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KiavKa TUNHIB NICAS TO20, UK S 3AKIHUUB NUCATU
U0 NPAU0, HACNIAA BICTKA, ULO B8 MNPOTUTYDEPKYALO3ZHIU
canaTOPil NeMKIBCHKOL MicuesocTU DPontow 6Oiag SfAcaa
(IToavcvka Hapodna Pecnybaixa) 10 acostns 1968 poxy
Huxugop mnonep.

Ilieto 0602104010 BICTKON NOUUHAEMO Tenep 3agep-
wWeny PpaHiwe npauio npo Uubo0 cnpasdi HedudeHH020 MAAS-
pa. 3ACAYAICEHA CLABA NPUUWAL 00 HHOLO ULOUHO B OCTAHHIE
POKU U020 HUTTA. I 3 %Ub020 MOwsL0Y BIH, MaOYTH, Wa-
cauBiWUY 810 06AATHOX THULUX MUCTUIB, T0Y — AK NIO-
OUHA — HAACIHUTD, be3 CYMHIBY, 00 HAUTPAIMHIWUL NO-
crarei. Taxodc i ax YyxpaiHcvrul cun Jlemxisuwunu., ITo3-
basaeHUN AKTUUHO NPUBATHOLO IICUTTS, 02PADA0BAHUN
cucremaTuurno 8id cepedunu 1940-ux poxis i3 csBOix TBOPIB
NPUBATHUMU 1 O0EPAHCABHUMU «ONIKYHAMU», NePeTPUMysa-
HUU HUMU MAUACE B MOBHIN 12048ULT 810 OAUBLKUL WOMY
NEMKIBCOKUX ZeMAAKI8, BIH CTABAB W,00a.nl Oiavuie 00’ €K-
TOM MOBIABHO20 PADYHKY U020 HAUIOHAADHOT TA Peniiii-
HOL NPUHAACICHOCTU.

IIpauro npo matictpa 3 Kpunuui s 8iddaro 0o B8U-
OAHHA Y He3MIHEeHOMY BUAA0L, AK OYyaa BOHA HANUCAHA
we 3a 1020 curTs. He cymnisarocs, wo %ozo iM'st 1 1020
TBOPU 3BAAUUATLCS HCUBUMU Ha3aABICOU. Bo CnpasicHE
MUCTEUTBO i CNPABICHA NOE3is, U0 HUMU MPOMOBase OO0

nac Huxugop, b6eszcmepTHi.
ABTOP



Huxugop
(porozHaTka xiHus 1950-ux

POK1LB)

HUKUPOPOBA IIEPEMOI'A

Hemae CbOTOAHI ¥ CBITI KHMIKKU YU AOBIIHMKA IIPO HalBHE
MaJagpcTBo (6e3 Oorasay Ha MOBY BMAAHHA Ta Ha 4ac, AKUI JaHA
nyGaikania oxommoe), mod He Oyno xoda O 3ragku, a TO ¥ OKpe-
MOTO PO3Ainy Ipo MajApa-camoyra 3 Kpuumui — mnemka Hukn-
¢dopa. IToaBmioca KiIbKa KHMUZKOK IIPO HBOTO 1 JIOTO TBOPHYICTS,
6araTo CHeLiAJbHMUX CcTaTTeyn 1 ule Olablie pereH3iy Ha MOoro yu-
cJeHHI BMCTaBKM Yy PI3HMX KpalHax cBiTy. Harpyuyrore ¢inbMmu
3 JI0TO XKUTTHA, CTBOPIOIOTH TeJEBI31MHI clieHapil 1 pernopraki, 1mo-
cTaloTh JIiTepaTypHI TBOPM IPO HBOTO, — a OCTAHHBO B3Ke MOXK-
Ha BHAWUTM 3ragKy IIPO HHLOTO B 3araJbHUX ICTOPIAX MUCTELTB2,
a TakoxX 1 MucreuTBa BcecBiTHBROro. Ilem Buxim Hukmdopa Ha
MI>KHapOJIHY apeHy CcTaeThbCs HeNOMITHO 1 0e3UIyMHO, He Tak, AK
Ha IIOYATKy LBOIO CTOPIYYA IIO4YaB OyB BXOAUTMU 3a J0IIOMOTOIO
Anoaaigepa 1 Ilikacco mgo 1cTopil CBITOBOTC MHUCTelTBa 0aTbKO
MaadpiB-ipuMiTuBicTiB, camMoyk AHpi Pycco — MuTHuUK. BOHO
pazie CcxozKe CBOEK HEeIOMITHICTIO Ta Hade ¢aMO3p03yMI1J00
MIOCJIIMOBHICTIO Ha BM3HAHHA MOJIOAMIMX (PPaHLY3bKMUX MMUCTIIB-
CaMOYKiB, AK OT TOpOAHMK bBouiaH, nmomToBuil iHcIekKTop BiBeH,
zapobiTyaHme Ta arner bambya, cavskHuua Cepadpina 3 CaH-
Jiic, a mi3Hile TakuxX, AK iTamincbRuin mBens OpHeope MeTedl,
Mayzke croaitia Badyna-Mozec ta Mopic Tipmding iz CIIA
1, BpeIlUTi, BxKe 30BCiM HeZaBHO, TakKuUxX, AK IIpanuapens JIITpix

i (N ]

1 xXopBaTcekmit cenauuH IBan I'enepauiuy.

ITocrats Hukudopa Ta #oro KuUTTA OMOBUTI Have O JereH-
AOCH0, & TBOPYICTE MOro 3400yJia He JIMIle HeMMOBIPHY IIONYJIAP-
HICTh y KOJIaX 3HABIIB i CMaKyHIB MMCTeLTBa, ajie 1 y JOCigHM-
KIB mcuxosorii mMmcrenrBa Ta Hade 0 HOB00O aABjeHoi Hurmdo-
PoM 11 ocobamBoi mpofismemarmku. Bin 3700yB MixkKHapojHe BU3-
HaHHfA, K «HaAIBHUM MaJAp» HEMNOBTOPHOIO TaJIaHTY, TROPYICTH
AKOT0 — «4YMCcTe, HaAXHEHHe MMCTEIITBO, II[0 € 0e3CYMHIBHO Hau-
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kpamym y Ilosbiai! 1 HanexxkutTeb, MabyTh, 10 HaAMKpPAIIOTO Y Ha-
IBHOMY MaJIAPCTBI B YCBOMY CBiTi».2

IIsa mepemora Hmurmdopa, gk M IHIIUX BeJIUMKUX TaAJAHTIB
3-IIOMI3K MaJiApPiB-caMOYKiB, MOXKe MaTU CBO€ IIOACHEeHHA TaKOIK
BEJIMKOIO MIPOI0 B TOMY BXe HEOJHOPa30BO CTBEPIXKYBAHOMY
tbakri, 1m0 B 100y MeTyMINMBOI MMCTELBKOI ITOPOKHEeY i, Ge3myIi-
HO Ccyxol reomMerpmsallll cxeMaTM30BaHMX imiraiiit abcTpaxiiio-
HIZMY Ta BYJIbIapM3aTOPChKOI MEeXaHiYHOCTM «IION-» i «OI-apTiB»
Y IJIACTUYHOMY MMUCTENTBI — JIOAMHA TYKUTH LIMPO, SK HIKOJM
ZI0Cl, 3a CHpPaB3KHbLOKW DOe3rocepeHicTIo, 3a MOTJIMOJIeHOI0 eMOILIIero
Ta Kal3KOBICTIO MITYy (He icTOTHe, 4yM IId Ka3KOBICTH — 0CODMCTO
MITOTBOPYOTO, AUTAYOr0, HAPOAHO-PONKJILOPHOTO Yy AKOTrO 1HIIIO-
IO TUILY), CJIOBOM, TYXKMUTH 3a TAKOK MMCTEIBKOI TBOPYIiCTIO, II10
poOUTHCA B TPUBO31 HepeA4YyBaHb, y MNPUYMHHOCTI CHIB, 3 IJIU-
OMHHMX — Ha3BIMO Ile — apXeoJICTIYHUX Hazxpis Ay, 3 1orpa-
HUYYg MIXK CHOM 1 JIMCHICTIO, Mi¥X HeOeCHMM 1 3eMHMM. A TaKOIO
€ BJacHe TBOpUYlcTe Hurmdpopa. HezanexxkHo Bix cesoel camobyT-
HbOl CTUJIBLOBOCTM, BIN HEMMOBIPHOI KOJBOPUCTUYHOI ITOBHOTH
I COKOBUTOCTY, HE3aJEe3KHO Bif CBOTO MOHYMEHTAJI3My Ha Mam-
Ke MIHIATIOPHUX po3MipaxX KapTUH.

TBopuicTe Hurudopa BupocTae CIOHTAHHO 3 IMX IOYIIEB-
HMX HaAplB Ta IMOrpaHu4Y 1 € TpariyHowo II0 CcyTi iJrocTparliiero
TOTO, KOJM OcoDMCTe HeulacTsd JIIOAMHY CcTae OJarocjIOBeHHAM IJIA
mucreursa. I mo xaparkrepucruuyHe nna Hwurudopa, 110 3oro
TBOPYICTL Yy OPMaJbHOMY CBOEMY BUABI, IIEPEBA3KHO 30BCIiM
HECBIZOMO HJI HBOTO, BUCJOBJIOETHCA B JAyCi yacy HAIIOTO CTO-
plyyd, BimoOpazKawuyM 3 CBOEPIAHOIO TOHKICTIO B IIOOAMHOKUX
po3B’A3Kax 1 Mmigxomax [0 MaaapcbKoi IIpobaemMu yci MomepHi
Teyll Hamrol goby, AK OT eKCIIPeCcioHi3M, cioppeaJtizMm, Ky6i3Mm Ta
adcTpakuioHi3dM. I 11e B moeaHaHHI 3 €IMHOI0 MMUCTEIBKOI «IIIKO-
JIOKO», AKY 3acCBOIB c00l HenmMcbMeHHMM, HaIiBrayxoHimmit Huxu-
dbop -— 3 yHaApOAHEHMM MNAaBHLCYKPAIHCHKMM I[€EPKOBHMM Bi3aH-

1 Hugndpop zxwmuse Ha JlemKiBiuimui, y pep>kaBHUX Mexkax Ha-
ponHoil IlonbIrri.

2 Anatole Jakouvsky, Peintres naifs. (Tercr TpbomMa MOBaMM —
QHIVIIACBKOW, (OpaHIy3bKOI0, HiMelbKoio). Basilius Presse, Basel; Uni-
verse Books, New York, 1967, cTop. 283.
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pHi3MOM, 30epeXKEeHUM B ikoHorpadii .JIE'MKiBCBKMX LIePKOB, 110 M
6y AL Hurnudopa CAMHOIO «3KaEMIEI0 MUCTELTE» Ta BOAHOHYAC
eqVHVMY My3eAMy, AKi BiH 3aMOJIOAY MaB 3MOTY OTJIAZATH T4 Hep-
qaTy 3 IX MaJbOBHM'IOI DOXKECTBEHHOCT) TBOPHYE HAAXHEHHS.

MICTI/ICZ?IKAI_IIT I CITPOCTYBAHHHA

He smie ocoba, a B¥Ke caMe icHyBaHHA Hwurudgopa crasa-
g0 3 Oirom yacy Hade 0O MICTEPIMHMM. HpidbHMI 1 MMUpPIIABUNA,
MajsKe TJIYXOHIMMI Hy»XAeHHWU! kedpak, HeNMCbMEHHMM 1 3allb-
woBaHMI BOJIOLIOTA, AKMII MaJioe Ha BiAmajnkax ramnepy Hesrpaod-
gi AuTAYl MaJIIOHKM 1 cTapaeThbeA IX TIpoaaTu KPUHUIBRUM K}l"
pOPTHMKAM abo BMIKeOpaTy 3a HUX IKMEHbKY APIOHMX TpPOIIEH,
__ e MicIeBMM JEeMKOM i Hazusae cebe Hurmdopom, a pajaiie 1o-
mapopuomy Hermdopom. Or 1 manzKe Bce, IO OyJI0O Ha30BHI BU-
auMe 1 3arajbHOBiZOME. Ta i1, 3pelITow, A0 KIHUA APYyrol CBITO-
ol BiVfHM MaizKe HIXTO LMM He IIikaBuBCA. A Hicad Hel — BU-
riggo OyJi0O Il He3HaHHA NpojoBxKysaTu. Miciesl X yKpalHii-
JeMKY IIepecesuycA dYacTKOBO [0 pajaHChbKOI YKpainu, abdo
MONBCHRKMUI YPpAA BUCEAMB IX OIJBLIICTIO Ha PO3IOPOIIEHHA Ha
goAUIIHbOMY HimMenbkomy Ilomop’t um IIInpoHCKY, Tak 1o Jlem-
RIBIIMHA 1 JIEMKM CTajaM IIOBOJII MNOHATTAM pajlle 1CTOPUMYHUM,.
Or:xke, 1 Hurkudopa MO3KHa Jeriue IIpeAcTaBJIATH y CBITI AK Ha-
IIIOHAJBLHOTo OezbaTyeHKA, AKUNM KUBE Ha TEPEH1 II0JbChHKOI nep-
KaBU Ta BUCTABJIAAETHLCA 3a KOPAOHOM CriJIKOK HOJIBCHKUX MMUCT=-
I[IB IJIACTUKIB YK IOJLCBKMM MIHICTEPCTBOM KYJBTYPU. ¥ ILLO-
My IIJIAHI HAaBITh HamnmMcaHa Y JOTUMYHUX PO3Alaax TpeTrd
KHMKKa KEanl 1 Axaxea BanaxiB «Icropig mpo Huxrudopa»,?
X04 y IOIlepenHlX CBOIX KHMIKKax A-p bBanax, — g0 peui, roJo-
BHUM iHiniaTop HukMpopoBuMX BUCTABOK 3a KOPAOHOM Ta EHTY-
3iAcT JI0TO TBOPYOCTM, — IIPOABJAE KYAM Oiiblle JHOAIBLHOCTH
A0 TpaBau y BiaHOWIeHHI no Hurmdopa i 7oro jJeMKiBCHKOTO IT0-

3 Ella i Andrzej Banach, Historia o Nikiforze. Wydawnictwo Lite-
rackie, Krakéw, 1966. IuB. Taxox mornepenHi KH.: Andrzej Banach, Niki-
for, mistrz Krynicy. Wydawnictwo Literackie, Krakdéw, 1957; Andrzej
Banach, Pamiatka z Krynicy, Wydawnictwo Literackie, Krakdow, 1959.
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XOJ>KeHHdA, X04Y 1 BIH cJioBa «yKpalHelb» YU «YKPalHCBKUM»
BIIEPTO 1 ITIOCJIZOBHO (AK 1 BeJamka OIlJbUIICTE CY4YaCHUX II0JbCh-
Kux aBTopiB y Iloasll) yHHUKaE.

