOMY JepeBy*“
(CUMBOJy CYacThbs), U3BECTHOMY B YKPAHWHCKOH KepaMHKe.

AURORA ART PUBLISHERS. LENINGRAD. U3IOATEJBCTBO «ABPOPA». PRINTED IN THE USSR

8 Korl.






Piotr Dumich. Born 1935

Figure of a lion. 1967

Clear and coloured glass,

modelled, with pincered applied details

18 x 22 X 12 e¢m

Ukrainian SSR Museum

of Ukrainian Decorative Folk Art, Kiev

In his sculptures, this master makes skillful use of
clear glass and the play of light in its thickness. The
use of solid glass, and the heavy, somewhat crudely
shaped detalls, help to create a stately image of the
king of animals.

HOyvuu [lerp Kaprosuu. Pox. 1935

Ckyabnrypa ,Jles*. 1967

becnBeTHOe U liBETHOE CTEKJO, JenKa

18 X 22 X 12 cm

I'ocyOapcmeernnolii my3eil YKPAUuUHCK020

HapoOHo20 Oexkopamusrozo uckycemsa YCCP. Kues

B cxyapnTypHBIX paboTax MacTep yMeJO HCIOJb3yeT 0ec-
[IBeTHOE CTeKJO W CBeTOBOH 3(ddexT B ero toxaule. Mac-
CHBHOCTb M3JeJHs KaK Henb3d Jydllle COOTBETCTBYeT pe=-
[IeHUK) 00pa3a ,lapa“ 3BepeH.
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Piotr Dumich. Born 1935

Baklaga (flask). 1967

Coloured glass, free-blown, with a prunt
Height, 25 cm

Ukrainian SSR Museum

of Ukrainian Decorative Folk Art, Kiev

In the eighteenth century, the baklaga, a rounded or
oval flask, was widely used by the Zaporozhian Cos-
sacks when on campaign. The artist has given a mod-
ern flavour to an old form, bringing out the rich
colouring of the ruby glass and placing a large prunt
in the centre of the vessel as ornament,

Hymuyu [letp Kapaosuu. Poxn. 1935

bakmaara. 1967

[IBeTHOE CTEekJ0, CBODOAHOE BBHIAVBAaHHUE

Boicota 25 cm

l'ocyOapcmeernHslili My3eit YKPaAuHCK020

HapooH020 Oexkopamusro2o uckyccmsea YCCP. Kues

B XVIII Beke 0akJaara — chnircHyTas mapoodpasHas uiu
OBaJNbHAs OYTHIJIKA — LWIHPOKO HCIOJAb30BAaJIaCh 3alOPOXK-
1aMH B IOXOTHOH Ku3HH. XYJIOXKHHUK MNPUAAT CTapOH
¢dopme cosBpeMeHHOe 3ByYyaHue, BBISIBJISAS IBETOBOE (O-
rarcTBO0 PyOHMHOBOrO CTeKJa H NPUMEHHB LKeKOPATHBHLIH
HaJell B LIEHTpe cocyia.
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Evgeny Tarnavsky. Born 1938

Birds. 1967

Coloured glass rods, modelled over a burner
Height, 26 and 22 cm

Ukrainian SSR Museum

of Ukrainian Decorative Folk Art, Kiev

The series of animal sculptures by this artist, which
includes the works reproduced here, is both in theme
and treatment close to the wooden folk sculpture of
the Lemki.

TapuaBckuii EBrenuiti MUruateesuu. Pox. 1938
Cxyabnrtypa ,Iltune“. 1967

[IBeTHble CTeKJssHHbIe MAaJO4YKH, Jelka Hal NJjaMeHeM
Bricota 26 u 22 cMm

locyod iipcmBeHHblll MY3€U YKEPAUHCKO20

Hapooro20 OekopamusHo20 uckyccmsa YCCP. Kues

Cepusi aHHUMAJMCTHYECKHX [IPOM3BEIEHHH XYIO0XKH!KA,
B KOTOPYI BXOAMT H pelpoayuupyemas 3aech padora,
[I0 caMOii TemMe M TpPakTOBKe 00pa3os OJH3Ka HAPOIHOH
JEMKOBCKOH JIepeBSHHOH CKYJbNType

AURORA ART PUBLISHERS. LENINGRAD., U3IOATEJIbCTBO «ABPOPA». PRINTED IN THE USSR

8 korm.






