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l‘l IBCTOJITTA TOMY, 1ie A0 Bedau-

koro JKoBTHA, [ aHHa PenociiBHa

Co6auko 6yja Bxe BiJOMHUM MaicCT-
pOM HapOAHOro XHBONHCY. BoHa 0Ccob-
JIUBO JIOpOra HaM THM, 1O OAHa 3
neplinx 3akJajnaJjia niABaJHHH YKpa-
THCBKOrO pansIHCbKOro HapOJHOro ne-
KOpaTUBHOro  MucteutBa. CBO€IO
TBOPUICTIO MNepioay peBOJIOLIT  Xy-
NOXHHLUSA JAOBOAMJIA, 1O B YKpalH-
CbKOMY HapOAHOMY MHCTELTBI MNOYH-
Ha€TbCsl HOBHH, BHIIMH eTarll.

Hapoaunnacs I'anna @epociiBua Co-
6auko (Cobauko-llloctrak) 15 rpyxa-
H 1883 poky B cedi BeceauHiBLj
(kon. Ckonui) bapHuwiBcbkoro paio-
Hy Ha KuiBwuHi. batbku 11 6yau 6e3-
3eMeJibHi censiHu. Came npissuiue Co-
6auKo — crnaaluiMHa Bid JAaJieKHX 4a-
CIB KpiMOCHHULTBA: KOJIMCb Y I1X POAY
NOMILUKK TNPOMIHSIB JIOAKWHY Ha CO-
OaKky.

Cim’'a 'anan PepociiBHU xuna 6ia-
Ho. TinbkKM ABI 3UMH XOAHUJIa AIBUMHKA
4O UIKOJH, a NOTIM AOBENOCsT HauMa-
THCA A0 GaraTiiB Ha nMoJboBi poOOTH.

B3uMKy BOHa pa3oM 3 MaTip’'lo TKaJga
NOJIOTHO.

Y n'aTHaausiTh pokiB 'aHHa noyaJja
pPO3NUCYBAaTH NanepoBl PYIIHUKH, SKI
NOpAL 3 TKAHUMH H BUIIHBAaHUMH OyJH
nownpeHi Toai Ha IlepesicnaBuimHi i
AKUMHU CeJITHU MPUKpallaJyi CBO1 XXUT-
Jia. PoaManboByBaJla BOHa TakKOX Xa-
TH OLHOCEJIbYaH.

Y 1910 poui BixoMa maHyBaJibHH-
I -YKPaiHCbKOrO HapOJHOro MHCTE-
urBa A. B. Cemurpanosa nosnaiiomu-
Na 3 pob6oramMH ['anHu Cob6auko xy-
noxuuuw €. 1. [1pubuabcbky, sika 3
TOFO 4acy yBaXXHO CTeXuJja 3a 11 MHU-
CTebKUM 3POCTAHHAM, CripuUsijia HOMY.

A. B. Cemurpanosa cTtBOpHJia B
Ckonusx yub0BO-nOKa3oBy MaiicTep-
HIO MO BHUIOTOBJIEHHIO KHJHUMIB, $iKOIO
KepyBajia €. I. Ilpubunbcbka. 3a ma-
aoHkamMu anan Cobauko Tyt 6yau
BUFOTOBJIEHI TNMaHHO | BHUIMBKH, 110
E€KCNOHYBaJiucsi Ha BHUcTaBKax y lle-
tepbyp3i, Kuei (1913 p.), Ilapuxi
(1913 p.) #& bepaini (1914 p.).
€. 1. [1pubunpcbky ocobauBo npusab-
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JoBaJau Ti TBopu | aHHHU, 1110 1X XYAOXK-
HHIS BHKOHyBaJla HEé HAa 3aMOBJIEHHS,
He fIK 3pa3Kd AAf BHULIUBOK, a4 AJA
cebe. Ilpote ui XKuBonucHi poboTH
[TauHu Cob6auko pOBrufi yac He rMoka-
3yBanucs Ha BUCTABKaX. ¥ Ti POKH
HapOJAHUH XUBOMHC MaJo XTO BBa-
)KaB 3a cCOpaB)XHE MUCTEUTBO, MH-
TAHHfl €CTeTHKH HAapOAHOro MHCTe-
. TBa HE BUCBITAIOBaJUCL, 060 niAXiA
A0 Hboro OyB, NO CyTi, YHUCTO €THO-
rpaiunuM. Ane B Jaucronaal 1915
POKY 3a JONOMOrow pfaay nepeno-
BUX JifiuiB pOCIACBKOr0 MuUcCTelTBa
€. Ilpubunbcbkili BHaNOCS EKCNOHY-
BaTH »UBONHUCHI po6otu, abo, fIK TO-
i Ha3uBaJHd, <«CEJSHCbKI MAaJllOHKHU»,
[Fannu Co6Gauko B MOCKBi Ha BHUCTaB-
ni «CyuacHe nekopaTHBHE MHCTe-
nrBo». TaM Takox OyJH npencrabne-
Hi H TBOpPpH JBOX IHIIHUX HapOJHUX
mutuiB i3 cena Bep6iBku Ha HepKa-
wuHi — €Esmena [lmeuenka i Bogno-
aumupa Hoeromwui, lle 6yB nepluui
NOKa3 YKPAalHCbKOTO HapOIHOIO XKH-

BOMMUCY.

TBopu I'annn Co6Gauko, ekCHOHOBA-
Hi B MockBi Ha BuctaBui 1915 poxy,
XapakTepHi JAJAs nepuiore nepiony
TBOPYOCTI XYAOXKHUI, O OXONJKE
1910—1917 poku. Posnucu nworo ua-
CY MOHYMEHTAJIbHI 34 CBO€K KOMMO-
3ULIIHHOK OYAOBOIO, BUKOHAHI B Tpa-
AULIAX HACTIHHUX YKPAITHCbKUX AeKOo-
paTuBHUX po3nuciB. Tao B Hux Oije.
CuMeTpuuHi KOMNO3unii OYyAYIOThCH
Ha KOHTPACTHHX CHIiBBiAHOLIEHHAX
MAJUX 1 BEJHUKUX KOJALOPOBHUX NASM,
10 3aMOBHIOIOTL YCKO MJOWMHY. 34
KOJIIPHUM BUPILIEHHAIM BOHH JaKo-
HiuHi i pa3oM 3 TUM fACHi, I1HTEH-
CHUBHI.