Y Olapuriiy 3roAi 3 NpaBaoK 3 LLOro MOTAAAY, KpiM ABOX
meplmnx KHUZKOK A. BaHaxa, € OJamckydi crarTi: nepenBoeHHA
— MagndApa 1 kputuka €xu Boasda,? 1 3 1967 poxky — olieHTAa
I-pa €3y 3aHO3IHCHKOTO® B KATaJIO31 3 PETPOCIEKTUBHOI BUCTAaB-
K Hurudopa y BapmaBebkinn «3axeHT1»., TakKuMuU e e JedKl
craTrTl IOuairomia KuapmHCBEKOro y KpakiBcbRKoMy «Ilmmierporo»,
3HAMEHUTA CTATTA-BCTYII A0 KaTaJory CILIbHOI BUCTaBKU «IKOHM
— Hwurudop — HoBocinbcbkuit», BaaumiToBaHol 1959 pory B
KpakoBi TOBapmMcTBOM icTOPUKIB MucrelTBa, 30(dii MacbJilHCh-
Kol-HoBakoBOI, 1 BpeuITi — KPUTUYHA CTATTA y KHMUXKI «Beauki
MaaAapli-aMmaTopu» II. H. «Mareliko 3 KpuHMIl», aBTOPOM AKOL €
Irmany Biri,® goawmmHin BuUXoBaHelb JbBBIBCBKOTO IHCTUTYTY
MIIaCTUYHUX MMUCTelTB. o IILOro Ime MOKHa O Ha3BaTuU HOedAKl
craTtTi AJnexrcaHnapa AUKOBCHKOro i, Moxke, Tazmeyuia Poika.

I nmoswbcbKi aBTOpM, a IX 4YMMaJoO, HIAXOAATH 1HOAL OO
Hugndopa 0Oe3liepeMOHHO, HadYe A0 POAOBUTOrO IIOJBCBKOIO «I'Y-
pajsg» 3 PAMIIBCLKOr0O BOEBOJLCTEA, 1 MPeACTaBJIAIOTh MO0 B CBITI
AK ITOBHOKPOBHO IIOJLCLKOro mMaJgaapa. Te came poOJATH IIOJBCHKI
OpraHizaTopu 3aKOPAOHHMX BMCTABOK, TOMY M He IMBO, IO V
3HAYHI OIJBIIIOCTI eBPOMNENCHLKUX 1 aMepUMKaHChKUX IMybJsikanin
npo Huxkmgopa mumierbeca AK PO IMIOJAKA.

B yxpaiHchKOMYy MMCTELTBO3HABCTBI Ha YKpalHi HaTOMICTE
1 Ha emirpanii, AK i B CTaTTAX YyKpalHChKUX BuaaHb y IlosbIl,
Huxkndopa po3LiHIOIOTE AK IJAMDOKO ITOB’'A3aHOTOC 3 JaBHLOYKpAa-
IHCHKMMM HAPOAHO-MUCTEHBKVMN TPaaUIILAMM JEMKIBChKOTO MaJId-
pa HaiBHOro peamnizmy. Ille HexBO3HAYHO BMpPaA3HE y JOTO TBOPYOC-
T1. BlaMiualoTe Ie TaKO3X HOesAKl IIOJBChbKiI aBTOpPM, ajie He Ha3l-
BAIOTh PedYl Ha IM'A 1 4acOM HaBiTh 3aILIYTYIOTH 1[0 OYEBUIAHICTE.

——

4 Jerzy Wolff, Malarze naiwnego realizmu w Polsce — Nikitor.
Y k. Arkady®, Warszawa, 1938, 4. 3.

> Nikitor (Katalog). Centralne Biuro Wystaw Artystycznych. Wai-
szawa, ,Zacheta®, czerwiec 1967.

6 Ignacy Witz, Wielcy malarze amatorzy. Wy dawnictwo Zwiazkowe

CRZZ, Warszawa, 1964.
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ki,

Cam Huxmndop, AK TOMMHA «HE 3 IBOTO CRITY», IIIe 1 OTO-
eHa ylpg;:oapﬂmm 1 HEeypPALOBMMM OIIKyHaMM,” JIIOAMHA XBopa |1
c'rapa Hewviyda 1 HENMCbMEHHAa, He 3allKaBJIeHM)I aHl CBOEH CJa-
BOI0 BEJIVKOTO MaieTpa, aHli BeJUMKUMU TPOIIMME, AKI BCTUT CKJIa-
ety y DaHKY MOJABCHKOI Iep:kKaBHOI IaaHu4ol Kacu, AK 1 He 3aIi-
g aBJICHWI, KUM i gk Moro y cBiTi XTOHEeOyabL TmipencraBadge. BiH
iKY CBOEIO TBEPJOIO JIEMKIBCHLKOIO BIEPTICTIO He Jae Ha cebe
BIIIVMBATY HIAKUM CTOPOHHIM IepeBUXOBHMKAM. 3aJUIIAeThCA Bip-
gyum cobi, 3anMIIaeTbCA CaMUM coboro, TarkmMm, AR OyB 3aBIKINM.
v mmcTenTBi, B XKUTTL 1 B raubOKOMYy IepekoHaHHI. I Ie MOXKHA
BimuyyT¥, 3YCTPIBIIMCA 3 HUM y HYOTUPK oyi, X044 1 TOXl IIepen-
GaunyBa OOEPEeXXHICTh 3allbKOBAHOI JIIOAMHM HaKazye oMy HeE
nodyBaTyt i 3 TPYZOM Ta Masio BUCJIOBJIOBATHUCH.
Yacy 3MIHAOTBCA. 3MIHAKTBCA JIIOAM, 3BuUYal, nexkoparril
i Begki BOBHIILIHI BMABM. 3MIHAKTBLCA, NPUPOAHO, 1 opMu Ta
euasyu MucrteurBa. IIpore mucreurBo Hukmdopa He 3MiHAETHCH,
o4 1 BAOOCKOHaJJIOeThCA. BOHO moza4dacoBe, a KOPIHHA MOro cA-
raoTh, nompu Beauky HuxudopoBy camodyTHICTB, TUX CaMUX
rAyOMH, 110 KOJMCH 3a MOro moJsozoctu. I me mporaAmae 3 #Oro
ROJKHOTO BIaJIOTO, HACIMpaB/l MMepezKMUTOoro, Xoda O yKe 13 Hau-
OCTAHHIIIINMX YaclB, ajJle — HK 1 3 IepHIol MOJOIOCTM — TOpilro-
yoro Bizler0 IJAMOOKOI BHYTPIILHBLCI IpPaBAM, MO3HAYEHOTO Mail-
CTPOBOIO OcoDmMcTICTIO TBOPY. I Iiel mpaBamM He BaKPUTH.

AE I AK BVPOCTAB HUMKHU®DOP

TouHa pgata 1 Micle HapoaxKeHHsa Hurudgopa poBrmii yac
IIVPIIOMY 3arajioBl He Oyau Bigomi. ik momaBasnm odoiriiiHi I10Jb-
CbK1 J3KepeJa, He MOXKHa OyJio micsa BiMfHM 3HaAWUTHM JIOIO MeTPU-
KaJbHMX IOOKYMeHTIB. Takoxx Haye 6 To HeBimome OyJo HaBITh
JOTo mpisEumie. Bo BiH HaAMIBrIyXOHIMMIT i HeNmMCbMEHHUM, OT3KE

Malke He KOMYHIKaTMBHMI, Ta 11, MOBJSB, caM TOTO BChOTO, Ha-
IIEBHO, He 3Hae. [IpoTe 3ara’abHO BBaXKaJoCA, 110 BIH MYCUTH

7 Kyparopom i omnirkymom Hugndopa e rtemnep npuzHadyeHUI]
Hfsi'pozzHom MiCbRpanoro B Kpuaurii KypopTHUM wMmucrelb-manap Ma-
PIAH Bnocincbruit, IlorepenHbo 1110 (PYHKIII0 BUKOHYBAB YUUTENb
O3zedp Xwmenn.
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OyTM HapPOIAXKEHMN y HAeB’ATHEeCATUX POKaxX MMUHYJOTO CTOJITTsH
B camiy KpuHuui adbo y Oam3bkin i1 oxkosauui. I Taki HeyTOYHEH]
JaHl II0IaBaHO IlepeBazKHO B ycix mybairauiax mpo Hurmudopa.
OcobmmeBo B Tux, ae iHdopmartopamMu OyJay IOJBCBKI MMCTell-
TBOZHAaBIIl, OPraHizaTopy BUCTABOK Ta MOro MPMBATHI 1 AepP>KaBHI
OIiKYyHM. A ¥oro npizBuile NPOMOBYyBaJsiocd. Taxk I1I0 HaBITH
HagaHO oMY ypALOBO HOBe upisBuige — Kpuanuskmuin (1963). o
TOTO YaCy Has3MBaHO Moro rTakxkox «Marernkom», 00 TaguM IICEB-
TOHIMOM, BiH oIle4yaTyBaB CBOI MaJiroHKM, Twuwm Oisblre, 1o 3akpi-
nmunock Oysao Jsmia oxpHe: Hwurwmdop. ITipg mmm TinbkyM IMeHHAM
BIH CT&B BIZOMMII Yy MIKHaAPOIHOMY MMUCTELBKOMY CBITI.
3BuyanHo, Oyso oueBuaHUM, 110 Hwurmndop >kuBe uyum He
Bl HapoaskeHHA y Kpumauuni. Tyr nig roamm Hebom Ha IPUMY-
piBKax Ta JaBodYkKax KpuHuui-:kmBusa MaJjioe 1 TyT, abo MaH-
OIPpYIOYM II0 AOBKOJMILIHIX ceJjax 1 MicTedraxX, Ipojae CBOI Ma-
JIOHKK abo xebpae. Tarozk OyJsio 3araJbHOBIIOME, IO Ha3UBaec
cebe Hurndcgpopom — manapem, uum Hermdopom — wmansgpem 3
Kpuanui, a gacom Hwurumdcgpopom Marenkom, cedbTre manapeM Hax
Majgapami, 00 TakK XTOCh 3 MiCIeBUX IIOJIAKIB abo KYPOPTHUKIB
MyCiB ¥0TO, HaMIIpaBAOIIONiOHilIle ipoHIYHO, Ha3BAaTM, a OIIICJA
MyClay ¥Moro IoiHdopmyBaTu, 1o MaTenko — I1je «BeJMKUN Ma-
nap». Or:ke, B TAKOMy PO3yMiHHI 1 B cBOIif HaAIBHIM BIpl BIH
NPUMHAB Le, AK JOAATKOBE CBO€ IpodheciliHe MMeHHHA, AKe BXKMU-
BaB 3piaxra mnepen 1939 i mepeBazkHo y Apyri nosoBmHi 1940-mx
POKIB. ¥YPAZOBO HAJAHOTO Momy mnpizeuina KpumHUIBKWIT He BXXKU-
BaB Hikoau. Hamaranmesa e B3KMBATU, NUIIYYM IIPO HBLOTO, TO-
JIOBHE IIOJBCBHKI abo IHIII HE30pieHTOBAHI aBTOPHM, ajie IMepeBazK-
HO 3aKMHYJAU Lie JOCUTH LUBUAKO, DO y CBITI BOHO HE MPHUIMAaJOCH.
[Ipore nemru 3 KpmHnil Ta iI oRKOJMIL 1 JOAM, AKI 3HAJIU
Huxrnudopa, neari HaABITH IIe 3 IAUTUHCTBA, 30eperam B mam’aTi
MMp1l3Buille MOro mMaTepl Ta 11 HeULJIOOHOI AUTUHM, AKY BCl 37aBHA
RInkaan — Herudop.8 3rigHo 3 IXHIMM gaHuMy, BiH HapoaguBCA

§ Hanpurnaxp, aemrn: Minauuyl, Kpmaunski, Benmyxnm, [o-
OpAHCBKi, Hemarky; CBALIEHMKM, 1[0 HepebyBanm Ha JeMKIBIUMHI, AK
o. C. Knenapyyk, 4mM CBAUIEHMKMU-JEMKM, dK 0. Onercanngep Crepan-
Ka Ta IHmI. JuB. Takoxk crarTtio: «Hurudop ApoBHAK», KaprnarTopyc-
KUt KajeHpapb JleMKo-coro3a Ha rox 1959, Moukepe, 1959.
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xouimoil €BHoxii [JpoBHAK 1 Bix Hesizomoro 6OarbKa Yy

& yi..ce.ni ab6o B IloBopo3HUMKY Osm3bko 1895 poky. Xpuie-

KpyuHNAL clas :
- 6yB ¥ rPEeKO-KaTONMMUIBKIM IEPKBl. Y MeTPMKAJbHUX Male-
EZX vap OyTu 3amucaHumii Ax Hukndop dpoBHsaxk abo Emidanin

JIpOBHAK. [Ipo Lie 3HaJAM TaKOXK HdedAKl YKpalHCbKl MMCTLI 31
Tnposa, a HaBiTk 3 Bapmasy (f. Taspan), i geaxi wienn AHYM,
o BAALITOBYBAJY BUCTABKY YKPAlHCBKMX MAaJAPiB-CaMOYKiB y
JIpsoBi 1938 POKY. MyciB 3HaTH IIPO Iie M YKPalHCHBKUNI MMCTEIb-
vwanap PomaH TypuH, akun 'y 1930-ux poxrax ne-p-nanffi BiIKPUB
Huxndgopa i 1932 poxy IIPUBI3 MOro MaJroOHKM no PpaHuUll, ge,
gx TIOZAIOTH PaAAHCBKI aBTOpy Bomoxumup Birpyk? ta M. C_am—
gesnaHld (muTyeMmo 3a BiTpyKoM) «y HapusbKii rasepii «Marseulles
i 6yJq0 BJAILITOBAHO MIEPIIy }Oro BMUCTaBKYy». Byma e, mMabyTs,
pycTaBKa IIPUBATHONO abo HAMiBOPMBATHOrO Xapakrepy, 060 mpo
el He MOXKHa Hije, AK goci, 3HalTH OyAb-AKMX TOYHIIINX 1HJOP-
MaLlA.