Vladimir Genshke. Born 1925

Odarka and Karas. Decorative sculpture. 1967
Coloured glass, mould-blown, with applied details
Height, 26 and 29 cm

Ukrainian SSR Museum '

of Ukrainian Decorative Folk Art, Kiev

In searching for the most expressive portrayal of fig-
ures from Ukrainian literature and {folklore, the
artist has turned to an old folk technique of working
glass, mould-blowing with subsequent addition ot
modelled details.

lenmke Baanumup Huxonaesuu. Pom. 1925
JllexopaTtusHas ckyabnrypa ,Onapka u Kapacb®. 1967
lIBeTHOE CTEKJ0, CBOOOAHOE BBHIAYBaHHE, JeIKa
Boicora 26 u 29 cM

lF'ocyO0apcmBerHHblil mMy3el YKPAUHCKO20
HapoOHo20 Oexopamusrozo uckyccmea YCCP. Kues

B mouckax HamOoJee BHIPA3UTEJbHOr0 pelleHHst 00pas3os,
HaBeAHHBIX VKDPAHHCKOH JHTEPaTypod H (POJBLKJIOPOM,
XYI0XHMK 00paTujacs K CTapOd HapOAHOH TE€XHHKE IyT-
HOro CTeKJa — CBOOOAHOMY (DOPMOBAHHIO.
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Bogdan Valko. Born 1934

Dessert set, 1970

Clear glass, free-blown, crackled;

handles with pincered decoration

Height, 15 and 4 cm

Ukrainian SSR Museum

of Ukrainian Decorative Folk Art, Kiev

The works of this master are marked by a simplicity
and directness of form. His favourite decorative
technique is that of crackle glass, in which the whole

surface of an object is covered with a haphazard
network of shallow cracks.

Baabko boraan Anexcanaposuu. Pox. 1934

Ba3nl nas- necepra. 1970

BecnBeTHOe cTexkJ0, ¢BOOOAHOE BhIAyBaHue, ,Kpaknie“
"Bricora 15 4 4 cm

locyOapcmeernniii My3eilli YKPAUHCKO20

HapoOHo20 dexopamusHozo uckyccemesa YCCP., Kues

Padoram wMacTepa HpuUcyllH OO00OIIEeHHOCTh H MOHYMEH-
TaabHOCTh (opM. Ero H3a00JeHHOH TEXHHKOH NEeKOpH-
pOBAaHUSl SBIAAETCH ,KpakJe“: BCA NOBEPXHOCTb H3NEIUS

MOKPHIBAETCS CETKOH CBOOOAHO JexXKalllWX HerayOooKux
TPeIILHHOK.
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Albert Balabin. Born 1934
Peacock. Decorative sculpture, 1970

Coloured glass, modelled; appl ed details with pincered
decorations

21 X 24 cm
Ukrainian SSR Museum
of Ukrainian Decorative Folk Art, Kiev

Balabin is not only a designer; he also executes his
own ideas, with great virtuosity. This sculpture of
a peacock, which he fashioned trom hot glass of dif-
ferent colours, at the furnace, is one of his best works.

banabun Annbept I'puropbesuu. Pon. 1934
JllexopatuBHasi ckyJaenrypa ,l[laBaun“. 1970

llseTHOE cTekn0, Jenka

21 X 24 cMm

F'ocyOapcmeerHblil My3ell YKPAUHCKO20

HapoOr020 Oekopamusrnoz20 uckycemsa YCCP, Kues

A. I'. banadun siBaAsIeTCss He TOJbKO XVJIOXHMKOM, HO H
BHPTYO3HBbIM HMCIIOJHHTENEM COOCTBeHHbIX pador. CKYabil-
Typa ,llaBamH*, BbIJENJEHHAs UM M3 rOpsiyell CTeKJSTHHOM
Macchbl pa3JUYHBIX IIBETOB HENOCPEACTBEHHO V Neyu, siB-
AIeTCH OJHUM W3 Jy4yllnX IPOM3BEIEHHH MacTtepa,
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Evgeniya Meri. Born 1918

Madrigal dessert set. 1971

Clear and coloured glass, free-blown,
with applied decorations

Height, 10.3, 19.5, 31.5 and 17.5 ¢cm
Ukrainian SSR Museum

of URrainian Decorative Folk Art, Kiey

T'he dessert set is made in traditions of old sufa glass-
ware, using the technique of applied decoration. The
combination of a novel subject with traditional tech-
niques-is a new feature in the works of the contem-
porary Ukrainian masters of artistic glass.