OcobauBo niKaBUi OAMH 3 MAaJIOH-
KiB nig Ha3BOW «HacTiHHUEA PO3NHUCY.
Ha 6inomy Tai B LleHTPl — CHHA KO-
60aJbTOBA KBIiTKAa, HABKOJO fIKOl CKOM-
NOHOBaHi iHIII KBIiTH. Hlupoki npsami
JNiHil ronoBHOT cT1eOJAuHU | 3ITHYTI
FiJIKH, MO0 NJAaBHO pPO3TiKAITbCHA Bill
LleHTpa i 3HOBY 30iraloTbca IO UEHT-
pa, CTBOPIOIOTb NPUEMHY AJIA OKa rpy
i Hi6u nmepenaroTh CNOKiH JayriB. JKoB-



TOrapsiyi KBITH BHHM3Y MNPOTHCTOSTD
| BOZHOYAC TMEeperykyioTbCss 3 CHMeT-
PHYHO PO3TALLOBAHHUMH CHHIMH H ]10-
JIETOBHUMH KBIiTaMH Bropi. 3 BeJIHKHU-
MU (PIONIETOBUMH NJSIMAMHU  yepry-
IOTBCH, BCTYNAlOUU 3 HUMH B KOJIOpH-
CTHYHMH 3B’SI30K, MNpPO30pi POKEBI,
MiiCHJEHI XKoBTorapsiunmu. Porkesi
CNOJIYUAKTBCH TAaKOX 3 IHLIHMH KO-
JIbOPAMH 1 B 3aJIEXKHOCT1 BI1JL HHX 3/1a-
IOTbCS TO XOJIOAHHMH, TO TENJUMH. Y
HEeHTPi KOMNO3HHU1l MOPSA 3 POIKEBH-
MH KBiTaAMH I'pa€ HIXKHO-3eJeHa cT1ed-
auHa. CuHi kKobGanbToBi 0apBH BeCh
Jac 3aJIMIalnTbCHad XOJOAHUMHU, MiIACH-
JIOIYHY 3araJbHe KOJIbOPOBE Hamnpy-
KEeHHS. 3aBASIKH TAKiH XYA0XKHIH Mo-
OyoOBl POCJHHHHI OPHAMEHT PO3NHUCY
HaOyBae  peaJsIbHOCTI,  SACKPABOCTI.
Bin BinOMBa€ Kpacy ykKpalHCbKO1 npu-
pogu. CnpasAi MOHYMEHTaJlbHE 4a-
piBHe CTebJ10 3 KBITaMH CIPHAMAETD-
Csl SIK CIIOKOHBiYHe JepeBo XUTTH. Ilo-
YYTTHA AYILHEeBHO1 SACHOCTI M PIBHOBArH
CITOBHIOE 1leH TBIP.

Y poborti «HactiHHufi po3nuc», He-

3Bakaiouu Ha 11, 3nasaJdocs 6, cTpo-
'y CHMETpllo, Hema, OIHaK, I[OBTO-
PEHHS Y 4YaCTHHaX KOMno3uuii. biabli
BIJIbHO OYAYETbCHA KOMIO3HLIisi ¥ TBO-
pi «lloBifika». l'oJloBHME KOMMNO3H-
LIHHKUHA BY30J NpUNaja€e TYT Ha 3e-
JIEHY KBITKY. 3BiICH CUMETPHUYHO PO3-
XOAATBCHA 1 1OBEpPTAlOTbCH  3HOBY
CTeO/IMHU  pPOCJIMH, NMPH LbBOMY BeCh
Jac 4epryloTbCs MJsiMa KBITKH 1 TOH-
Ka JiHist cTeOauHn. CTBOPIOETLCS Bpa-
’KE€HHS$, HIOH IOJIOBHA KBITK&, PO3KpH-
BAalOYHCb, N4a€ XHUTTH I1HWHUM. KBiTH
AyXe PISHOMAHITHI — TO MAaKTb 3ip-
qacty ¢opMy, TO HAraayioTb BHHO-
rpamHe rpoHO, 1 XXOJHa KBITKa He I0-
BTOPIOETBLCS. XOY POCJAHMHH Wi pi3Hi HE
TIJILKH 38 TPAKTYBAHHSM, a H 3a CBO-
IMH pO3MipaMH, CUMETPil0 TYT BUTPH-
maHo. lle pocsirHyTo TuM, ulo ede-
MEHTH pO3NHCy 3J1iBa i cnpaBa B3a-
€MHO VypiBHOBa)eHi. Takuii npulom
aCUMETPUYHO1 piBHOBAru 4acTo Cho-
CTEPIra€TbCS Y NEPLIHUN nepioj TBOPp-
qocTi 'anny Cob6auko 1 po3BHBA€ETHCH
MOTIM &) [0 OCTaHHboro yacy. [lo-
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MIHY€E TyT 3eJieHui koJaip. [liaTpumy-
oYM HOro, XyAOKHHUSA BBOAHTbL Pi3Hi
Bapiauit XoBtoro i OJflaKuTHOro, y
?cno.nyquHi 3 AKHMH 3€JIEHUH CTA€E Ha-
CTWIbKH BIMYTHHUM, U0 CTBOPIOETHCH
BpaxXeHHA, HIOW JUBHIICH HA 3aJHUTI
COHUEM JIYKH H TMOJf, BKPUTI FyCTOIO
COKOBHUTOIO TpaBolo. ¥ UbOMY PO3IH-
Cl nepefaHo NOYYTTHA XYAOMXHHUI 10
pPIAHOl 3€MJ1l, IKAa He TiNIbKH TrOMYE,
a H palye cBOe€lo OapBHCTICTIO, CBOI-
MH camocCiHHMMH kBitamu. Po3pon-
JISIM, CTENoOBHM T[POCTOPOM Bi€ Bi
TBOpY.

Texnika akBapeani i1 ryaiui, B fkiH
ipalloe XyAOXHHUSA, TMEBHOI MIpOIOo
BU3Haya€ KuBOMNUCHe OarartcTBo i
tBOpiB. KoMmOiHywuu MartoBy rycty
ryaii i npo3opy YHUCTY akBapeJib, BO-
Ha 36arauy€ QakTypHy DOBEPXHIO CBO-
1X po3snuciB. Ihkonu I'anna Cobauko
BBOAHUTh e Yy CBOIO naJjitpy OpoH-
3y — 30J10TYy 1 CpiOHY.

KoxHa okpeMa pobora XYyLOMKHHLUI
BIAPIZHAETLCA BiJl IHWOI KOJIOPUCTHY-
HUM BHUPILUEHHSM, 33 JOMNOMOrOI0 SIKO-

ro na€tbca neBHuit obpas. [lopiBHsE-
MO 3 po3nucom «lloBifika» po3snuc
«BecHsaHa nicHA», B SIKOMY TakKoXK €
OnakKuTHI H pOMXEBI KONbOpH i nepe-
Baxae 3eNieHHiH. Anie 3esieHHi! 30BCIM
IHIIKH, HDXK Yy «[1oBifLi», BiH HalHIXK-
HILIKMX rpajauid i TMNOBUH caMe ans
paHHbOI BecHH. 3esleHHH BCTynae y
KOJIOPUCTHYHHI 3B'A30K 3 HiXHO-pO-
WMEBUMH M yJNbTpaMapUHOBHMH. TeM-
HO-KOpHYHEBI CTeONHHH, WO pPO3XO0-
NATLCA Bia uUeHTpa, ue Oiablie mnia-
CHJIIOIOTh HIXKHICTbL 3eJieHoro. Tyt XKe
3By4YaTbh HAHHDKHILWI ONMaKUTHI, 11O
BUMIPOMIHIOIOTH CHHb BeCHAHOro Heba.
XyLOKHHUA KJajae B OCHOBY KoJip,
HaHOIJIbLI XapaKTepHUH AJiA 3anyMa-
HOro Heto obpa3sy. Tak, HIXKHI npo3opi
O/MlaKUTHI # pPOXKeBi KOJNIbOpH, NEpesiu-
BatOYuCh, MNIACHJAIOITLE JOMIHYIOYHH
3e/IEHHH, YHM JlOCAra€ThCsl BpaKeH-
HA paHHbOl BecHd. Ll nposopicTs,
OaraTcTBO KOJbLOpiB, uo O6ayuMo B
pO3nMuUCl, € OpPraHiyHUM BHSABOM LilI-
JIUCHOrO, MHUTTECTBEPAHOr0 CBITOCHPH-
HMaHH$l MPUPOAM MHUTUEM, JUOAHHH 3



HapoAy. TyT pO3AYMH XYAOXHHLUI Opo
MaubOyTHe, npo Ti CNOAIBAaHHA H Ha-
A1, Kl TPYAOBUH HApOA 3aBXAM MO-
B'fi3yBaB 3 NOPHMXOAOM BECHH. YxKe B
NEePLIMH 0epiof TBOPYOCTI XYHLOMHM-
I{i MU CNOCTEpIraemMo y Hel siCKpasy,
KUTTEPAAICHY naniTpy. 3BiOKM X
el onTUMI3M, Ufl ACKPaBICTH KOJbO-
piB? Jle 1X KOpiHH#?