Yce 1e 3"Haau npo Hurudopa — pocaiguuk JlemKiBIIMHN
Bormau 3araikesud i Creman Iflax, aBrop Tomy croraziB «Mix
Camom 1 HdyHanmem» («XpucTuaHCBRUM rojoc», MroHxeHn, 1960).
B3HalOTh 1€ 1 00MaBa pagaHCBKl aBTOpPM. 3raAaye IIpPo ILe lue OAUH
apTop 3 YPCP — nemko IBan Kpacoecexkuit (Temep y JIpBOBi).!
Srajye mpo lie TAKOK IOJbChbKMUI eTHOrpad npod. Poman PanH-
doyc y mpaui mpo HapoAHe MaJsapCTBO, IOAAK4YM y MIPUMITKAX:
«OCTAaHHBO BigmIyKaHo MeTpuky Humrudopa, 3 AKOI BUXOAUTH,
o Emicdaniin HdpoBHAK Hapoausca 21 TpaBuHa 1895 wixm marepi
€BHoxii», 1 mani npod. PanHdyc zanurye: «Ajge 4y 1ie HaeBHO
1oro merpura»?!?2 OueBMAHO, MOXKHa O cyMHIiBaTuCA, Kooy O He
paHimIl Ige, HiXK L0 METPUKY 3HaMIEHO, CTBEPAKEHHsS JIOen,

9 Bowodumup Birpyk, Tanadr, mo aumBye cBir. «2KOBTEHb?,
JbBiE, 1968, u. 5.

10 M. CamseasH, Hurmnudcdop 3 Kpumauii. «Monone YKpaiuu»,
Kuis, 9 ceprmusa 1968.

11 Tgan Kpacoscvxuit, Mandp Hurmndop 3 Kpuuuii. «Hapoa-
Ha TBopyicTte Ta erHorpadia», Kuis, 1967, u, 3.

12 Roman Reinfuss, Malarstwo ludowe. Wydawnictwo Literackie,
Krakéw, 1862, crop. 114.
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AK1 3Haau Hwukudopa sigmasHa ado e Hepen OCTAHHLOIO Biil-
HOIO IIIKaBUAMCA HMM 1 JIOTO MaJAPCTBOM. 3Ba*KMBIILM 1[€, MYCUMO
MIPUMNHATU OaHlI MeTPpUKM AK OezcripHi.

IloxomskeHHs 1 HaioHaNbHY IpuHaJAexRHIcTE Hurmdopa
CTBEPAZKYe Ile IepeaBoeHHa crartda €. Boabda, B AKill BIH Ho-
calBHO mmiue: «Humrmcpop — maemko i rpero-karoamk».13 Tpu-
KpaTHl (00 KOXKHOpPa30BO BIH IIOBEPTABCA, M. iH., mimku mo Kpu-
HMIIl) MOLO TIPUMMYCOBiI IlepecesieHHsa 3 JIeMKIBUIMHM B OKOJMIII
IIleriiHa € 3KOPCTOKUM IiATBEPAZKEHHAM I[LOro, 003K 3 JIeMKiB-
IOIMHM BMUCEJIOBAHO TOJIOBHMM YMHOM TIJABKM JEeMKIB-YKpPalHIIB,
1100 BlacernapyBaTy IX Bi eBEHTYaAJBbHUX MOKJIMBOCTEM 000-
[I1JJBHOL IIATPMMKM Y KpalHCbKOI IToBCTaHChKOI apwmil (YIIA) i,
[IepecesIMBLIM 1X Ha IIOJBbCBKI 3eMJil, maJieko Bixg pigHOl JIleMKiB-
IMHY, TUM JIerile II0JbOHI3yBaTtu 1x. Ta ¥ MuTapcTBa JOBKOJA
ocodu Hurucopa, AKI BUPMHAIOTL Ha BCH CBOI BeJUYMHY §
graganiy yxe KHuKNl KEani ta Axgea DBanaxis,!4 migrBep-
I3KVIOTH IIe TIOBHICTIO.

I3 3Hangenol merpuryu Hurmdopa tarozx BuUXOAMJIO O, IO
imMma Hurudgop, un Herudop, e Hum npudpane. OxXpulieHo MOro
[IPaBAOIIO/I0HO y AeHb CB. KmidhaHida, 110 npumnagae Ha 25 TpaBHA,
TOOTO YOTHMPM OHI IIiCJA HapPOJKEHHA, O0TKe BIH OTpuMaB 1M'd
Uboro ceAToro. OueBuAHoO, 1e IM'g BUOpaB cam CRBALUEHMUK, ILIO HA
cesJax Hepiaro OyBasgo, a e M y BUIIAAKY, KOJM MaB XPUCTUTHU
HEeILJTI00HY IUTUHY.

Maaum 1me BoJo4dmBcA Huxmdop 3a Mmartip’ro mo kebpax
abo 1o BUNaAKOBUX 3apc0iTKax II6 MHaHcioHax 1 Oiabmmx JeM-
KIBCBKUX rocrogapcrBax. I'slyxXoHIMa MaTu He MOIJIa JMOT0 HaB-
YUTU TOBOPUTHU. 3 TPYAOM BIH HABUMBCA BUMOBJATK IIOOAMHOKI
CJIOBa Bl KPUMHMLBKMUX JIEMKIB, y AKX MAaTM HaMMaJgacsa 4YacTo
Ha KOPOTKOTpMBAaJl 3apo0IiTKM, ¥ JIEMKIBCBKUX «XUKaX», ¥ AKUX
BOHM TOAl 3 MaTip’'to xkuay. He pasz mgoBoamjocd MOMYy TOJIOAYBA-
T, MEP3HYTU 1 3HOCUTU TJIY3YBAHHA Ta HACMILIKM CTPIYHUX JIIO-
neyt. B:ke Big IepulmMx IHIB CBIZOMOIO KUTTA IIo4YaB BIiH Big-
YyyBaTy BCIO ZKOPCTOKICTH AOBKLIJA. I TOAl B3XKe HaBYMBCA 3aMU-

13 Wolff, crop. 130.
14 Crop. 43, 45, 46 Ta iH.
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zaTycAd B cobl 1 He cOpuMMaTu CJAYXOM BCBOTO, IO A0 HBOro ado
0 HBOTO B JOTO IPMCYTHOCTi TOBOPAThH. Bo 3HAB yiKe, 1[0 HE
gacro I04Yye AKeCh /00pe abo mpuAsHe €10BO. I TAKMM 3aJIMIINB-
cs BiH YK€ Ha BCe KUTTH. Manzke rayxoHiMum, He Tak 3 Qi-
gyuHNX, AK 3 ‘HCI’IXOJIOI‘i‘—IHHX IPVHMH. Hys JVILIE Te, 110 XOT1B
gy, X091 1 dizuyHC CAyx .iff[om 3 0Irom pPOKiB MOTipLIMBCA, Tax
110 CBOTOMIHI BXXKe HACTIPaB/i He J0HyBae. FO'B?pI’ITIa BiH, 04EBMA-
w0, B OCHOBl JIEMKIBCBKMM JAIAJIEKTOM YKPalHChKOI MOBH, aJe
ocTaHHBO 13 1[0pa3 OlIBIIMM ACHATKOM 31edOPMOBaHMX Ha JIEM-
giBCBEMI JIaZ TIOJNBCBKMX cJiiB, BuMoBJisfge BiH HeBupPasHo, Oeib-
godydy, 1 HacTo Ha JeAKUX CJOBaX B3aTUHAETHCSA, Y HACIILOK
TOr0 JOCUTH BaXKKO JOI0 3PC3yMITM, OCOOJIMBO HeJIeMKaM Ta B3a-
rasi HeyRpalHUAM. IlosibChbKi CHIBPO3MOBIIL BB&aXKaloTh, 1[0 BIiH
TiIBKY MMMPUTB, 1 3aJjeaBe TLILKM OAHE-IB& CJIOBA MOXKYThH 3PO-
gyMITV 3 JAIOTO MOBM, €BEeHTyaJbHO 1 IIi cJIOBA JMIlIe BIaAVIOTh,
TyM O1JIbllle, AKIIO BIH 1IIOCTPYE IX BIAPYXOBO BMPA3OM 00JIMYYd
200 3KecTaMIu.

Hukndop MaB 1ie — AK PO3Ka3yBaB Ilie YKPalHCHKOMY
pizebaperi 3 Ilosabmii, AK 1 BiH, JEeMKOBI (3 AKMM HEIOraHO BCe
TaKy IIOPO3YyMiBaBCs Ha JIEMKIBCbKOMYy AiAsaerTi) I'puropieri Ile-
MyxoBil® — mMmomoxmmoro 6parta AHTOHIA, AKMI 3aMep3 Ha MOPO-
3] II1e MaJIoK AUTMHOI. A Hezabapom momepJa, e AK Hurudop
OyB TakOXK MaJMM XJOIIeM, i jioro matu €s10xa. B Axux obcra-
BUHAX Ile crajJocsa — He Bimomo. Huxudgop mporo He mam’'sTae.
Bzarani He mawm’aTae BxXe pno0Ope HI Mmarepi, HI Opara, HIKOTO
3 ponyHy.16

I[Ile 3 marip’ro imoHenisli XOoAMB 1m0 LepKBU. Tam BIAKpPHM-
BaBCA JJAd HBLOIO IHIIMI CBIT. Bi3zaHTIMCBKO-JIEMKIBCbKI CBATL ¥
OPOHTANBLHMX [103aX AMBMINCA Ha HBOTO BEJAMKMMMU Ta HEPYXO-
MMM O4YyMa 13 II030JI0YEeHMX paM 1KOH, a AWM JanaHy Ta Kaau-
Ja 1 KiloTh BOCKOBMX CBI4OK JofaBasy 000JI0K TAeMHUYOCTH yCii
MicTepii mepkoBHOi Borocay:k6m. Ile pgaBaso Jjiomy HezaTepri

15 T'. ITeuyx, Mwureur Hwurudop. «Harue CJI0BO», Bapiuiasa,
1957, 4. 40 i 41.

16-O. Boauneuwv, Hugngpop — yrpaiHCbRMUit manap 3 KpuHuii.
«Hama xynerypa», Bapmasa, 1960, u. 9.



BpasKeHHA, AKi 3aIMIIMINCh y MOTO NaM’ ATi Ha Bce XKUTTA. BOHK
SHAMIUAM CBijf TAMOMHHMIA BUCJAIB Yy MaJAPChbKiil TBOPYOCTI o4a-
POBAHOTO MiCTepiffHO BeJNYYI0 pPIAHMX LEPKOBHMX O00pAXiB
Huxgnudopa.

[Ticna cmeptu marepi, Hurudopom zaonikysaBcsa JEMKIB-
cekuM rocrogap 3 KpmHuii-cesma Marcum I[1XOHB, A0 AKOIO TIO-
yacTy IIe 3a KUTTSA MaTepi BiH iHOAI NpMXOAMB ICTU M CIIATH,
AK Topmaeie y cBoii crarti npo Hukmudopa JeMKO, 110 2KUBE B
Hpio-Mopky, Cremnan Ilenbir.!” IToxiGHe po3Ka3yiOTh TAaKOK IHIII
JIeMKM, cTapoxRuay KpyHuil Ta HanbdanzK4ol OKOJIMIILL.

o mxoau Hwurmdop He XoauB 30BCiM abo XoAMB ayzKe
KOPOTKO, MO3Ke, OAMH HEINOBHMM PpiK. Y KOXKHOMY pasl Ile ¥y
1930-ux pokax melio mam’'ATaB yKpaiHCbKy abeTky!® 1 BMiB CIIO-
aydaTy HedAKi ykpaiHceki Jitepu y caoBa, mo BupHo Oyso Ha
nesKMX MOTo MaJIloHKax, BucrapieHux 1938 poky Ha BuUCTaBII]
yKpalHCBRMUX MaJsadapiB-caMoykiB y JIpBoBi. OmHa Taka KapTuHA
penpoaykoBaHa y kKarajoszi miel BmcraBrm.l? Ase 3 uwacom 1 ne
BiH 3a0yB.

Ilesaki aBTOPY 3TaAyloTh, 10 BiH e KiTbKaHAALATUIIT-
HiM XJIONMLIeM MaB OyTyu ydYHeM y TroJspcbKomy 3akjaani B Kpu-
Hy,20 aje, He HANAKYMCA [0 IbOrO, IIOKMHYB CBOTO MaycTpa-
rondapa i craB mandapeMm. CKinbKy B UbOMY IIpaBAM, He AACTHCA
YCTIMHUTNA.

—

17 Crenan ITeavy, Hurudgop HApoBHAK — JeMKiBCbRMiI Ma-
TeMKO. «XPUCTUAHCBKMI rojoc», MioHXeH, ciyeHb 1960, dMB. TaKOXK!:
Karps Yaeap, IIle nmpo mansapa Huxmndopa 3 Kpmunii., «JIeMKiBCbKI
BicTi», TopoHTO, ceprneHb 1969.

18 ¥ 7i yacu cinbebki mronu Ha JIeMKIBUMHI Many yKpPalHCBKY
MOBY HaBYaHHS, OCOOJMBO TaM, j€ BYUTEJI Oynn yKpalHii (Toai —
pycunan). Hanpugnazn, y KpuHMIL YKpPalHCbKY HapOQHy (T, 3B, TP~
BignbHY) ILIKOJY 3acHOoBaHO 1847 pPOKy, a Iepuum yHUTEJIEM Yy Hin
oy fAkiB denmHa.