Mepu EBrenusi Aunpeesna. Pon. 1918

Haoop naa mecepra ,Manpuran“. 1971

beciBeTHOe M IIBETHOE CTEKJO, JeEeIKa

Bricora 10,3; 19,5; 31,5 u 17.5 cM

l'ocyOapcmeerrolii mMy3eii YKPAUHCKO20

HAPOOH020 Oexopamusrnozo uckycemsa YCCP., Kues

Habop nas mecepra soinonsned E. A. Mepu B Tpaauuusix
CTapoi TyThl, C IPUMEHEHHeM TeXHHKH Ha/elnoB. HeoObiu-
Hasi TeMa IpHUAaeT XYI02KECTBEHHOMY 00pa3y 3Toro u3jie-
JUS CHJIbHYIO 3MOLHOHAJBHYIO OKPAacKy, 4YTO $BJASeTCH
HOBLIECTBOM B padoTax XyI0XKHHIILL,
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Lydia Mitiayeva. Born 1923

Wedding dessert set. 1972

Coloured glass, free-blown,

with applied pincered decorations

Height, 27, 40.5 and 18.5 cm

Ukrainian SSR Museum

of Ukrainian Decorative Folk Art, Kiev

Using the recently invented zinc-sulphide glass, with
its high degree of plasticity and its peculiar color-
istic possibilities, and working it by the old tradition-
al huta methods, the artist has attained a high emo-
tional and decorative expressiveness, peculiar to Ukrain-
ian folk art.

Mutsiesa Jluauas Medoauesna. Poa. 1923

Habdop nas necepra ,CBaneOHBIN“. 1972

IIBeTHOE CTEKJO, JenkKa, CBOOOJIHOE BHIIVBAHHE

BricoTra 27; 40,5 u 18,5 cm

F'ocyOapcmBeHHblii mMy3eil YKPAUHCKO20

HapoOHo20 Oexkopamusroz0 uckyccemsa YCCP., Kues

Hcrmoap3ys cBoiicTBa CYyJAbQUIHO-IIMHKOBOTO CTeKJa U
TPAIUIKMOHHBIMA METOX I'YTHOH 00padOTKH, XYNOXKHHIIA 10~
CTHUTraeT BLICOKOH 3MOIIMOHAJbHOH H NEKOPATHBHOH BbIpA-
3UTEJNbHOCTH, CBOHCTBEHHOH VYKPaHHCKOMY HapoOIHOMY
HCKYCCTBY.
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On the cover:

Mechislav Pavlovsky. Born 1921

Vessel shaped as a ram. 1967

Coloured glass, free-blown, with pincered applied
details and trailed cords

28,5 X 25 X 15 ‘em

URrainian SSR Museum of Ukrainian Decorative
Folk Art, Kiev

The artist, with great skill and virtuosity, makes
traditional figured vessels in the shape of bears and
rams, forms which in our day are as popular as they
were in the eighteenth century. The basic form of the
ram-shaped vessel is a barylo, a horizontal keg.

Ha o006ao0xke:

|laproBekuit Meuncaas AutonoBuu. Pox. 1921

Cocyn ,bBapaun“. 1967

I{BeTHOE CTeKI0, cBOOOAHOE BLIAYBAHME, JENKA

23,5 X 25 X 15 cMm

[ocyoapcmeennolll my3eii VKPAUHCKO20 HAPOOHOZO
dexopamusnozo uckveemea YCCP. Kues

XYLOKHUK ¢ GOJMbUIAM MAacTepPCTBOM H BHPTYO3HOCTBIO
HCIIOJIHSIET TPaAMUHOHHbLIE (DUTYPHBIE COCYJAbBI B BHIE
MeaBeaen H 0apaHYHKOB, KOTODHIE B HALIM AHHM TaK Ke
nonyasipuol, Kaxk B XVIII sexe. Mcexoanoit ¢opmoit co-
cyna ,bapan* gBJasiercss roOpH30HTAdbHBLI OOYOHOK —
»0apbLIO*,
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