Bce une fApe we 3 CuBOI AaBHMHH,
ciArae B rAauOMHY BiKIB CJIOB'SIHCBKOI1
HAapOLHO1 KyJbTYpPH.

YKpaiHCcbKe HapoiHe MHCTElUTBO 3
Horo onTuMiamMom 3aBxau OyJio B CBO-
1 OCHOBI aHTHpeniriHHumM i ateicTvy-
HUM, YYyXXHUM XPUCTHUAHCBKIH MICTHLI
i ackeTusMy. 3BiACH — HOrO »XUTTE-
cTBepAHe Hayaso. | xou MuHyJau yini
CTOJIITTH, aJie HapoAHA TBOPYICTh 34a-
JIMINAETBCA TaK CaMO HeBIAA1JBHOIO
BiA XMTTH 11 TBopuiB. TpaauuildHiCTD
HapoAHOro MHCTEUTBA He O03HAayae,
ONHAaK, IO BOHO apxalyHe, He3MiHHE.
f1x i npodecioHa/ibHE MUCTEUTBO, BO-
HO 3aJI€XUTb BiJ PO3BHUTKY CyCHiJib-
crBa. ToMy npM BCIH CBOIH Tpaauuii-

HOCTI HApOAHE MHUCTEUTBO PO3BUBAETD-
Csl, 3MIHIOETHCS], 30arauyetTncsi pasom
3 PpO3BUTKOM OOpPa3sHOro MHUCJIEH-
He Hapoay. lle BinbGyBaetrbcsi B oOc-
HOBHOMY MiJ 4Yac BeJIHKUX MNOBOPOTIB
y icropil cycnisbctBa. | BiHMHH, i pe-
BoJifonlil BiAOMBAIOTBCH Ha PO3BUTKY
HapoaHOro mucreutsa. BuByaiouu #
aHanizyloyu TBOpYMi 1wagXx ['aHHu
Cob6auko Oinbll HiXK 3a MiBCTONITTH,
MM 3HOBY 1 3HOBY 3HAaXOAHMO LIbOMY
OiATBepAKEHHS.

Y 1916 poui, B yac nepluoi cBiToBOl
pifinu, ['anHa Cobauko cTBOpPIOE KOM-
no3uuito «TpuBora». Tyt yxe MoXKHa
nobayuTH TEe HOBE KOJIbOpoBe K 00-
pasHe BHUpILUEHHSA, WO BIApPI3HAE 11
TBOpM Bif poOiT nonepefHix poOKiB.
Ha temHO-3eneHoMy, a He Oinomy, fK
paHiwe, 11 nojAaHi 4YepBOHO-BOTHfHI,
MACUJIEHI YOpPHUM, CMepyi, B LEHT-
pt — ABi Oini nagMu 3 YOPHHUMH
3IHUUAMU. HepBOHO-BOrHAHUMH CMep-
yaMM XyNOoXHMUA HiOM XoTina nepe-
AAaTH BeCb »Kax, TPUBOry i Tparefii-
HICTb BiHHH, IO OXOMMJIA CBIT.



10

Besquka JKostHeBa couiagaictuuHa
PEBOJIIOL{ISI BIAKPHJIA Iepen Hapoa-
HUMH MUTLHAMH HeOOMEeXeHl MOXKJIH-
BocTi. [lpocta censiuka 3 [lepesicnas-
LLIHHK, YKpPAalHCbKa HapoAHa XydOX-
Huust [aHna Pegociibua Cobauko
CIpHHHSASA peBOJIOLIID, SIK CBOI
PiAHY 1 KpOBHy cnpaBy. ¥ CBOix
poboTax BOHa I[epella€ pHCH HOBO-
ro yacy.

Came 1917—1920 poku, poku pe-
BOJIIOUIT | IpOMaAsIHCbKOl BIHHH, 3HAa-
MEHYIOTb HOBUH eTan y TBOPYOCTI
XYIOXKHHUIE. 3a KOJbOPOBHM i KOMIIO-
3ULIHHUM BHpILLEHHAM pPo3nucH 11
bOTO [Meploay AyXKe Pi3HOMAHITHI.
TJi0, sik npaBuwJio, Bxke He 6iJie, a Ko-
JIbOpOBE, BOHO A0ONOMAarae po3KpUTH
3MICT TBODY. 3MIHIOETbCSI TPaKTyBaH-
Hfl KBITIB, SIKI BHCTYNAaKTb SIK CaMO-
CTHAHI BesuyuHU. [HOAl OJHA KBITKA
3aNOBHIOE YBECb aPKYI1i.

[lo-noBOMYy OyIyeTbCsi KOMMO3UILis.
BoHa komnakTtHa, UijecnpsiMoBaHa I
BXKe He CUMeTpHYHa, fIK y fonepeju-
H1X poboTax.

Onuniero 3 xapaktepHux  poOit
XYIOXHHLII NEPIOAY peBoJIOLIl € po3-
nuc «HepsoHuit TpaseHb». Ha 3ene-
HOMY TJii 3 IHTEHCHBHHUM cCMaparao-
BUM MOJIUCKOM, L0 Nepelae TpaBHe-
By 3eJieHb,— BeJIMKa YepBOHA KBITKA,
crebJinHa KOl NEPexXOoAuTb y Ccepi.
BoHa noB’sizaHa 3 JIiHisSIMH cepna, Ji-
HIl CYUBITTH PUTMIYHI PyXy JiHIK MO
cnipani. 3eneHuit GOH BCTYINA€E B KO-
JIOPUCTHUYHY €IHICTb 3 YEPBOHOIO KBIT-
KOK, fIKa y CBOIO Yyepry mae rpajgauil
BiA, Temnsaol KkiHOBapi A0 4YepBOHOrO
XOJIOJHOIO Kpamaaky. 3ejeHe y CIiB-
BIAHOLUEHH] 0 YE€pBOHOI'O 3BYUYUTH fIK
XOJIO/IHE, TOMY KBITKa claJiaxye sc-
KpaBo.

Y Komnosuyii 6auuMo #H iHUII KO-
Jbopu. CHHI Ta OGJaKHTHI KBITH pyXa-
I0OTBCSI PUTMIYHO HABKOJIO Cceplia i BiH-
yarTb HOro 3aMkHyTHM KoJqoMm. [lo
BIIHOLUEHHIO 1O HHX 3€JeHe TJO 3BY-
YHATb yXKe fK TernJie. 3aBASIKH BeJIU-
KIH [JIIM1 4E€PBOHOI KBITKH 1 11 KO-
JIbOPOBIA MAPOTHAEIKHOCTI 3 3eJEeHUM
(POHOM CTBOPIOETHLCH BPAaXKE€HHH [JIH-



O6uHY, npoctopy. BkpanseHHs1 4YOpPHOI

¢papbu Ha Jauctax 1 O 3yOui cepna

NOCUJIOIOTE  KOJILOPOBY  MEJOAIIO.
YepBoHuid koaip y posnuci «YHepso-
HUH TpaBeHb» € TIPOBIAHHUM | BHUCTY-
na€e siKk KOJIip HaHBUILOI HANpyry, fiK
CUMBOJI PEBOJTIOUII.