19 Karajor BMCTaBKI MMUCTLIB-CaMOYKIB. AcoullAuia He3alexK-
HUX yKpaiHCBRMX Muctiis (AHYM), Jibsis, 1938. IIle oamu Takumn
MAJIOHOK 3 IMiANMCOM KUPUMIMIIEI0 MOXKHA 0OyJs0 0aumMTM Ha BUCTABIII
npank Hurmdopa y ranepii Bogni B Helo-JIopKy Bocenu 1967,

20 Andrzej Banach, Nikifor. ,,Przekré)’, Krakéw, 1949, u, 219,
Juliusz Kydrynski, O Nikiforze. Tam Tagm, 19595, 4. 538.
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PucyBaty 1 masoBatn Hurmdgop moyas e Mamoyy KijJdb-
gaHAALATE pokiB. Byino 1e e, odyeBMAHO, KoJau JIeMKiBIIMHA
230M 3 IM'anmumHOIO HaJexkajsa g0 ABCTPO-YTOopCchbKOl MOHapxii.
BlH HABITH MaB IIpoJaaBaTM TOJIIIHI CBOI XJIOII'AYi MAaJIOHKM IIO
5 un 10 aBcrpidebkux kpanuapis. Koso 1915 poky wmanosas
gyke HameBHO. Ile crBepaKkyoTh ¢ororpadii (Bim 3aBxkaAM 3a-
qi00KM POTOrpadpyBaBCcsA pas3oM 3 CBOIMM 00pazamy) MOJOZOro
rogi Hurudopa, AKi B HbOro s0epersuca. Hac 3pobieHHA LuUX
doTorpadiyt MOKHA MPUONM3HO, a YacOM HaBiTb 3 JEAKOH TOUY-
gicTIO BM3HA4YMTH, npummarouy, o Hwurudop dororpadysasca
3 OCTAHHBO HaMaJbOBaHMMM cBOIMM oOpaszamy. OpHa Taka ¢o-
rorpadid pPenpoxykKoBaHa y BeJaukiil crarti AHmkes Banaxa,
10 CTaJla OCHOBOIO ITEPILOI MOTr0 KHMKKM IIpo Hurmndopa, 3pobdJie-
ga e y 1915—20 pp.,*! a gekinpka IHUIMX y 3ragyBaHiil yKe 310ro
T4 JIOro APYRmMHM KHMKIL «IcTopia npo Hukndopar. I Big 1915 po-
Ky, MOZKHa BBazKaTH, IIoyaJsaca MOro MaJdpcbka Kap'epa. Aje Kpim
TOT0 — 1 MaHJpPiBHO-3Kebpalbka, 00 Maifke HIXTO Tomi He XO-
TiB KyIlyBaTy MOTO AMBHUX, He IONIOHUMX IO KOAHMX IHIIMX, Ma-
JIOHKIB. Panure nasanay oMy MWJIOCTMHIO, He 3abuparouy HaBIiTH
KYIJIEHVX MmasroHKIB. IIMoiHo meck Bim 1930-mx pokiR meari TAM-
RKOBUTILII ITOKYIIIl JOTO MaJIOHKIB mHovaam Iix 3abuparu codi.
AJle TaKuX IOKymuiB Oymao rToxi mre mayske Hebarato. Toxi To He
pas noseJsocs JIOMY 3a3HaTy CIIPaBXKHLOTO TOJOAY i HaTepmiTHMCA
Hapyry B1A JIIOZAeH, AKI BBaxKaJjy, 10 BiH HemoTpib i Jemap, 6ok
MaJIOBAaHHA — 1€ He Ipaud. A e ¥ MaJIlOBaHHA TakKuUxX «0DOro-
Ma3iB» Ha BiANaJKax nanepy 4y KapTOHOBMX KOPOOOK, sKi, 1110~
NpaB/a, HEBJI3JAMBO HAIPOUIYETHCA IIPOAATY HAaIiBIJIYXOHIMMUIA
Y)Y HeZOPO3BMHYTUIM BOJOILIOTA.

IIEPINI YCIIIXIM I BIMMHA

2KyByd4y 4acTKOBO 3 IIPOJaXKy MaJIIOHKIB, a TOJOBHUM YM-
HOM 3 MMJOCTMHI, MaHAPYIOYM ceJaMyu M Micreukamm JleMkiB-
Uiyay, Hurndop npoBoausB cBoi HeBecejsi nHi. Bei mOBROJMIIHI
YKPalHCBK1 CBALIEHMKM Ta y4uMuTesi nobpe i10oro 3HamM i Hepimko

—

21 Andrzej Banach, Nikifor
Warszawa, 1955, 4. 3, cTop. 132.

-— Martejko. ,Polska Sztuka Ludowa“,
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noriomarasy obigom um mHivgirom y xKayHi. Magapem ToAl e
HiXTO I1OTO He BBa’XKaB, 1 HIXTO He cIOxiBaBcsA, IO BIH MOCAAE
KOJIMCEHL IIOYeCcHe wMiclie MizxK BeJIMKUMMU MaJdpaMM-caMOyKaMu,
Big yacTo XO0amMB 4O ILIepPKBU, e He Julle rapA4ye MOJMBCA, aJje
I KpagbKoMa BOupaB y cebe Bechb MIiCTepiHMII CBIT iKOH Ta 30-
OpaskKeHMX Ha HUX JIEMKIBCBbKUMJ MaucTpaMyu €BaHTeJbChKUX
T1ICTB.

V nepkri Hukudop nouysas cebe Oe3medHO, cTaBaB CIIPaB-
1l TIOBHOIO JIIOAMHOIO, SAKOKO (AK caM BLA4YyBas, MabyThb) He OYyB
rmo3a Hero. Tomy i BiguyBaB noTpeby mepedyBaTyu KOXKHOYGACHO
min 6GesnocepeHbOX OMIKOK CBATUX Ta SHIOJIB, AK1l JaBaJu
jiomy Gesmeky it rigaicTs. IToyaB MaOBaTH HEBEJMHYK] KapTUMHIN,
ARl He TiNBKM MOPEeACTaBJAAM Te, 110 Ha CBiif jajg BiH O0auuMB y
LlepKBi, aJe 1 MPOJOBKYyBaJM IePKOBHI MicTepll, Harw4u Hugu-
dopori BimuyTn yce GiarxkeHcTBO CBO€I All. BoHm crTaBany Ha4de
MariyHMM, KYBMM CaMMM VY CODl, OCBAYEHMM IPEAMETOM, IO OyB
BYMKYIIOM 3 TeHeT JMOTo IIOCTIMHOLl TPMBOIM Ta JAKY. Tomy maio-
pamHSg IX cTaBaso aida Hurndopa Have marigamum obpaxom. 11 Kap-
TYMHU CTABaJAM TaKOXK HAOWHMM nokasom, 1o Hurudop He nap-
moim i 1o BiH Texk, AK 1 Bcl iHIII, BMIe IIpaloBaTy, O0TXKe, B 09aX
zanrbKOBaHOro Hukmudopa Oyam MopasbHMM BUIPABAAHHAM JI0TO
Terep y:kKe He 0e3yXKUTOYHOTO 1CHYBaHHA.

Huxndop modaB TakKOK BiATBOpIOBATM Ha BiJpi3Kax Marlle-
py ManboBHMuYMiz cBiT Beckuais, 1[0 MOro oTO4yBaB, LEPKBA 1
NOBKiNMBbHI Binnu. YacTo NepeHOCUB TYAM IIEH3JIEM CBOIX CBATUX
yy IXHIX 3eMHMX HaMICHMKIB — €IMCKOINB Ta IHIUMX JAYyXOBHM-
KiB. A YacoM caM CTaBaB Il MaJbOBAHOK HUM LIEPKBOIO 4y Oy-
miBJer0 y pizHMX 300paxKeHHAX: AK MMUCTEUb-Masadap, AK €NMCKOIL
IK yuuTeJb i INPONOBIAHMK, a HAaBlThb fAK HaMCITPpaB»KHIIIMA CBA-
Tenb. Bo BiH Ha ne (y ioro HaiBHOMYy IIepeKOHAaHHI) MaB IIOBHE
IpaBo, AK MaJsfAp, AK TBOPelb, OTKe, JIIOAWHA JIIIa 1 cripaBen-
aueimia, HiK Ti, XTO B AIMICHOMY KMTT1 JOTO OTOYYIOTH Ta HacCTO

Dosiye KPUBOATH.
Tak yci 10ro aBTOIOPTPETM CTaBaJjM IIOPTpeTamMy He JI0TO
0coby, a I1Oro HEe3aCIOKOEHMX MpParHeHb, HIKOIM He 3M1ICHEHUX

6aykaHb Ta JO0r0 HemoxuTHOI Bipu. Pemrty nomoBHIOBaja MOTO
vABa. YABa, AKa HajaBaja Iensaxam Hugnudopa Haye O peJi-
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 pijHOl YPOYMCTOCTH, a PEJITiIMHMM JOoro obpaszamM — CBITCBKOCTH
~ j 3eMHOCT, 00 CBATIL MOT0 IIepeBazkHO MalOTh yCl JIOACHKI ITPUK-
- meTy Ta BVCTYHNAIOThH y CIIIBHIN Ail 3 3BMYHUMK CMEPTHUMM.

IJe yaBa 3 MEeXK1 CHY 1 milicHocTH.
CaM BIH, y MIPy CBOIX CHPOMOIKHOCTE}, 30mAraBCcA B Ti

. yacy, AK BKal2yIOTh Ha ILe MOro ToAiumiHi cororpadii, daurasiii-

g0, 3 KPWJAaTOIO, Ha B31p apTMCTIB KiHNA 19 Biky, 4opHOIO Kpa-
BaTKOIO. O4eBMAHO, TaK OATHYTUX, Ile JI OKYTAHUX y IeJEePUHY
MaJaApPiB AOBOAMIIOCH JOMy O0a4muTy B 4acu JOTO MOJOLOCTH Y
KpyHNALUI-2KMBIL, Ky BOHM IHOAL BJiTKY npuisguaym 3 Kpaxko-
pa 4u JIBBOBA, a 4YacoM i 3 MOJaNBIIMX MMUCTElbLKUX OCepenKiB,

JleRaJan  Ie 7 e y 4
e ILIE 111 [I09aCTH Le) CTapOCBITCHKMI, TOPOMAHTHYHMUMI
gyt HaBITH IMAPHACBKMI TUII MMUCTLA.

. Ha ﬁoqa;TKy 19}30—}1}: POKIB 3ycTpiB #oro, mnepebyBaroun
7oAl B Kpumuuil, yKpalHCbRWIT Masap, jabBoB’'aEuH Poman Typus

w . b
ARV TepluyM BIAKPMB Huxkudopa ans csiry.

Birgysaroun mupy pobposmunmsicts Typuua, Huxrudop
BUABJIAB 710 HBOTO CBOE ITIOBHE noBip’a. TypuH oliHIOBaR HaJeK-
HO BEJIVKMJ TasaHT Hukudopa i Kynmus y HBOro noBosi Beauke
4JICJI0 JMOTO MAaJIOHKIB, 3 AKMMMU II03HAMOMMB, M. iH., KOJIEKIiO-
HEPKY BMHATKOBO TOHKOl KYyJBTYPM, YKPaiHCbKY ITMCBMEHHMLIIO
JI-1Hy DPenoposuy-Mannubsky (Japiro BikoHCBHKY), aupekTopa Ha-
.']_IIOrHaJI]'::HOI‘? My3er y JIbBoBi mpod. Inapis Cenuinbxkoro ra me-
AKX YKPalHCBKUX MMCTLIB-MaJApiB, 3rypToBaHMx B Acouidrnii
HE3aJIe3KHIX YKpalHCbKMX MMCTLIB. Ila acouisania, BaamIToByroun
BUCTAaBKY YKPalHCBKMX MaJApiB-caMOykKiB y depsBri 1938 poky,
BRJIO4miia B Hel 105 mantonkis Hwurmudopa 3 Kosmexiiit Biache
Poma_Ha Typuna i1 Jlinm PengopoBuy-Mannuskoi. Ile 6yma mepra
'nyGanHg BucraBka Hwurudoposux tBOpiB. TypmH mn03HAIOMUB
E.HMKI/IQ_OOPOBHMM MaJIIOHKaMy TaKOXK KIJBKOX IIOJIBCHLKUX MaJid-
PIB 3 Tpymu «Aptec» y JIbBOBI i 3 6AM3BKMMM DO HBOTO 3UIMYH-
TomM Banimescokum, Anom Iubicom Ta Anzoro IubicoBoro-Pyn3b-
KO¥0. Boum mnepebysanu toxi B Ilapmxki, xkyaum Poman Typux
13.HI/£B y 1930-ux poxax. ¥ Ilapuzxi, B nomemuransi IIubica, mo-
3H€.I/IOMHBCH 3 TBOpaMu Hurugopa nonbcbkuit mMandp 1 He3BU-
HaMHO TOHKMII KPUTUK MucrenTsBa €y Bomabd, Akmit Bix mep-
HIOro morsaxy 3axonuBesas HuKMOpOBMMM MaTIOHKAMM 1 HallMCcas
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PO HBLOTO HeIlepeBepIleHy Aocl, AyKe IPYHTOBHY CTaTTIO II. H.
«Mangap HaiBHOro peasizmy B Ilosabuii — Huxrndop».

B abcousroTHIM BpazauBocTi Hukudopa Ha KoJAip, 110 11
MOZKHAa ITOPIBHATK A0 abCOJIOTHOTO CAYXY, IMPULIALATHCAH,
MOB Y A3epKaJil, Hallll BJACHl MaJadpchbKl mMpil. Y M0ro xpo-
MaTM4YHIN peasizanii BizHaxoxmmo cebe camux 0e3 OyJb-
AKMX 3acTepezKeHb, TakK, AK BIIHAXO0AMMO cebe y KOXKHOMY
BEJIMKOMY MMCTELTBL... I 3ycTpidyarcda 3 UMM MUCTELTBOM
Bil KIJIBKOX POKIB 1 30BCIM He 3HYAMBCA HMM, a HaABIIAKMN:
BIIKPMBAK Yy HBOMY lllopa3 HOBI BapToCTi. A He CTae HYyA-
HUM 3 OiroMm 4acy TiJBKM Te, 110 Beauke. Benuxicts 0yJia
B Pycco Jle [dyanie mopy4y 3 J0ro CMIIIHOI HaIBHICTIO,
BEJMKICTL € Y CMHa IJIyXOoHiMol xeOpaykm — Huxrmdopa,
OIMBHE 00JMYYsdg HAKOro CXO0zKe Ha 00JauMddd OfHlel i3 cTa-
POBMHHMX CKYJBIITYpP, AKi HpuKpamniaioTs cobop y Penmcl.
Ajne 1l CKyJBIITYPM MaioTh 3aMKHeHi oui, a B Huxkmudgopa
BOHM INMPOKO BigKputTi Ha cBit. IIpore 1M0oro TaeMHMUIA
— He JuIime Ii HermoMuJabHi oui, Moro TaeMHMULS Ie IJIu-

O0KO II03a HUMMN.

Ock arK xapaxktepusyioum Hwurmdgopa ta 31oro MaJasapcChbXl
mpalui, mMcaB MPo HbBOTO y 3rafaHin crarti €xku Boabd.22

IIpoTe aHl y4acTb y BUCTaBLl MaJadAplB-caMOyKIiB y JIBBOBI,
aHi Osmmckyda crartd Boabda B «ApKajgax» He INPUHECU 1ie TOXAl
HugrndopoBi po3rosocy i caaBu 1 He MOJINIOUAKM JOT0 3JMUIeH-
Horo Xurts. He O0yB ne me Hwurudopis yvac. ¥ TakoMy cTaHl
3aCKOYMJIa MOro BiHA 1 HiMelbKa OKymalid. Bizomui O0yB Tinb-
K HEeBeJMYKOMY TYPTOBI MajadAplB Ta JIIOOUTEJIIB MUCTELTBA.
] X04Y TIOBHOTOIO OI[IHIOBaJU JMOIo HeOyAEeHHMI TaJlaHT, BOHU He
MaJgy 3MOTM B TOMIIIHIX HECNPUATIMBUX YMOBaxX i B aTmocdepi
[IOBHOr0 HE3PO3YMiHHA HIYOTO AJA JMOr0 TBOPYOCTHU Ta AJAA HBOTO
camoro 3podoutn. IIpore Hurmpop, HaBITH IIPOTATOM POKIB Hi-
MelbKOI OKyIIalii, MaJioBaB, fAK paHllle, He 3BaxKaw4y HI Ha
1o, MasrosaB, 60 6e3 IIbOro He MIr xXutu. A 10o0pil Jaroau, Miclesl
JIeMKM ¥ yKpalHCBbKI BTiKa4i 3 Tiel 4acTMHM 3aXI1IHBOYKpPalHCh-

22 Crop. 129, 130.

gyX B€MeJib, IO IX II0 pO3BaJl ITosnpil mpuaydYeHO y BepPECcHI
1939 poKy A0 pPagAHCBKOL YKpaiHu 1 BOHM OMMHMINMCHL y Kpunnii,
[OTIOMArayn, fK MOTJIM, TepeKUTH HugmndgopoBi BakKKi Ta He-
GesmedHi dacy riTJIepiBCbKOl OKyIIaIfil.

TOJIA HUKMDPOPA Y HAPOIHIN ITOJILEIII

ITicna BiHM JleMriBImIMHa pazom i3 3acAaHHAM, XOJMILM-
goro Ta llignammam ommuHMachk y Mexkax Ilosmbewskol Hapoauol
PecriyOiikyn. OnmHusca B uux Mexxkax 1 Hurmdop. Ilepmii poxkn
Gysiyt HeMOBIpHO Baxkki. Ilokyni(ie Ha MaJIlOHKYU He OyJ0 30BCIM,

HOBa IIOJILCEKA BJaJa cTaBujgacd A0 JEMKIB AYyKe HelIpUXMUJIbHO.
Hugndop IPOXMBAB Yy HaNiBpozBaJeHMxX Oe3NIoAHMX goMax ado
y JaBHIX 3HAMOMMX, NPUXUIBHMX JMOMY JIEMKIB, AKl TexX 1 rony-
gaay Moro B Mipy IXHIX 1 Tak ayzke oOMexKeHUX CIIPOMOIKHOCTEMN.
Tag BiH mOpoxXuBaB axx no Jira 1947 poky. Tum yacom gedaxl
JeMKIBCBKI pomMHM Imepecenanamuca Ha PaxaHCbKy YKpalHy. Hu-
g7pOp, [0 KUB 3aMKHYTUII caMm y cobi, y cBiTi BJacHuxX Bi31H,
i He LiKAaBMBCA 30BHILIHIMM MOAiAMM, 3aJMIIMUBCA y CBOIM PiaHIN
Kpuunii, 60 HigK jomy O0yso poscTartucg 3 yaroOJaeHuMy OeCKu-
CBKUMM JIicaMM Ta KPYTUMM CTEXXKaMM, 13 cTapuMM JIeMKIBCHbKMMM
MePKOBIAMM, 3 ILIYMOM TIPChKMX PIYOK Ta 3 CMEPEKOBUM 3eJe-
HUM IIYMOM HeJaJleKoro mnuiasa §fBopuHM. Buitky 1947 poky
MOJILCHKA BJaza I[I0YaJja HacUJIbHE IlepeceJeHHA TUX JEMKIB, IO
3aAMIIMIIICA Ha CBOIM mpajifgHii 3emuri, Ha KOJMUIHI HIMEIBKI,
Tenep npuaydeHi npo Ilonwiui, Tepernn Ilomop’a 1 IllnabOoHCBHKA.
ITepecesneHHd, piu fcHa, He MuHYyJa0 1 Hurudopa.?? KinbrkakpaTHO
mepecesiroBado ioro B oxosmii IIlerina, Ta KOXKHOTO pasdy BIH
[IOBepTaBCA, IepeBazkHO INIIKY, A0 piguol Kpuauml. OcTaTOYHO
IOJMLCHKA BJAga Ioroamsacs Ha 3anauineHHsa Huxrudopa y Kpu-
HUII, BeEJAMKOI Miporo 3aBasARyu 3axogam pA-pa Banaxa, arui
y3ke Toxi, rmozHamoMmusBlIMcsa 3 Huxwmpopom Ta HOro TBOPYICTIO,
IEePeMHATIII TParidHoOK JI0JIEI0 IIBOTO MMCTLA-CAMOYKa, BUPIIIAS

23 TIpo 11e e RrajJkuM y HasBaHMX yIiKe KHMKKax A, Banaxa
Ta B crarrax KO, Kuapuuaceroro, €. 3ano3incsroro, y kuuskii C. IIIaxa
Ta B crattax B. Crebenncwbroro, C. ITenwia i K. Yarap.
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IIPOCYHYTM MOT0 TBOPUICTH Ha PIi3HI MNOJBLCHBKI BMUCTABKM CaMoO-
A1AJBHOIC MMCTelTBa, 00 3xmaraB cobi crnpaBy 3 ArocTty Hmku-
cdoopoBoi MasmApchKol wmaicrepHocTM. 1 1le BHaJsocsa oMy IIOB-
HicTO. Huxmdop 3aBOBAB CBOCH TBOPYicTIO He Jsuie I[IoJBIIY,
ajie M ycl MMUCTelLbKi ocepeakmu Espomnmu, B SKuX 3axomaMyu I-pa
bBanaxa abo mizHilmIe e I1HIIMX IOJLCBKMX MMUCTELTBO3HAaBIIIB
9yl MMUMCTEUBKMX OpraHizaiiy oynam BJjaamrroBaHi Hurmdopori Bu-
CTaBKMU. ,

Kogu 1952 poxky zouui Maxkcuma Ilixonsa, Credanii Kpu-
HULILKINM, AKa 3HaJJga Hugwnudopa e 3 auTmHCTBA, BAAJIOCA MODY-
BaTu y KpmHuMill, BOHaA 3acraja Joro B jgaxMiTTi, 3aHegdaHOro i
XBOPOIro B KOJIMIIHBOMY CBOEMY, Tellep HaMIB3PYMHOBAHOMY AOMI.
Bl XuB TaM caMOTHLO 3 co0akow «I'aBKOIO», MNOZaKPUBABIIN
JOoUIKaMM 1 IIMmaraMmy I[OBMOMBAHI BiKHaA. 3ycTpPIBIIM B TaRKUX
KaJorinaux ymosax Hwukwudopa, BoHa B3dAga Ha cebe 000B A30K
TUMYaCOBOro, Ha 4ac 11 KOPOTKOro rnepedyBaHHA y Kpuuaniyl, mix-
JIYVBAHHA MOro ocobor. Xoauiaa HaBiTH IHTepBeHilOBaTyM B MOTO
cripaBi mo micueBol Baamm, ase OesycmimHo. Ckazainm i1, 110 BIH
1 Tak OesnpaBHO nepebyBae y KpumHuIill, noBepHyBIUUCA 0e3 m03-
Boay 3 Ilomop’s, 1 HIAKOI AOIIOMOTY JMOMY JAaTM He MOXKYTb. K
BOHa 3 Iiel Bixmomini He 3aI0BOJIEHA — MOXKe 3abpatu ioro 3
coboro mo Tiel micueBoctm Ha Ilomop'i, 3BigKina npuixasna. IIpo
ey cyMHMM enizon posrasye y crarti «Hurugpop HApoBHAR —
JeMKiBcbRUM Marteitko» IXHIiM crinmbHUI 3HancMmm, Jgemko Cre-
nad Ilenvu. en sxe Cremnan Ilenbu, arkui xxuree y CIIA, TakOXK
normomarae HurudoOpoBl y TOM BaXKKUM AJI8 HBOIO 4Hac, IMOoCHUa-
104 AJIA HbOTO MHaKeTy 3 JiKamy 1 OgAroM, L0 1X OTPUMYBAaB LJA
ITIOCUJIKM BlJ 3a0KEaHChbKMX JIeMKIB, 00 BxKe Toxal HuMrmugoOp I0-
yaB IIOBaxKHO 3aHemazaru Ha 3740poB’l. Targozxk 1HMII BUXOAL] 3
JlemkiBuimHM, ob0’exHani B Opranizauili oboporm JlemMKiBIIMHKM B
Amepnii, nocunanmu poromory Hwurwmudgoposi. Ilpore He nmoBro
noseJioca npoxkuBaTu Hwurmdpopori y xroaumHsomy nmomi Cre-
cbanil KpmHEMIbKOI 1 B IHIIMX NPWBATHUX, aje He3aJleXKHUX Mpyu-
MilreHHAxX. Yenixy Hurmndpopa B Ilosbiii Ta moza 11 xopaoHaMu,
AK 1 IIoraHmi CTaH JMOro 30POB’A, CIIOHYKaJAM IOJLCHK]I YPAXOBI
KOJla Ta MMUCTeLbKi opranizanil B3dATn Hukmdopa mig ceomo OIIiKYy.
Tag nie KiJapbKakpaTHO nepenoieHo Hukudopa Ha pi3HI rnmomMeri-
KaHHA, HABiTB [0 [OMYy CTapux, aje Micld HOBIIe BiH Hize He
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sarpiB ax [0 I0YaTKy 1960-ux poOKIB, BIAKOJM MeEIUKAe BiKe VY
HOpMAJbHINM ZKUTJIOBIM KIMHATi 1 KOPMCTYETHCA BCAKMMM MOAEP-
MY YJAIUTyBaHHAMY, BKJIIOYHO 3 pajioaraparoM Ta TeJesi-
gopoM. TOAl AJA HArIARY HaZ HMM Ta Haj TUMM, L0 3 HUM 3Y-
cTPi9aioThCA, 1 A KOHTPOJIO HaA YMMaJVMyU BXKe B TOi 4Yac
#oro MpuOyTKaMM 3 MaJaApcTBa, AK 1 AJIA OIKM Haj HUM, HAJaHO
jloMy YPALOM OIIKyHa-KypaTopa.

TloBrosiTHe KeOpadye CKUTAHHA, IOCTIMHE HENOXKMUBJIEHH,
mecATKY 3UM, IepedyTux y HeolaJeHNX NIPUMIIUEHHAX, CTaJu
OpUMYMHOIO 3aTAXKHOI HurugopoBol XBOPOOM — TYOepPKYyJIbO3MU,
70 AKOI OCTaHHIMM poRamMy JIiMIIIM Iie IIOBOPOTHI Harmaan
qeTMU. ¥ 3B’A3KYy 3 uuM HukmdgopoBi ONIKYHM Hamarajamuca IIpu-
MicTHTHU Joro B caHartopil, ajge e iM He Bpasaoca. Hurudgop 3as-
3Ky BTiKaB Ha BOJIO, 3abuparouy 3 cobOw0 BeAMKYy MaJbOBaHYy
JIeMKIBCHEKY CKPMHIO 3 CBOIMM cKapbamMy — MaJrOHKaMy, rnedarT-
gaMy, AKi y:KUBae IO olIedaTyBaHHA CBOIX TBOPIB, keDpadymmu
AMCTAMM, IO IX BXKMBAB SK AOIOMOIYy IIpY HPOAAarKi MaJIOHKIB,
Ta 3 yciM cBoim MarHom. Ilpore 1A XBOopoOa 3MylIyBaja MOTIO
RiTBKAKpaTHO [0 IepebyBaHHS B JikapHAX, 0o 0e3 mOCTIMHOTO
mepiofMyYHOro JiKyBaHHA BiH He MIr 0M HPOXKUTHU 1 OOHIET 3UMU.
ITe Huknudop 3po3lymiB yzKe i Ha Ie IOTOAUBCA BlJ XBUJINHHA,
ko BIepiie npy Kinmi 1950-ux poKiB AyzKe IMOBa¥xKHO, MauxKe
Bezuaniiino 3axsopis. Ilizuimre mepebyBaB e KIJIbKaKpPaTHO,
BajXKO XBopiroum, y usikapusax. Taxkox Bigromi paz abo HaBITH
nmBiui Ha pik BiH mepebyBaB y caHATOPIiAX, OCTAHHBLO Ha4YacTILIe
B Pabiuruui 6ina Onpkymia. A B 1963 porui i3puB HaBiTH 3 CBOIM
omiryHoM, MaaapeMm MapiaHom BuociHcbKMM, 1 mif JiiKapChKOIO
omikoroo a-pa KynaboHa Ha BigmoumHOK Haj robepex:ksa HOPHOTO
Mopa B BoJarapil.