«YKpailHCbKUH BIHOK» — TaKa Ha-
3Ba OJIHi€l 3 Kpalux poOiT XYHLOXHHU-
ii. MotuBoM 11 € TpanUUiRHUHA BIHOK
IWACTA, AKUH CIJITAIOTh LiBYyaTta B YK-
paiHCbKHUX ceJiaX 3a JaBHIMM Hapon-
HUMH 3BHuasimu. Komnosuuiss BHpI-
[ueHa NaKOHIYHO. BiHOK BNHUCaHUH KO-
JJIOM y KBaApaTHY ¢opmy apkKylua.
KBiTH OKpyrJi, pi3Hi 3a BeJUYHUHOIO,
JMCTOUKH MaloTh roctpi kpai. [liB-
KPyrJli JiiHIl 3aMKHEHOro KoJia npo-
THCTOATb TOCTPOKIHUEBHM TMpAMHUM.
Komnosuliss po3nucy OyAyeTbCsi Ha
JABOX BEJUKHX BY3JiaX TenJaux 1 XoO-
NOAHUX KoJabopiB. J[IBa mnontocu —
TENJINH OpaHXXeBUH, B AKOMY BupiLlie-
HO TJI0, i JJOMiIHYIOYHMH XOJIOLHHH CH-
Hiii KOOaJibTOBUH 3 rpanauiaMu Bia
CBITJIUX, SICHUX O TeMHux ¢ioJiero-

BUX, B iKMX MOILaH1 KBITH,— NOCHUJIIO-
I0Tb €MOLliHHEe 3By4YaHHsi TBOpy. I pa-
HUYHO IHTEHCUBHI Tenyi H XOJIOAHI
KOJIbOPH KOMMNO3ULIl CNJITAI0ThCS Y
Ka3KOBUH KOJIODHCTHYHHMH BIiHOK.

Posnuc @I'annu Cobauko «YKpaiH-
CbKUH BIHOK» BinbuBae uyac, noaux
THX MNOJYM SIHUX JIT, KOJH B 60osx i
MOXOAaX YEPBOHHMX MOJKIB HaPOAKY-
Baslacb HOBa JepxxaBa — PaasiHcbka
YkpaiHa, nepenae Bipy B cBiT/ie maii-
OyTHe PIAHOrO Kpaio, panicTb, BUKJIU-
KaHy B TBOPYOCTi XyAoXHHUi )XKoOBT-
HEBOIO PEBONIOLIEIO.

Buxonsiuu y CcBOiH TBOPUYOCTi 3 Ha-
ponuux tpaauuid, [aHna Cobauko
CTaJia OAHIEID 3 33aYUHATENbOK YKpa-
THCBKOr0 pajsitHCbKOro HapOAHOro je-
KOPATHBHOTO YXHUBOIMUCY.

Pa3om 3 Helo y Li poKH BUCTYNAIOTh
13 CBOIMH TBOpaMH i BiloMi HapOAHI
muti I. Tonuap, B. JloBromus,
€. [lweuenko. Tlopsa 3 posnucammu
'annu Cobayko ixHi po6OTH €KCNOHY-
BaJuca y nepumotpaBHeBi nHiI 1919 po-
Ky B KueBi Ha BucraBui «CyyacHa



12

TBOPUICTbL YKpalHCbKOro cedsia». Llo
BHUCTABKY OpraHisyBaJia CeKuUis npu-
KJaAHUX MHCTENTB BIAALJY MHCTe-
ITBa 0Opd KoJeril OCBITH Ta fpona-
rangy KuiBcbkoi Paau poOiTHHYMX
penytaTtiB. AKTUBHY YyYacTb B Oprasi-
sauii 11 Opanu XyaoXHukd -B. MeJ-
nep, H. [enke-Mensep, €. I1pubuib-
cbka, €. Cnacbka Ta MMCbMEHHHK
[. Epenbypr. Cam ¢akt BIAKpUTTA
BUCTABKH OyB HIOM BIAT'YKOM Ha BI-
nomuit nekper BLIBKy «Ilpo 3acobu
CIPUSIHHA KYCTAPHIH NPOMHUCJIOBOCTIY,
onybgaikoBanuit 27 KBiTHa 1919 poky
B raseti «IIpaBmpa». Lleit nekper, nipu-
WHATHHA y BaXKi POKH rPOMaisiHCbKOI
BiilHH, Bifirpas BeJIHKY pOJIb Yy pPO3-
BUTKY HapOJAHOrO MHUCTELTBAa B HAIUiH
KpalHl.

Buctraska «CyyacHa TBOpUICTH YK-
palHCbKOro ceJsa» OyJa neplol BU-
CTABKOI0 HApPOAHOr0 MHCTEUTBa HAa
YKpaini B poku PansHcbkol BJiagM.
| came TyT HapOAHe MHUCTELTBO AicTa-
JIO CIIpaB}KHE BHU3HAHHA 1 MEepecTalo
OyTH 6€3IMEHHHM.

TeBopu 1'anHuun Cobauko eKCcroHyBa-
JIMCA B OKpeMOMY 3aJii i OyJiH B LEHT-
pi yBaru rpomaacbkocti. 3a ii pobo-
tTaMd OyJIH BHKOHAHI TaKOX BEJIHKI
MaHHO, 10 MNPUKpallaJgd CBATKOBUH
Kuis.

Posnucu ['annu Cobauko cBiauuJIy,
10 HapoAHE MHUCTEUTBO HE € YHUMOCh
CTa/JiiM, pa3 HasaBXAM AaHUM, WO
BOHO pO3BHBaeThCs, 30arauyerhbcs,
HANOBHIOETHCA HOBHM 3MICTOM, Biji-
6uBae ayx uyacy. ToMy TBOpH XydOX-
HULI OyJd TaKi nonyJisipHi. Yxe B
nepiui poku PagsiHCbKOl BJIAAH 1X MO-
KasyBaJii Ha BHUCTAaBKaX y MOCKBI
(1923 p.), B bepaini, Jlpesngeui Ta
Mionxeni (1922 p., 1924—1925 pp.).
Y 1927 poui po6otu Iannu Cobauko
eKCnoHyloThcss B MOCKBiI Ha BHCTaBLUI
«Mucteurso Hapoais CPCP», npu-
CBAiYeHiH [JecATUM pPOKOBUHam Beau-
koro JKoBTHsi. OjHaK ni3Hilue A0B-

THH yac npo ui TBOPH XYAOMKHHLI HI-

yoro He OyJjo Bigomo. BpaxaJiocs,
(o il po3nuCH Mnepiofy pesBoJioUil |
rpoMaasiHcbkKoi BillHH 3aryOJieHi. Ta



BoceHH 1963 poky aBTopy umx psl-
KiB NMOWIaCTHJAO Bialuiykatu ix. Lle yHi-
KaJibHe 3i0paHHsi HapOAHOro KHUBO-
nucy 36epiranocs B MockBi y JiKaps
O. I. Tlpubuancekoi, piaAHO1 cecTpH
€. 1. Ilpubunbcbkoi. 3uaiaeHi pobo-
TH AaJii MOXJIUBICTb BI/IHOBUTH YBE€Ch
TBOPYUH IUJAAX HAPOAHOI XYAOMHHLLL.