3ranada HurudopoBa cKpuHA Hpomasia IIig 4Yac iMoro Ha-
CUIALHOro BUceseHHA 3 KpuHuni B 1947 poui pazoMm 3 TUCAYAMU
MOr0 MaJIIOHKIB Ta iHmmMM ocobuctmMu peyamyu. IlompaBiaa,
IIizHilIe BOHA 3HaAMILIacd, ajle HOPOKHA. Tax mpomana BeJauKa
OlnpmiicTs MMOro0 IepeIBOEHHMX TBOPIB, MabyTh, HaMIIKaBIINUX 3
yeiel joro TBOpYocTM. fKIO paxyBaTy, 1o npm Hurudgoposin
npauboBuTOCTl (BiH Mir mamaroBaty piudHo Osm3bko 600 xapTuH,
To0TO OJAM3BKO TPHOX MAaJIOHKIBE HaA ABa [AHI) NPOTAroM OIlJIBII-
MeHIr 50 pOKiIB ITOCTIMHOro MaJOBaHHA BIH MII HaMaJOBaTH
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npudanzuo 30 TucAY RapTUH, VY TOMY 4YMCIL 1 30BciM HeBeauy-
KMUX, TOAl MOXKHA 370raayBaTHucs, 110 ITOJOBMHA 3 HMUX, a IJOHaM-
MEHIIIe TpeTuHa, IIporiaja pa3oM 13 CKPMHELO.

3H0B ke B 1956 poui Bxpanmeno Hwurndoposi 3 mnomern-
KaHH:A (TO4YHile, 3 IaBiabloHYMKA Oina KynageHb, nme BiH BJIITKY
MaJOBaB) MOro yJsaw0JeHl IedaTky, MabyTh, 3 MeTOH CTBEpH-
’KEHHA B¥XKe ToAl ICHyruux daabcudirartiB. Hurmudop, ouyeBumma-
HO, Zae cobi Bpobutu HOBI IeYaTKMU.

Brxe micya mepirol moBoeHHOI BucTaBKM Hurnudopa, Biaa-
IuTOoBaHOl y Bapmrai Ha nodarky Jrotoro 1949 poxy Cninka
[MONBCHKMX MMUCTLIB-IIJIACTUKIB Hajgana MNOMYy Ha BU3HAHHA BU-
COKOl MMCTELbKOl BapTOCTM MOr0 TBOPIB — IIOYeCHe 3BaHHA.
A TMi3HIIIe 3a II'ATh MAaJIOHKIB, BUCTaBJIeHUX Ha MixkHapomgHiN
BJYCTAaBIIl TBOPYOCTM IMIyXOHIMMUX y Pumi 1957 poky, BiH oTpumasn
CPIOHY MenaJo AK «HAWIIMNIIMWI MaJadap y AUIAHLI caMOPOIHOTO
MaJApPCTBa 3a CIIOBHEHE HIXKHOI II0e311 MMCTEeITBO».

IIpore cnaBy Hurwudopa y cBiTi yrBEepAMIM TOJOBHUM YU-
HOM TakKl OBl 3-TIOMIK OJM3BKO BicIMIecATy MOro BucTaB: «Das
naive Bild der Welt» (Haieuuit o6pas csiry) y Staatliche Kunsthalle
y banen-bBaneni, B Ictopuanomy myzel y @Ppankdpypri vag Man-
HoM, y Kunstverein y I'amHOBepi, Bci pa3oM — Big JMIOHA OO
rpyaHa 1961 poxy, i «Le monde des naifs» (Cir maiBenx) y My-
3el MomepHoro mmcrenuTrBa B llapmzKi — BIZ >KOBTHA 40 TPYAHA
1964 poxky. Ili Besmuki, CBITOBOro 3HAYEHHS BUCTABKM, Ha AKUX
Huikndop 0yB penpezenToBanmin y 1961 poui 16 i B 1964 poril
20 TBOpaMM, OyaM CIIPABXKHIM TPIIOMCOM HAIBHOTO MAaJaApPCTBa, A
sokpema Huxwndopa. Bixg uboro vacy HurmdgoOp craB BUIHAHOIO
IIOCTATTIO B MALJAAHIIlI HAIBHOTO MaJiAPCTBa y CBITOBOMY MalTabl.

IIle n0 1LBOro MHOABMJIOCH KiJILKA KHUIKOK i MOHOrpadii
mpo Hbporo (AHzaxKeda banaxa), 6araro crarreil Ta ecelB PiZHUMU
MOBaMM, PO3ALANM PO HBOTO Yy KHUKKAX (BimoMmit MuUCTELTBO-
3HaBellb OTo Birami-Mepin 3 IOrocaasii, Irgaun Biry 3 ITospiil
Ta 1HIII) PI3HMMM MOBaMM, a HaBITb KOPOTKO- 1 JNOBroMeTpazkKHi
(binmbMM MPO MOTO KUTTA 1 TBOPYICTE. B OZHOMY TaKOMY JIOBIO-
MeTpaskHOMY dineml nig pezxkucypoio fAHa JlomHIIBKOro Ha
ocHOBI cuenapia I'abpmeni Bamax, romoBHuM repoem, 1obiy Hu-
kudopa, € noro cobaka «I'aBxar, 3 AxkumM Hurmdpop nposkus gOBTI
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POKA criybHO 1 3armH akoro B cepeamHi 1960-ux pokiB nepeskmB
pyzKe Oomsade.

MabyTh, BuIIankKoBMM 230irom oOCTaBMH y TPUALATUIITTA
gepuroi Bucrasku Huxudopa 1938 poxy y JIpBoBi Bipbysaca
sHOBY B IIBOMY MiCTi, BXXe IIMM pasoM IHAMBIAYyaJbHa BUCTABKA
— v Bynunaky apxitektiB.?4 Y 3B’A3Ky 3 Lier0 pidHMUIE 3a-
OJAAHOBAHMII TAaKOXK OLleM MiM CKpoOMHMM Hapuc npo Hurudgopa,
TBOPM AKOTIO s KOJIEKIIOHYH BI1JI POKIB 1 TBOPYICTIO AKOTO I[1Ka-
BJIIOCA BXKe BlagaBHA.

Croronui Hurudop pozxkmpae cBoro Biky B Kpuuuul. Iie
B MIpPY CIIPOMOZKHOCTEM MaJiloe, aJie BiKe Ay3Ke PIAKO — aKkBapeJl
yy T'Ballll, a IIepeBazKHO KOJLOPOBUM OJiBLEeM. I Ile B3Ke He €
riel AKOCTM MAJIIOHKM, IO paHime. 3HUILEeHMM 3ip Ta IpUITyXJl
Terep IaJsiblli BXKe He CJIyKaTh MOMY, AK KOJMUCH. 3aJNUILINJIACH
HEe3MIHHOIO J0T0o HeOyBaJsia KOJLOPMUCTMYHA BPaszJIUMBICTh, 1 Iie Ha-
jJae HaBITH CHOTOMHINIHIM JI0Tro MaJsIOHKaM 0co0amuBoro yapy. A
BiH, XOYa CbOTOAHI Mir OM 3KUTU B JOocCTaTKax 1 BUTOAax, >KMBE,
[IonpaBaa, He V 3BAUAHAX, AK KOJUCH, aJje IIepeBazkKHO CBOIM JIaB-
HiM JIaZOM: CKPOMHO, a B J[AeAKMX BifHOUIeHHAX HaBiTB y0OroO,
He MMo30yBIIMCA CBOIX KOJMIIHIX 3BMYOK. TIJIBKM BiKe He BUXO-
ANUTH aHI IpojaBaTy CBOIX MaJIlOHKIB Ha BYJMIli, aHi Ha Kebpwu.
YpmaJso JIoAei, 4acTo 3aKOPJAOHHMX, HaMaramTbCd A00MTHUCA M0
HLEOTO Yepes Joro omikyHa abo 1 OezmocepenHBO, 1100 KyImMTu B
HBOTO ONWH-ABA MOTO MAaJIIOHKM. AJle Ile He 3aBXKAM KIHYAEThCHA
yerrixoM, 66 Hurmndop He Mae BxKe HIYOTO B 3amacl, a AK 1 HaMa-
JI0e 10HeDyAb, HeramHO Ie «TelJiui» MAaJIIOHOK, IIPAMO 3 PYK,
KyIIye Halmeplimii KJaieHT. A KJIieHTH He IepeBOAATHCA. IX 3BU-
yajiHo Kyau Oijiblle, HixK BiH HaMasOBaB ycixX CBOIX MAaJIOHKIB
IIPOTATOM YChOTO KUTTA. ¥ camii Ilonbmil cboroaHl HAPaxOBYHOTH
MTOHA COTHIO MOBaXKHMUX KoOJIeKTOpiB npaub Hurmdopa, a yumucio
X TIoCTifiHO 3pocTae, AK 1 Oe3KOHEeYHe YMCJO JIHOAeN, AKI 0axKarTh
MaTu B cebe Oomait Kinmbka 3oro Tsopis. Tarozk yucyo 1oro 61Jb-
X Yy MEHIINX KOJIeKIIoHepiB 3pocTae, ocOOJMBO Bij OCTAHHIX
I'ATHOX POKIB, Mi’K BUTOHYEHMMM JIOOMTENAMM MMCTElTBa B Oa-
raTbox KpaiHax Esponm Ta iHmmMX 4dacTuH cBity. Jo AMepurn

24 «Jliteparypua VYiKpaida», Kuip, 28 tpaBHa 1968; «Birtumus-
Ra», Kuis, 1968. u. 9.
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XBUJIA TIOBaXKHIIIOro 3sanikaBjJaeHHa Hurmudgopom I110MHO [LOKO-
yyerhbesa. Xod 1 ceorogHi mae Hukudopa y ¢BOIX KOJEKIIAX KlJIb-
Ka JEeCATKIB aMepMKaHChbKMX KOJeKLioHepiB. Benuka ciaaBa A0
HBOTO NPUXOAUTH, AK BiH y3Ke Ha Bigxoni: ManeHbKUM, CKPOMHMNM
JIeMKO, MaJdAp i >kebpak, MoeT ApaMaTUYHMX MNeizaxkKiB 1 alput-
HUX KOJBOPIB, Tpariuumit Hurmudop 3 Kpuunil.

HUKMDPOPOBE MAJAPCTBO

«I' pagngma Mogzec moBepTagacd o CIOTaAie AUTAYUX POKIB,
igmri ... iHoxml pearysasam Ha cBiT, MOB AitH, ane Hwurwudop za-
JUIIMBCA HazaBXAM y cdepl OAUTUHCTBaA» — CTBEPAXKYye BU3HAY-
HMII TIONBCBKMI MMUCTEeLBLRKMA Kputuk Irmanm Bitu.?® I cnpasii,
x04 1 3HaxoauMo v HuRupOpoBMX TBOPax HeCIOAlIBaHI OJauCKas-
Ky maiske dimocodchbKy Mpo3pisol AyMKHM, BIH caM, K MMUCTElb
i JIFoaMHA, HIKOJIM He BMpIC i3 HAIBHO AUTMHHOIO CBITOCIIPMVMAaH-
HdA, Je KOXKHa pidy 1 KOxKHe ABuULIe, BIAKPMBaHI Hade BIIEPIIC,
30epiratoTb y MOro caMOOYTHIX MaJApPChBKMUX IepeodparkKeHHAX
raubOKy ¥ TepBUMHHY CBixkicTe 1 HeOyBasy umupicTs Ta 06e3mo-
CepenHICTh.

He pacrteca 3amnepeunTty, mo HurRu@oOp He 30BCIM «HOP-
MaJbHUM» § IIOAEHHOMY, 3BMYHOMY PO3yMiHHI 1IbOro caora. OgHa-
ye BIH MMUCJAMUTHL 30BCIM JIOTIYHO, HaBiTH 1HOAL 3 HEOYIKYBAHOIO
rOCTPOTOI, & B MOI0O HaBlTh HAM(PAHTACTUYHIIIMX MaJIOHKaX He-
Mae TaRuUX MaJAPCBKUX eJeMeHTiB, KOHEeYHOCTM AKMUX He MOXK-
Ha O JIOriyHO AOBecTHU. Yce Te, 110 B Hurudopa BBaxkaeTbCsa 3BU-
yaliHOIO HEeHOpMaJbHICTHO, 1Ie, MabyTh, MOro Aap INOPMHATU B ca-
MoOro cebe, B 0COOJAMBY KOHTEMIIJALIIO, Ta BUKJICYATU cebe 3
yChOro, IO He IIOB’A3aHe Oe3mocepegHbO 3 MOro MaJaAapCTBOM.
A MaadApchbKa TBOPYICTE OJIA HBOTO — Ile BCe. Y HIM 3aMuKa-
eThCsa MOT0 BIDHOLIEHHA 10 CBITY Ta 4O Jiogeu, Ao TOro, IO
icHye, 1 70 TOoro, B iCHyBaHHA YOro He3JIaMHO BipuTh. MamroBaH-
HA IJd HbOro — Ile BapricTts cama B coli. Ile Haue O Moro mnpu-
BaTHMMI, OCOOMCTUI CBIT, AKMM BUKJAKOYae Becl 1HLUIL. I BIH MaJioe,
00 MyCUTh MAaJIIOBaTH, AK MYCUTB cnaTy, IcTtu 4um guxatu. lle

25 Witz, crop. 145.
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eVMHE MOro 3aBJaHHA, MOro mpmusHadeHHA. Hurmdop HenmoxmTHO
B LIe BipuTh 1 JOBOAMUTH 1€ CBOIM MAaJIAPCTBOM,

HugmndcgpopoBli TBOPpM — Ile TOJOBHMM HMHOM aKBapeJi Ta
rpamri. MamoBaB BIiH TakoK oJiiHMMM ¢apdamvmu, aje e 3aMo-
gony, neper 1920 poxkowm, 1110 BMIAHO Xo4da 0 3 dororpadiit moso-
goro e Hukumdopa pasom 3 itoro obpazamu. IIpore HI oxun 3
oJIiMiHMX Joro oOpasiB, Ak poci Bimomo, He 30epirca. Takoxk Yy
neAki mepioau (IepeBakKHO, AK 3/1a€ThCA, y 4YacC HIMEUBKOI OKY-
mauil) AoMasbOBYBaB CBOI akBapesi oJsiHuMmy dapbdamm. Madmro-
BaB BiH paHillle TAKO3K KOJBOPOBMMM OJIIBUAMM, aJje Iie Tpard-
joca piako. IlepeBaXHO cTa HMMM MaJIOBATM B OCTaHHI POKM.

MasamoBas padiize Bce: iHTep'epu LEPKOB 1 JEMKIBCHKMX
«XVIK» 3 JIIOOLBMM 1 0e3 Jromen, HyTpa KPaMHUIL 1 KYXOHBb, ITOP-
Tpetu ¥ OyxmiBai, medszaxki 1 KaHPOBI CLeHM, PeJITiMHI CLEeHH,
danTacTuyHi MicTa BenmKMxX popMaTiB Ta MIHIATIOPHI 1KOHM, 1[epP-
KBM 1 TyHesi i, BpewTi, aBTONMOPTPEeTH. ¥ HUX NpPeACTaBJIAB cede
AK MMUCTILA, AK €eNMCcKOoNa, AK YPAAOBLA YM yUMTeJs, a HEePIAKO
— gK cBATOro. MamamwoBaHHA I8 HBOTO — Ie OyB criocid Moro
cniagkyBaHHA 13 cBiToMm. lIpore Hwurudop, rternep yzkKe JHOAUMHA
[IOXMJIOTO BiKy, XBOpa 1 HeMiyHa, BiJ KIJIbKOX POKIB He KOPUCTY-
eTbCA Oinbllle TaKOKW IIMPOKOK TeMaTukor. Masre IepeBazKHO
agBapesi 3 300parkeHMMM HEBeNIMUYKUMM BUPIZKaAMM KpaeBUAIB,
3 TIOOAMHORMMM OymiBaAMM -— LEepKBaMM, KOCThOJaMM YU 3BU-
YyayHMMM JOMaMM — Ha 00MexKEHOMY, 3BYXKEHOMY, a He IaHopa-
MiyHOMY, AK panime, Tjai O0eckupcbroro mnemsaxKy. lle BxKe pan-
[Ie MaJLOBHMYI BUAM, a He Cyr'eCTMBHI Bi3ll OaraToro yABOK Ma-
aapa. Oxuade i MizXK MMy MaJIOHKaMy OCTaHHIX POKIB Tpaljd-
IOTECA CIIPaB3KHI MUCTELbK1 IEepPJIVHMN.

AxBapeni Hwurmndop wmanwoBaB nepeBaxxHo Lukiaamy. Ce-
pPiliHO 3aKpOIOBAB KapPTOHM 1 CEPlMHO MaJlOBaB y IIOOAMHOKUX
eTanax. A maJmwe 0oCh fAK: IToYMHAe, AK MalKe KO3KeH CBIgoMMMA
MHUCTelb-MaJIAp, 30KpeMa akBapeJsilcT, Big pucyHKy. IIi3Hlmie Bu-
TIOBHsE CITKY PUCYHKY BMOpPaHMMM HUM KoJbopamyu ¢apbd, AKI
Ha KapTOHI B3aeMHO 3JMBAIOTHLCA 1 CIIPABJATH LOCUTHL 3aMas3a-
He BpaxkeHHs. Omicnda HacTyIlae OCTATOYHMI eTar — JIOMIXK KO-
JHOPY, B3J0B3K CITKM 3amMa3aHOro Bike apbo1o, JgexBe BUIHOTO
PUCYHKY, HakJazae IIeH3JieM, L0 MOro Ay:Ke YacTo BcyBae [0
pora, 11100 MOCAMHUTH, BUPA3MUCTI JiHII KOHTYPIB, AKl YITKO PO3-
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IiNAITE KOJBOPM Ta HNiAKPEeCJIoTh IXHIO YUCTICTh 1, AK A 1€
Ha3BaB OM, A3BIHKY COKOBMUTICTBL. 3 IIMM eTaloM MaJIOHOK yXKe
3akiHyeHui. AJae He 3aBxkau. IHrKoaum Hwuxrmudop =Buplurye, o
IS KOMIIO3MIIIMHOIO 3aMKHEHHSA MaJIloHKa IoTpibHiI Ie Momy
paMku. I 11l paMKy 3 TOHKOTO KOJILOPOBOTO Iarepy, miciada BuOOpy
BIZIMOBiTHOTO KOJILOPY 1 YacoM OpPHaMEHTy, HAaJIIIe KPyroMm
MaJIloOHKa. Taki paMkKmM BiH JgaBap IIepeBa’kKHO CBOIM KapTHUHaM
3 paHilloro mepioay TBOpYOCTM, roJOBHe Iepern 1939 porom. A
IIIe AaBHiIIe A0 TaKMX PaMOK BJIIIIJIFOBAB YacTO MaJIEeHBKY IIETJIIO
3 TOHKOTO IUHYpKa, 100 00pa3 BxKe OyB TOTOBMI 10 MHOBIIIEHHA
Ha cTiHl. lle, oyeBMOHO, AJIA BUTOAM IOKYIILIA.

IIle TinBbKM OAMH MaJaUM AOAATOK — | KapTMUHA MOXKe WUTHU
«Ha Jawoan». AJie BIH and Hurudopa aysxke maxxausBui, Ile paxg
JiTep, AKl He TBOPATHL ACHO 3PO3yMLIMX CJIB, ajJie HumMu Hurm-
dop, MabyTh, X04e IIe TOYHIIIEe BUCJOBUTHM Te, 10 HaAMAaJIOBAaB.
II1 niTepu, 4yu, AK XTOCH X04Ye, CJOBA, € KOIIl€l0, HaMyacTille 37e-
dopmoBaHOW, DaYyeHUX HUM JPYKOBaAHMX Hammcis, 003k Hurmdop
He BMle aH] 4yuTaTy aHl ImmucaTtu. ¥y LMX MOTO HATIMCaX AY3KEe 4acTo
MTOBTOPHOETHCA JPYKOBAaHE JATMHKOK CJ0BO: ceno. IlepeBazkHO
11l HammMcu AJAA rasggada, gK 1 caMml y cobl, HIYOro He 3Hayarh,
IpoTe BOHM BUKOHYIOTH MaJIAPCbKY (MYHKUIIO, AK KOMIIO3MIIIV-
HUM eJeMeHT. HacoM Lue Aomnmcye mozany Hammucy abo mpu KIHILL
HaJa HUM LIHY KapTuHM. 114 L1Ha IepeBaskKHO TeXX He Mae peatlb-
HOTO 3HAYEHHHA, a pajllle KOMIIO3UIlHe.

HurudopiB pmMcyHOK BM3HAYAETHCA YIIEBHEHOI, CMIJIUBOIO
JiHiero. BiH 3aBkaM Bigpas’y CKIHYEHMN, MPeLu3HUN 1 BUIPLINN,
B HisocTi roToBuit — 6e3 yxRuBaHHA I'yMKM. Joro KOMIIO3MUIiA
(y paniumr #oro TBOpYi meplogu wacaMu BUCJIOBJIEHa KIJIBKOMA
TeMaMy B OIHIM KapTuHi) BU3HAYaeThLCA OCOOJIMBUM PUTMOM
dopm, AK]i YaACTO IHNEepPexXOonATh y AKeCh MalxKe OpHaMEHTaJbHO-
reoMeTpuyHe (ajie B MeXK1 IIMCHOIO OPHAMEHTaJIl3My BIH He CTY-
rmae HikoJM!), HE3BUYAMHO TapMOHIVHEe CTelleHYyBaHHA Haye 0 mMy-
3UYHMX aKOpPAiB, III0 HAPOCTAKTEL OAMH 3a OAHUM 1 3aBEepIIYIOTh-
¢y AKich equHIN, IEHTPOBIN 1 MayzKe 3aBXKIM CUMBOJIYHIN,
X04Y 1 He 3aB3KAM BUAMMO 300pazKeHl1, iHKOJM MIHJIMBO PO3MJINU-
BYacTiM (8K, HaAOPURJIAM, TOPM30HT) HAMBUIIINA KOMIIO3MUIIMHIN
rouri. Yacrto ManpoBaHI HuUM aJjiel JepeB, a TaK0XK PALM IOMIB
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yy Jone abo CcBATUX, PO3J0XKEH1 y CTPOTOo pM’T‘Mi‘-I\FIiﬂ KOMIIO3M -
nii. ¥V uit purmiyHiA po3Oynosi mioinl, B 1I COYMCTOMY, He Cy-
XOMY TeOMeTpus3Mi, Ae BUAIIAIOTBCA IIAXIBHULI ILIb, Iepexpe-
mieHi B pomOM pMCKM Jiicip Ta BIIOPAZKOBAHO TapMOHINHA YCi
Mo3aika TMeit3axky, MOXKHa 0 TakoxK mobauMTy ¥ Te, L0 BiA3HA-
ypaa KPUTUKA B abCTPaKTHUX KOMITO3MIIIAX Mouapisgua,?d grycb
He [OB’A3aHy Hi 3 uuM, abCOJIIOTHO He3aJseXXHy Hl Bl KOro, BU-
TOHYEHY, ajie ¥ CMUMMBOJIIYHO YIIPOLIEeHY, MaJaApChKy Iepenady B
06pazi — reoMeTpusaMy MNPMPOAM, YIOPALKOBAHOL JIIOAMHOIO.

[IpoTe HalBa*KJAMBILLIMM eJIeMEHTOM y TBopax Hurudopa
e KOoJip. Voro 6e3mOMMIKOBE Bif4yTTA KOJJBOPUCTUHHOI IpPH, MO-
ro 3miOHiCTH BMUYAPYBATM 3 PI3HUX, pa3oM 3icTaBieHMX OapBHUX
mIAM MaJIOHKAa, He TiAbKM KOJBOPUCTMYHMX TOHIB, aje i IXHIX
JeIBe BJIOBHMX HIoaHCiB Ta BUOJAMCKIB, — 1€ O0cOOJIMBUMI Hap
Huxudopa. Hurudoposi axBapesai 3 Kpammx IepiofiB #Oro
TBOPYOCTM — Ie MaJi noemu Oaps. Xod HaBiTh 1 B MEHII BIAJUX
JI0TO a'ﬁBa-pe.HbHHX nmpansax BIIaZae B 04i 3pas3y MOro BUTOHYE-
HY KOJBbOPMUCTUYHMI CMaK. ¥ JOT0 KOJBOPax, iHOAL Ay:Ke CcMiN-
BUX y 3icTaBJEeHHAX, aje 3aBXKIM rapMOHIMHMX, MOXKHA BUUUTATH
yCIO TAUOMHHY 4yTJaMBicTH i HaBITH HaABPA3IMBICTE IWBHOI TICHU-
iKY IILOTO MaJjdpa. Taky MaJdsdpchbKy YyTJMBICTH, IO IepesaMye
Bcl oOMeskeHHSA 1Moro ocodboBocTy. Ha HammMxX o4YaX BOHa OChb BJ-
BaeTHCA Y MIHIMBMI OKeaH HE3BMYAWHO HiXKHUX OapB, BUCIOBJIO -
[04ych Y HACTPOEBO-ApaMariyHil ekcrnpecii, 6e3 cxem 1 mabuabo-
His, BaacHuM HuMEGOPOBUM IIOIJIALOM Ha CBIT, 0e3CYMHIBHIM
BJIACHKM CTUJIEM.

Ak yxe ckazaHo, Hurmudop Majiwe Haudacrille TeMaTnd-
HyYMM cepiamy Ha 30amzKeHOI ab0 M TAKOl caMOl BEJIMYMHM Iare-
pax uyy KaproHax. 1]i KapTOHM caM 3aKpOiO€, 3aKy IIe Oeperhb-
CA OO0 MAJIIOBAaHHA, a KOXKEH eTall MaJIOBaHHA BMKOHYyeE CIIEPILY
oas yciel cepii, a IIOMHC II0TIM TIepexXoAuTh AO HOBOTro €TaIly.
Haitgacrime KapToHuKyu oxnHiei cepil OyBaloTh Takl caml He JMIIe
dopmaToM, alle TUIIOM marepy, 60 HepifKo, 0cobIMEO Bixm 1950-ux

26 Hans Jaffe, De Stijl 1917—1931. Meulenhoff, Amsterdam, 1956,
Ha 1ie 3Beprae yBary Takox I. Bitm B ecei npo Hukndopa, a AHAIKEN
Bapax TakoX BMUCJIOBJIICE II0CEPENHELO IOAIOHI CIOCTEepesKeHHA Yy ApY-
ritt cBoiyt xwHMKII rpo Hurmndgopa — «Ilam’aArka 3 Kpranifl»,
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DOKIB, BOHU .BI/IKJp-OEHi 3 OZHOro Oluabkioro apkyumia. PaHinre, sk BiH
OyB TAKOXK 1 Ha Hamip OiAHIIINM, MalIOBaB Ha YOMY IIOIAJO, IO
BAaJoCA MOMy 3400yTH, OT3KEe M dYacTo Ha BiAnagkax KapTOHIB
3 ONIaKyBaHHA, Ha IIKIJIBHMX 30IMUTAX 1 PUCYHKOBUX Ilanepax,
HEPIAKO yXKe KMMOChH IIOPUCOBAHMX 3 OAHOTO OOKyYy, a HaBITb —
TOJIOBHE IIlJ Yac BIMHM — Ha MAaJeHbKUX TeKTypKax 3 Lurap-
KOBUX KOPODOXK.