Tperiih nepion TBOpUOCTI [ aHHuM
Cob6auko nouuHaeTbcsi 3 1932—1936
POKIB 1 TNPOAOBXYETBCH [0 HALUIHX
JIH1B.

Y 1932 poui xyaoxsuuw OyJio 3a-
npoweHo ao MockBu. ¥ [lizMocKoB'I,
Ha ¢abpuui <«3IdKcnopTHAOHBTKAaHDbY
3a 11 pUCYHKaMH Ta €CKIi3aMH BHIO-
TOBJIAJINCH KHJMMKH, TKAHUHH U BH-
[UIKBKH B CTHJIl YVKPalHCBKOroO HapoO-
Horo MucteurBa. Pobotu [anHu Co-
0ayko, cTBOpeHi Toal, OyJH NoOKasaHi
y Halllkd KpaiHi Ta Ha MiXHapoJdHHX
BuctaBkax y Ilapuxi (1937 p.) i
Hewo-Mopky (1939 p.). ¥ 1936 poui ii
TBOpH eKCloHyBaauca B KueBi Ha
PecrybJiikaHCbKilt BHCTaBLI YKpaiH-
CbKOTO HapoOJHOr0 MHCTEUTBa, HAKa

J€MOHCTpYyBaJsiaci TakoxX y Mocksi H
Jleninrpaai. llopsig 3 poboramu I an-
Hu Cob6auko Ha HiH BHCTaBJAfAJAHUCH i
TBOpH 11 yyeHuui Ilapacku BaaceHko,
i pobotu Mapil l[lpumauenko, Tets-
Hu Ilaty, Haaii binokiab, Mapii Ilo-
cOOUYK, MaucTpa HapoOAHOl KepamMmiKu
IeaHa I'oHuapa Ta iH. BucraBska cBij-

-4YuJia TNpo PO3KBIT YKpPalHCbLKOro Ha-

poAHOTO MucTeuTBa B poku PaasiH-
CbKO1 BJIA/H.

[ anHa PepociiBHa 6epe yyacTb V
pecnybJliIKaHCBKHX BHCTaBKax 1 Te-
nep. Hosi poboTu xypoxHuUI — Ue
HOBUH nepiog y 11 TBOpuocTi. s
HUX XapaKTepHl JIPpU3M 1 pa3oM 3 TUM
eniyHicTb. Y HHX HeMa TOro BHXPO-
BOFO PyxXy B KoMnosuuli, o Oyho
Blacrtupe 11 poboTtam peBOJSIOUIHHUX
pokie. Hema y Hux i TOro nouyrTts
CIIOKOIO, TIEl CTATHYHOCTI, AKMMH Bil-
3HayaJIMCA PO3IUCH AOPEBOJIOUIHHOrO
yacy. Komnosuuii BenanuaBi, BIEB-
HeHi 1 pa3oM 3 tuM 6arati H pi3HOMa-
HITHI {00 KOJIOPUCTHYHOIO BHPIilLLEH-
Ha. JlipuKo-eniuHul CTHNb XYIOMHH-

13
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i 3HAXOJHTb CBiii BHAB i B (OpMI.
®apbu scCKpaBi i BOAHOWAacC HiXHi,
M'sIKi, KoJiip 3By4YdTb OJsaropoAHo i
B TOH )K€ yac iHTEHCHBHO. XyJ1OXHH-
({1 BipHA NpHHLUNAaM HapOAHOIo XKH-
BOTHKCY, 38 SIKHMH NPH IHTEHCHBHOMY
KONOPHTI MawTb OyTH YITKHMH DH-
CYHOK | KOMNO3H LA,

Komnosuuisi ii TBOPIB TPHMAae€ThcCH
Ha BEJIMKMX KOJbOPOBHX nNJjsiMax, Ha
Bapiallil KBITIB, Pi3HHX 33 BEJHYHHOIO
i pisHOMaHiTHUX 3a ¢opmorwo. [las
DHCYHKa XapakTepHa QuiirpaHHICTb,
aXKypHICTb.

KBiTH-nTaxd, KBITH-pUOH, KBITH-
BeCeNKH — IiAbHI 3a ¢opMOl0, OJHAa
KBiTKa OpraHiyHO NepexoiHTbL B IH-
iy, GesnepepBHO 3MIHIOIOYHCH 1| M-
PETBOPIOIOYHCHb. ¥ PpsAAl KOMNO3MLIH
6auHMoO, SIK MEeJIOCTKH KBITIB rnepexo-
OSiITb HENOMITHO B NTaxiB, pHO, IHKOJH
B 300pa)keHHst Jiogei. ¥ci ui 30-
O6paXkeHHs1 chnJereHi BoeAdHHo. [le no-
XOAHMTb L€ Bii CTApOlaBHIX CJIOB fH-
CbKHX HapOJHUX TpaiHMIIH# TepaTtoJio-
riyHHX OPHAMEHTIB, y SHKHX B OAHY

KOMMNO3HIIIO 3JIHBAJHCb MOTHBH XKH-
BUX ICTOT i pocyiHH. Tak Moxxe TBOpH-
TH JiMile TOH, XTo 3pic Oins 3emdl,
Bce KUTTHA XxoaHB Oinsg Hei. BecHa,
fKa 34ciBa€ 3analiHHUMH KBITaMH Ji-

CH | NyKH, OYySHHS1 30JI0THX AOCTHralo-

YHX JIaHIB MiKa3ywTb MHTLEBI MO-
TUBH i (papOu Ans TBopuocTti. KBiTH
B po3nucax [anHu Cofauko HiOH
XKHBYTb CBOIM XKHUTTAM. CoOKOBHTE
y3opuaTte JucTsa, OyHHi nariHui, cred-
JIMHH, 110 NPHMXJMBO 3BHBAlOThCH,
HiOH BTIJNIOIOTE HEBUUYEPINHI CHJH NpPH-
POJIH.

XYAOXHHUS CNpUHHUMAae XHUTTA SK
pajicHi KBIiTH. «KBiTH YkpaiHH» —
TAKy Ha3By Mae€ UMKJ TBOpIB, Hal
AKMMH BOHAa npaio€ MNoHaa niBCTO-
piuys,

Posnucu Nannu Cofayko octaHHIX
POKiB BinOMBalOTh Kpacy Halloi Cy-
4aCHOCTI, MepefarTb NOYYTTH, BJa-
CTHBI paAfdHCBKHM dqwasaMm. | KoXHa
il HoBa pofoTa — e 3pa3oK HOBOIO
XYAOXKHbOro BupiuieHuss. Taki ii pos-
nucu  «JIpym6a» — KOMNO3MIiA 3



NTaxIB-KBITiB, fiKl 3JleTJIMCA A0 T'yp-
Ty, @ BeCb TBip CNIPUHUMAETLCA AK €1H-
Ha vapiBHa kBiTKa; «llicHa npaui»,
A€ XYINOXKHULA NIOHOCUTLCA OO0 Yy3a-
rajibHeHHs o6pasy i KBITAMH BHUpILLYE
cepn 1 MOJIOT — CUMBOJI Ipaul.

«TBopu I'annn @epociiBan Cobau-
KO — 30J0Ta CTOpiHKa B icTOpIil
VKP@IHCbKOIO MHCTELTBa»,— TaK CKa-
3aB NPO HUX YKPalHCbKHN NHCbMEH-
HUK 1 HIaHYBaJIbHUK HapoJHO1 TBOP-
yocti Muxahno Crenbmax. Posnucu
XYAOKHH1LI1, NO3HAY€HI BUCOKOK KyJb-
TYypor OpMH, XapaKTEepHOI AJA Ha-
POJHOI0 MHCTELTBA, CTaHOBJATbL Be-

NUKY ICTOPHYHY H €CTeTHYHY WLIHHICTD
I MOXXYTb OyTH NpeaAMeTOM CepHO3HO-
'o W yBaXXHOI'0 BUBYEHHS.

KBitn y tBopax I'annun Co6auko ne
O6e3iMeHH] — Lle KBiTH nof6pa 1 Mpil,
HaAil 1 pO3AyMiB, MAiIAHHA 1 LlacTs
Halloro Hapoay, BOHM NpaBAMBO Ie-
pefalTb KOJOPHUT YKPalHCbKOl INpu-
poau, 11 6ararcreo.

Huni I'anni ®enociiBHi BXke noHan
BiCIMJIECAT pPOKIB, &8 BOHa BCE€ TakKa X
MOJIOAA Yy CBOIR TBOpYOCTI. I1 KBITH
1 CbOro/lHl BUKJIMKAKOTh €CTeTHYHY Ha-
COJIOQlY, BOHH TakKl » MNpeKpacHl, sK
caMe XKUTTA.
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OuHa H3 3aYUHHaTeJIbHUL YKpauH-
CKOH COBETCKOH HapOLHOH NeKo-
paTUBHOHM XHBonucH [ aHHa Peopnocu-
eBHa Cob6auko (Cob6auko-Ulocrak) po-
aunack lo pexkabps 1883 rona B
ceMbe Oe33eMeJbHOro KpecTbsiHHHA B
cene BecennHoBka (ObiBuine Cxon-
bl) bapbiieBckoro paitoHa Ha Ku-
eBL{HHEe. YUYUTbCSi €l MOYTH He MNpH-
mocb. C pgerctBa OHa paborana Ha
yy>XOM noJie, TKaja nojotHo. C nat-
HajuaTy JieT CcTaJla pacnicbiBaTth Oy-
MaX>KHbl¢ «PYIHHHKH», KOTOPbIMH Kpe€-
CTbSIHE yKpallaJH CBOH XaThl.

B 1910 rony ¢ ee paboramu nosxa-
KoMuJacb xynoxuuua E. M. [lpwu-
Oblsibckasi. OHa M craJjia NepBOOTKPHI-
BaTeJleM TaJiaHta [aHHBI M BHH-
MaTeJbHO CJIefuJia 32 €€ TBOPYECKHM
pOCTOM. DBbinosmHeHHble 1O 3ICKH3aM
[anHbl Co0ayko BBILIMBKH M NAHHO
B 1913—1914 ropax 3kCnoHHpOBauUChH
Ha BbicTaBkax B [lerepOypre, Kuese,
[lapuxe, bepnune. E. M. [1puGblab-
CKyl0 3aHHTEpecoBasa XHBOMHCH Kpe-
CTbIHCKOH NEeBYIIKH, OCOOEHHO Te pa-

Becusina nicus

Beceuusisi necus

Spring Song

La chanson du printemps
Frihlingslied

1913.
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60THI, KOTOpBbIE HApPOAHAasA XYAOXHHILA
nejana aasi cebsi. JKuBonucHbie npo-
ussenenust I'annbl Cobauko OBl ILK-
POKO NMOKa3aHbl B MOCKBE Ha BbICTaB-
Ke «CoBpeMeHHOE JEeKOpaTHBHOE HC-
KyccTBOo» B Hosibpe 1915 ropma. 3to
Obpl1 nepBbld NYOJHUYHBIH TMOKAa3 YK-
PAHHCKOH HApOJHOHN JEKOPaTHBHOH
XXUBOMHCH.

Pa6boTel 10OpeBOJIIOLMOHHOIO TNEPH-
ona [aHHbl Co6auyko BbINOJIHEHB B
TpalHUHsIX YKPAHHCKHX HACTEHHBIX
pocnuceil. OHu TpaJHLUHOHHBI MO KO-
JIOPUCTHYECKOMY peLleHHI0, KOMMNO3H-
UMK H puCYHKY. POHBI pocnuced Oe-
Jible, KOMIO3HUHH CHMMETPHYHBI.

Hasi paboT XYyHOXHHUBI XapakKTe-
pEeH MOHYMEHTAJIM3M, H31aBHa NpH-
CYyLIMH YKPAHHCKOMY HAapOAHOMY HC-
KYCCTBY.

1917—1920 roabl 3HAMEHYIOT BaX-
HeNIWH nepHoa B TBopuecTse | aHHBI
Co6auko. B cBoel »KHBONMHCH OHa BOC-
nesaetr HOBYIO XH3Hb, OKTAOPbCKYIO
CoLMaJHuCTHUECKYI0 peBoJiiounto. Poc-
[UCH 3TOrQ NMepHoaa 3HAUYWTEJbHO OT-

Tpuora
Tpesora
Alarm
Alerte
Alarm

1916.
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JIMYAKTCA OT ee npeabayuux pabdor.
3neck BHAHO ocoGeHHO raybokoe pas-
BUTHE HapoAHbIX Tpaauuuu. ©oHHI
yalle BCero uBeTHble; 3MOLIHOHAaJb-
HO HAacCblleHHbIH, HAKaJeHHBbIH 10 npe-
JeJja LUBEeT BbhICTynaetr Kak obpas.
KoMno3uuuss CTAHOBUTCH KOMMAKT-
Hee, OHA y»X€ He CMMMETpHYHa, KaK B
npexHux paborax XympoxxHuubl. Buxpwu
H300pa>keHHBIX UBETOB Ha MblJaalo-
IHX ¢oHax — 370 OypHble NOTOKH
PEBOJIIOUMOHHOIO BpEMEHH  (HANpH-
mep, pabora «Kpacuwmii Maii»). B
mae 1919 rona npoussepeHus XympoxK-
HUUbI 9KCNOHHPYIOTCH B KHEBe Ha BbI-
ctake «CoBpemMeHHOe TBOPYECTBO
yKpauHckoro cenaa», a B 1922-—1927
rojax — Ha BbicTaBkaxXx B Mockse, a
TakXxe 3a pybexom — B bepJaune,
Hpe3nene, MioHxeHe.

C 1932 rona I'. ®. Cobayko »xuBeT
B MockBe, nponosxasi TBOPHUTb B Tpa-
IUIHAX YKPAaHHCKOro HapoJHOro Hc-
kycctea. Ee paboThl NOKasbIBAOT HA
YKPAMHCKHX, BCECOIO3HbIX H 3apybexx-
HBIX BBICTABKAaX.

HacTinnuii posmnuc
Hacreunas pocnuch
Mural-Painting
Pelnture murale
Wandmalerei

1915.



st coBpeMeHHOro nepuona TBOP-
YECTBA XYNOXKHHIBI XapaKTEPEH JIH-
PHKO-3MHYECKHH CTHAb. KoMNo3uiyuu
ee paboT BeJHUYaBbl; PUCYHOK (PHJIH-
FPaHHBbIH, IOBEJHUPHbIH; KPaCKH SIpKHE
MU OAHOBPEMEHHO HEXHble, 6apxaTHC-
thie. B psine pabor uBetbl Ipeobpa-
3ylOTCA B 0NTHL, pbibd, H3peAKa — B
JIIOAEH, COCTABJAAA €IUHOE KOMIIO3H-
[lMOHHOe crJjieTeHHe, bepyllee HayaJo
OT JPEBHHUX CJaBAHCKHX TEpPaTOJIOTH-
YeCKHX OpHaMEHTOB. Xyl OXHHLlA BOC-
[IPUHHMAET COBPEMEHHOCTb Kak pa-
JOCTHbIE LBETH. IJTO LBETH N006pa H
MEYTbl, HalleXX H pa3nyMHH, NeAHHH
H CYaCTbsl YKPAHHCKOrO COBETCKOro
Hapoaa.

' MecrteukxkuH.

Uepsonuii Tpapenb
KpacHbiii Maii

Red May

Mai rouge

Der rote Mai

1917,

1922
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One of the founders ol Soviet
Ukrainian decorative lolk art,
Hannah Feodoseyevna  Sobachko
(Sobachko-Shostak) was born on De-
cember 15, 1883 into the family of a
landless peasant in the village ol
Veselinovka (once Skoptsi), Pereya-
slav-Khmelnitsky district in the Kiev
Region. She received almost no edu-
cation. From her early childhood she
worked as a field-hand or weaver.
At the age of 15 she began to paint
paper towels, which the peasants
used to decorate their huts with.

[n 1910 the artist E. I. Pribilskaya
oot acquainted with Hannah So-
bachko's works. E. [. Pribilskaya
was the first to discover Hannah'’s
artistic talent and she paid much
attention to its development. Many
embroideries and panels were exe-
cuted after Hannah Sobachko’s sket-
ches and in 1913—1914 they were
displayed at exhtbitions in St. Pe-
tersburg, Kiev, Paris and Berlin.
E. [. Pribilskaya became especially

Konuku
Kounku
Colts

Les petits chevaux
Pferdchen




interested in the paintings which this
peasant girl made for herself. Han-
nah Sobachko’s paintings were wide-
ly displayed in Moscow at the
exhibition ol “Contemporary Deco-
rative Art” in November, 1915. That
was the first public display of Ukrai-
nian decorative folk art.

Hannah Sobachko’s works of the
pre-revolutionary period are perform-
ed according to the traditions of
Ukrainian mural paintings. They are
traditional in their colouristic man-
ner, composition and pattern. The
backgrounds of the paintings are
white. The compositions are symme-
trical.

Monumental grandeur is a typical
feature of H. Sobachko’s works, as
it has always been typical of Ukrai-
nian folk art in general.

1917—1920 marked a very impor-
tant period in the creative work of
Hannah Sobachko. In her paintings
she portrays a new life, the Oclober
Socialist Revolution. The paintings

[liBHI
[Tetyxu
Roosters
Cogs
Hahne

1916.
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of that period ditier greatly irom the
preceding works of Sobachko. In
them we see a prolound deve-
lopment of folk traditions. The
backgrounds are more oiten colour-
ed. Emotionally saturated and extra-
ordinarily vivid, the colour is used
as an image. The compositional cha-
racter becomes more compact and
loses its symmetry; it seems to be
twisting like a spiral. The whirlwinds
of flowers on ilaming backgrounds
depict the stormy progress of that re-
volutionary time (lor example, the

work “Red May”). In May, 1919 Han-

nah Sobachko’s works were exhibit-
ed in Kiev at the *“Contemporary
Works of Ukrainian Villages” dis-
play. In 1922—1927 they were dis-
played at art exhibitions in Moscow,
as well as abroad — in Berlin, Dres-
den, Munich.

Beginning with 1932 H. Sobachko
makes Moscow her home. She contin-
ues fo work in the tradition of Uk-
rainian folk art. Her works are dis-

BeuipHi BOrHHKH
BeuepHue OroHbKH
Evening Lights
Feux follets
Abendfeuern

1918.



played at Ukrainian, All-Union and
foreign exhibitions.

Sobachko’s works during the mo-
dern period are executed in the lyri-
cal-epic style. The compositional
make-up of her works is majestic.
The drawings are filigree. The colours
are vivid and at the same time
soft and tender. In several of her
works flowers are transformed into
birds, fish and sometimes even peo-
ple. In this way the artist creates a
single compositional thread which
takes its beginning from ancient Sla-
vic teratological ornaments. The ar-
tist comprehends contemporary real-
ity as splendid flowers — the flow-
ers of good and noble aspirations,
of hopes and meditations, noble deeds
and the happiness ol our Soviet
Ukrainian people.

G Mestechkin.

Komnosuuis

Komnosuuusa
Composition
Composition
Komposition

1918.
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Hanna Fédossiievna Sobatchko
(Sobatchko-Chostak), 'une des
fondatrices de la peinture décorative
populaire de ['Ukraine Sovietique,
est née le 15 Décembre 1883. C’etait
la fille d’'un paysan sans terre du vil-
lage de Vessélinovka (ex Skopsy),
de |'arrondissement de Peéréiaslav-
Khmelnitsky, région de Kiev. Elle
meut presque pas la possibilile d’aller
a l’école. Des l'enfance, elle fut ob-
ligée de {travailler tantét dans les
champs, tantoét a tisser la toile. A
I’age de 15 ans, elle se mit a faire
des dessins d’ornements sur ces ,,ser-
viettes” en papier dont les paysans
se servaient pour orner leurs isbas.

En 1910, E. 1. Pribylskaia, qui
etait peintre elle-méme, eut connais-
sarce des travaux de Hanna et decou-
vrit son talent. Par la suite, elle
sulvit attentivement son épanouisse-
ment artistique. Sur des esquisses de
Hanna Sobatchko, on fit des brode-
ries et des panneaux qui furent
exposeés dans diverses expositions a

Y uepBOHOMY no.i

B kpacHoM none
In a Red Field

Dans le champ rouge

Im rotem Feld

1918.
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St. Petersbourg, Kiev, Paris et Berlin
au cours des annees 1913—1914.
E. I. Pribylskaia s’intéressait surtout
aux travaux que cette fille de pay-
sans faisait pour elle-méme. Les pein-
tures de Hanna Sobatchko furent
largement présentées a Moscou a
I’Exposition de "L’Art Decoratif Con-
temporain* en Novembre 1915. C’était
la premiére exposition publique
de la peinture décorative populaire
ukrainienne.

Les travaux de la période pré-ré-
volutionnaire de l'oeuvre de Hanna
Sobatchko sont exécutées suivant la
tradition de la peinture murale uk-
rainienne. IIs sont traditionnels dans
le coloris, la composition et le des-
sin. Les fonds sont blancs, la com-
position symeétrique.

Les travaux de I'artiste se caracté-
risent par leur monumentalisme,
propre depuis toujours a I’art popu-
laire ukrainien.

Les années 1917—1920 forment
une peériode trés importante dans

YKpaincbKHil BiHOK
YKpauHCKHIl BEHOK
Ukrainian Wreath
Couronne Ukrainienne
Ukrainischer Kranz

1918.
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I’art de Hanna Sobatchko. Toutes les
peintures de cette époque chantent
la vie nouvelle, la Révolution Socia-
liste d’Octobre. Les oeuvres de cette
époque différent trés sensiblement de
celles qui leur sont antérieures. Nous
y voyons un développement particu-
licrement important des traditions
populaires. Le plus souvent, les fonds
sont de couleurs. Saturée d’émotion,
chaude a l'extréme, la couleur de-
vient 1image. La composition devient
plus compacte, elle n'est plus symét-
rique comme avant. Les tourbillons
de fleurs sur des fonds flam-
boyants représentent le cours im-
petueux des temps révolution-
naires (comme par exemple dans
»Le Mai Rouge*. En Mai 1919, on
put admirer les oeuvres de Hanna
Sobatchko a Kiev a I'Exposition de
,L'Art Contemporain dans le Village
Ukrainien®*; puis, au cours des an-
nees 1922—1927, dans diverses expo-
sitions de Moscou ou méme de 'étran-
ger comme Berlin, Dresde, Munich.

Buxop
Buxpb
Whirlwind
Tourblillon
Wirbel

1920
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A partir de 1932 H. Sobatchko
habite Moscou et continue a peindre
selon les traditions de 1'art populaire
ukrainien. On expose ces travaux
dans les expositions de I’Ukraine, de
I"'Union Soviétique et de I'étranger.

La periode actuelle dans l'oeuvre
de I’artiste se caractérise par un
style lyrico-épique. La composition
de ses peintures est majestueuse, le
dessin, un vrai filigrane. La couleur,
tout en etant éclatante, est douce et
veloutée. Dans un certain nombre de
travaux les fleurs se transforment en
olseaux, en poissons, eh pariois méme
en personnes, forment une chaine
compositionnelle unique qui prend sa
source dans les anciens ornements
teratologiques slaves. L’artiste con-
¢oit le présent sous forme de fleurs
pleines de joie. Ce sont des fleurs de
bonté et de réve, de méditation et
d’espoir, d’actions et de bonheurs du
peuple ukrainien soviétique.

G. Mestetchkine.

[losiiika
Brronok
Bindweed

Liseron
Winde

1917.
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Eine der Urheberinnen der uk-
rainischen sowijetischen dekora-
tiven Volksmalerei — Hanna Fedos-
sijewna Sobatschko (Sobatschko-
Schostak) — wurde am 15. Dezember
1883 in der Familie eines landlosen
Kleinbauers im Dorf Wesselinowka
(fruher Skopsy) im Bezirk von Pe-
rejaslaw-Chmelnizki des Kiewer Ge-
bietes geboren. Lernen konnte sie fast
nicht; von Kindheit aut arbeitete sie
schon bei den Grossbauern in Felde,
webte Leinen. Mit 15 Jahre begann
sie papierene ,,Handtucher* (,,Rusch-
niki*) mit welchem die Bauern ihr
Wohnung schon machten zu bemalen.

Im Jahre 1910 machte sich die
Kunstmalerin E. I. Pribilskaja mit
den Werken von Hanna Sobatschko
bekannt. So war sie die erste Ent-
deckerin des Talents von Hanna und
sorgte aufmerksam fur ihr schopte-
risches Wachsen. Nach den Skizzen
von Hanna Sobatschko wurden Sti-
ckereien und Panneaus hergestellt,
die 1913—1914 in den Ausstellungen

Kopa6auk
Kopa6nuk
Small Ship
Petit bateau
Schifflein

1919.
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in Petersburg, Kiew, Paris, Berlin
exponiert wurden. E. 1. Pribilskaja
interessierte sich [ur die Werke dieser
Bauermadchen, inbesonders fiir die-
jenigen, die die Volksmalerin fiir sich
anfertigte. Die Kunstwerke von Han-
na Sobatschko wurden ofientlich in
der Ausstellung ,,Moderne dekorati-
ve Kunst* in Moskau in November
1915 gezeigt. Das war die erste Vor-
fithrung der ukrainischen dekorati-

ven Volksmalerei.

Die Werke der vorrevolutionare
Periode des Schaliens von Hanna
Sobatschko sind in den Traditionen
der ukrainischen Wandmalerei aus-
gefuhrt. Sie sind traditionell bei ihren
koloristischen Losungen, ihren Kom-
pozitionen und ihrer Zeichnung. Die
Bemalungen sind symetrisch und aul
weissem Grund ausgefiuhrt.

Kennzeichend fiir die Werke der
Kunstmalerin sind der Monumenta-
lismus der von alters her der ukrai-
nischen Volkskunst eigen ist.

Die Jahre 1917—1920 stellen eine

byker kBiTiB

byker uBetoB
Bouquet of Flowers
Bouquet de fleurs
Blumenstrauss

1920.
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sehr wichtige Periode im Schallen
von Hanna Sobatschko dar. In ihren
Werken besingt sie das neue Leben,
die sozialistische Oktoberrevolution.
Die Werke von Hanna Sobatschko
dieser Periode unterscheiden sich von
ihren vorigen Werken. Hier ist schon
eine besondere tiefe Entwicklung der
volkstiimlichen Iraditionen zu sehen.
Die Hintergriinde sind meistens iar-
big. Geiltuhlvoll, sehr gespannt, ist
die Farbe hier eine Gestalt. Die Kom-
position wird kompakter, sie ist schon
nicht mehr symetrisch, wie Iirtiher.
Wirbelstiirme von Blumen auf flam-
menden Hintergriinden—das sind die
heftigen Strome der revolutionaren
Zeit (z. B. das Werk ,,Roter Mai").
Im Mai 1919 wurden die Werke der
Malerin in der Ausstellung ,,Das
moderne Schalfen des ukrainischen
Dorfes* in Kiew und in den Jahren
1922—1927 in den Ausstellungen in
Moskau, sowie im Ausland — in Ber-
lin, Dresden, Miinchen exponiert.

In Jahre 1932, lebte Hanna Soba-

Moi ymob6neHi KBiTH
Mou nobumble LBETHI
My Favourite Flowers
Mes fleurs preferees
Meine Lieblingsblumen

Colarue — Clscrrod # go.
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tschko in  Moskau und sezte ihr
Schaffen in den Traditionen der uk-
rainischen Volkskunst fort. Ihre Wer-
ke wurden in den ukrainischen, Al-
lunions — und auslandischen Aus-
stellungen gezeigt.

Die  Gegenwartsperiode  ihres
Schaliens ist durch den lyrisch —
epischen Still gekennzeichnet. Die
Komposition ithrer Werke sind maje-
statisch. Die Zeichnung ist filigra-
nartig und fein. Die Farben sind bunt
und zur gleichen Zeit zart, samt-
weich. In eine Reihe von Werken ver-
wandeln sich die Blumen in Vogel,
Fische und manchmal sogar in Men-
schen, in dem sie ein einheitliches
Kompositionsgellecht bilden, das sei-
nen Anfang in den altslawischen te-
ratologischen Ornament nimmt. Die
Malerin nimmt die Gegenwart wie

ireudige Blumen wahr. Das sind
Blumen der Freude und Traume, der
Holfnungen und Bedenken, der Ta-
ten und Glickes unseres ukraini-

sches sowietisches Volkes.
G. MestetschRkin.

Hananinpsnceki KBiTH
[IpHAHENpOBCKHE LBETHI
Dnieper Riverside Flowers
Fleurs des rives du Dniepr
Dnepruferblumen

1964.
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