X04 MOro MaJIIOHKM 3 TOI caMol cepil uuM umMriy, AKi Ipen-
CTaBJLTIOTH TOM camMuy OO0’€KT, Ty caMy IIOHiI0 4M AKYCh YABJIEHY
110, JOCUTH DJAM3BKO HAraayoTh OAMH OZHOTO, II0 CYTi B KOXKHOMY
3 HMX — Jewo IHIIMI migxizx, iHmmit KyT OadeHHA, iHIII geraJi
Ta OCBITJIEHHS, _iHmi KOJILOPMCTMYH] IMiAKpeCcJeHHA 1 Iepeaycim
— OKpeMmi KJiMar Ta ocobmmByy HacTpi. Bzarani Huxkudop
HIKOJIJM HEe HaMaJlloe IBI14l TakK camo. He icHye OBOX TAaKUX CaMMX
MaJIFOHK IB, XO0Y 4YMUMaJ0 € I[OLIOHMX OAMH 0 OJIHOTO PI3HUMMK
CBOIMM aCIIeKTaMIu. Ilepenycim enHae iX HurmdopoBa CTUILOBA
OONHOPOOHICTh, AKa — OO0 pedl — y CBOIM BUKAIOYHOCTI — HE-
nmiapobua, BnacHe HurudopiBcbka.

Hezanexxkno Bix Toro, sky Ttemy Hwurndop beperbca ma-
JIIOBATM, 3aB3KAM 1 Iepll 3a BCe BIH BUABJIAECTHCA ITOBHOKPOB-
HUM MaJjigpeM, ToOTO pO3B’A3ye CBOX TeMY, CBii MaJAPCHKUM
TIOMMCEJI, TIJAaCTMYHOI KOHIemnieo. MaJjonuyn YacTo CeplMHO,
BiH 3700yB [JOCKOHaJe BOJOAIHHA (POpPMOI, Ha Ionody mobpux
HapPOAHMX MMCTLIB, IO AOXOAATHL A0 MAaMCTEPHOCTM JOBIOJIITHIM
1 mocTitHMM OIIpalfOBaHHAM MalzKe TakKuX CaMUX MUCTEUbKUX
3aBIaHb Yy Mauxke OAHAXOBUX abo Ay:ke mnoxibHmMX omHa mo OXHOI
treMax. Mangpcekuin poxosin Hurmudopa BUBOAUTHCA OE3YMOBHO
3'Tpa,zmuiﬁ JIEMKIBCHKO-YKPAIHCEKOr0 HAapOJHOTO MaJApCTBA, X004
BiH BuUpocTae AyzKe AaJeKO BiJ CBOIX HAPOAHMUX IIPAOCHOB 1 JOCH-
rae IHIMBiAVaAJAbHOI Ta caMOOyTHBOI BeJIUKOCTU. llumu i1 me Kiab-
KOMa pedaMy CXOXKMM BIH Ha HAPOOHUX MaMCTPIB: JOLEHTPOBOIO
KOMITO3MIII€0 CBOIX, 0CODJIMBO men3a>kKHUX, KapTuH, mgajai — Ha-
micaMy BHM3Y KapTHH Ha B3ip yKpalHCBKMX CTApOJaBHIX «JayO-
KI1B» 4y HapOAHMX 1KOH; TaKOXK 1 TuM, 1110, AK yci HapoaHI man-
CTpi BI3AaHTIMCBLKOI OCHOBM, He abae IIpo 30epexkeHHA 00 e€KTUB-
HUX IIPOTIOPLIIMA Ha KapTHHI (rOJIOBHE B pPaHIillIlil MOro TBOPYOCTIL),
a MaJiroe OlapluyMMy — pedl, BaXKJAMBIIIL OJA 3MICTy KapTUHU,
i, Bpemri, 10, AKX i Bci HapoxHi MansApi, He BU3HAE HE3aMaJbO-
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paHUX Micib Ha obpaszi. HapBiTh AKII0 Majioe BiKHA, TOAL TaKOXK
moxasye Te, 1o 6aunTh 3a BikHamMu abo 110 3a HUMMU €001 yABJIAE.

I[Ipore Hwurucopose MajlApPCTBO, I103a 3raJaHUMM rronib-
HOCTAMM, He Mae HiYoro CIIJBHOro 3 HAPOAHMM MMCTEUTBOM H1
KOJBOPUCTUKOI, Hi pabysior CcBOIX TBOPIB, HI MalApPChKOIO dop-
Mo0. BiH majeruit cBoiMm iHAMBiAyasi3zMoM BiJ YCAKMX HapPOAHMX
cTyJizaliit Ta opHaMeHTaJizMy. Tum caMyMM H1AK He MOXKHAa J10TO
migTATaT i CHiIBHMIM 3HAMEHHMK 3 TakKyMM BUPasHMKaMU
yKpaiHCBKOro (a TuMM Olnblle {HIIIOTO) HAPOAHOTO MMCTeNTBa, AK
(Tagoxk Ayxke Likapi Ha CBiN Jan) MalcTpi AEeKOpaTuMBHOTO PO3-
mucy: Terana Ilara, I'anna Cobauko, Ilapacka Bnacenko uu Ha-
nis Binmokinp 3 Ykpainn Xibamo Karepuna B1a0oKyp, MaaapCcTBO
aroi maragye TBopu Cepadinm 3 Caniic, X049 BOHa HAIIEBHO 1 HE
spasa npo icuyBaHHa Cepadpinm, 1 11e, MOXKe, — Oarata CrxKe-
TaMy, iHOZAl (PaHTaACTUTHUMU i mosuumu roe3il, Mapia Ilpuma-
qerxo (06umBi 3 Kuiemmsm), moram 6 OyTu pO3IIANaHI 1 BUC-
rapOBadi mopyd Besmkoro Jemka — Hurmndgopa. 3-romizK
yKpaiHCbKMX MaJApiB HAiBHOTrO peasi3My Ha emirpanii (a e Takux
HeKinpKa) y AeAKOMY 3iCTaBJIeHH] 3 BEJIMKMM KPMHULEKUM Mam-
crpom Huxrmdopom Moxke OyTy 3rajauuil — eIVHUA JIMIIe KoM
TpoxuMeHko (Hap. 18938 Ha KyuroMmupimHui), ocobamso 3 dYacy
jijoro panimoi — po cepeauau 1960-nx DOKIB — 30BCIM Ille HE
IITKOJIeHOI, caMOPOJHOlI TBOPHOCT.

Masrorky Hurudopa He BMUABJIAKTE HATYPaaiCTUHHOL IIO-
Ai0OHOCTM M0 MaJbOBAHUX HUM npeameriB. BoHu TINBKM Tak 94
iHagmIe iX HaraAgyoTh. A 1HOAL € JylIe HaTAKOM Ha HUX. Biu
paniie YJIIMNUIye IIPeaMeTH, 0CcOOJAMBO B TeMaxX apXITeKTYypHHUX
i mmeifzaKHMUX, Hojae AedAxi perasi abo AeAKUX HE IIOKA3YE. IIpore
BiH 3aBJKAM CXOIJIIOE CYTTE€Be 1, 3 JOro MHOIJIAMY, XapaKTepi-
cTMUYHY Ta cremydiyny armocgepy, Taxk IO 0e3 TPYAYy MOIKHA
BJIOBUTY ¥ BiguyTu cyTTeBY INOAIOHICTH 3 MOZEJLIIIO.

Koan Hurudop Ha cBif Jjaa yAOCKOHAJIOE IPEAMETH, TO
jiomy 3paeTbcdA, 110 BIH — AK MaJjAp, TOOTO JIIOAMHA TBOpHaA,
OT3Ke mimima Bim iHIIWX, B TOi crmoci® Hampasise cBiT, AKUA OYyB
MaiiiKe 3aBXKIM HeZOOpMt AJa HBOTO. A IO MOMY, MabyTh, 34a-
eThbCs, 10 BCe HaMaJbOBaHe HMM 3aJMIIAEThCA Ha4e 0 nepeHe-
CeHe y XKUTTHA, BiH ITOCHAIZOBHO IMX cBOIX VYJIMIIeHb OOTPUMY-
erbes. Ilpore Tpeba BuU3HATH, IO ILi JOTO VJIIIIIEHHa He I03-
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GaBieHl apxXiTeKTOHiYHOI 4y ecTeTu4HOI Jsorikyu. OTiKe BIH BU-
ABJIAETHCA He Julle daHTacToM, aje M OyIAIBHMYMM.

HuxudopoBy TeHAEHII0 YJIINIIYBaTH y CBOEMY MaJAp-
CcTBI CBIT MOXKHA BMYUMTATHU 3 JOEAKUX JOro PEJIrIMHMX KapTUH:
ARMICh MicTepiiiuuit CrpamHuit cyn BinOyBaeThcsa y LEPKBL YU B
xari ipu yyacri Hukudopa aAK cyaai, cBigka abo oOBuMHYyBa4a, 4u
nOBOJII cKJamHi iHmII KoMmo3uilii 3 cueHaMy OLIbII CBITCBKUX
OiCTB y CYAOBUX 3aJAX, JEMKIBCBKMX XaTaxX 41 y rPOMaaCbKOMY
ypAAi, 4acTo 3 y4acTIO TeX 1 AYyXOBHMKIB, ado B IHIIMX 10110 -
HOTO POAY KOMIIO3MIiAX. AJie Hal0OYeBMAHIIIOK CTae LA TEeHIEH-
uis y itoro asromoprperax. Ock AK IHTepHperye ICUXOJOrIdHI
0ocHOBM B HMERM@POPOBUMX aBTOIOPTpPETax IOrOCAABCHKMIA CIIEL1d-
jict y misnsaHui HaIBHOTO MMCTEUTBa Ta OAMH 3 opraHizaTopiB M1xK-
HapoaHol BucTaBKM HaiBHOro masuapcrBa 1964 poky B My3zel MO-
nepHoro mucrentsa y lapm:xi, Oro Biraai-Mepin: «Bln (TobTO
Hurnudop — B. JI.) wacto mpexacraBisge cebe B aBTONOPTPETAX
AK YYEeHOTO, 1110 IporoBiaye 3 caTux KHUI. Ole M ABJAE cob0oro
Te, AK HAIBHOTO TMUIy MaJAp KOMIIEHCYye CBOI0 HErpaMOTHICTB, HA
3eMyi — mpunucyrouy cobi posiio MyzpendA, a B Hedl — 3Majbo-
Bytoun cebe y KoJi cBATUX».2?

TakuMyu € JOoro Kijgpka Bepciiti «Bedepi manapis» Ta MOIO
{KOHOCTACHI KOMMO3ML{I, Takow 3k € i joro Kommosuuia «CBATI
3 HurndopoMm y UOBHi», AKI MIMBYTH MOPEeM, LI0 BUJIMJIOCA HA
pysmui Kpuanni, 4y iHIIOTO JIEMKIBCBKOTO MicTedka, a 3 BOPIT
HagbepeskHOI LIePKBM CEATUI 3 AOCTONHOIO 0OPOIOI0 Hade 0 mo-
KiHOTO IepeMMchbKoro Biaamru Mocadrara KoumIOBCBKOTO H/A
cpgTOro MuKoJas, 110 HibyM 1iofiHO 3iiIIOB 3 1KOHM, OJ1arocyoB-
e BOTOMINIBHMX MOPEILIABLIB, MixK AKMMM III3HAEMO TAKOXK Ca-

moro Huxrmdopa B OpeoJIl.

Iy>ke OCOOJMBMMM € ¥Or0 cdbarTacTHMuHI OyAiBJL, AK1 BU-
BONATHLCA TICMXOJIOTIYHO TaKOXK 3 Hukndoposol TeHIEHI[Il yJIll-
nreHb. Pos30bymosaHi ioro 0araTor yABOX, BOHUM CTAXTh y30pPM-
CTUMM apXiTeKTypHuMM, dacoM Hade O OapOKKOBUMMM 3paskaMii,
PO3BeNeHMMY Ha Iarnepi 3 IIOCJ1Z0BHOIO JIOTIKOI0 HAMITPaBUJIbHI-

27 Oto Bihalji-Merin, Modern Primitives — Masters of Naive Pain-
ting. H. N. Abrams, New York, 1961, cTop. 143. '
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ol OymiBesnbHOI KOHCTPYKUII. IlepeBomsaum mapaJgesi mixk apxi-
TeKTypHuMu MasgroHkamMu Hurundopa 1 OypiBaavmu Jle KopOrosbe,
och IIIO IMIle IMIOJbChKKIM MOHOTrpadicT Axmxenn baHax:

ITi HuxnudpopoBi Mypum He HecyThb Ha c00i HIAKOTO
TATapy. B ToMy ixHA HOBOYacHICTh. KopOiozbe, pernpeseH-
TaTUBHMII MMCTELb JABAALATOr0 BIlKYy, IIepeMir y CBOIX
apxuUTBOpax cuay TaXiHHA. CynopoTUBMBCA IIPUPOAL HE
cJoBaMM, aJje AisoM, i ymoro OyxiBii, 3aBilleHi B HOBITPI,
cTUKaATheA 3 3emJero. OcraHHl OyxpiBal Kopbroszke 30y-
nosaHl Haye 0 3ropu, He 3HM3Y. llormaHbMmo Ha geaki Hu-
kKucpopoBi akBapedsi. Ile kJiTi 3 JiHIN, NMOKJ3JEH1I Ha 3eM-
jgi. IBaguATh POKIB Ilepes BMUCTAaBKOKO B bprocceii maucTep
3 Kpuaniyi sBumastoBas OyxiBJai, AKi Temep Mir 6m Ha HIA

BUCTaBUTHU. ApxiTekTypu, 30ymoBaHi 3ropu, Big HeDa,
CTBOPEHOTO JIIOIMHOIO0.?S
Baacue — Heba. bo Hebo Ha xozxkHoMy HurmdgopoBomy

MaJIOHKY 1HIIe. bapBaMu, IepCHeKTMBOIO, a IepenyCciM BeJIMKOIO
PIBHOMAHITHICTIO ITOETMYHOTO KJIMATy. HacTo CIOBHEHEe AUTAYOro
3aXOIJIeHHA. IHomi HemepeMozKHOI Tpusoru. Moro Bizil Heba —
IIe HalJacTille CUMHTEe3a, 3a KOXHMM pa’30M B IHAKIIMX CIIIBBII-
HOIIIEHHAX, MHOrocTi OadyeHUX 1 BiguyTux HMM Hebec, ajle BOHA
HIKOJIY He € peaJliCTMYHUM 00pas30M AiVICHOTro, CTIJIBKM pa3iB Oaye-
HOTro HaMu Heba.

Hebo — 1ue BepxHA naptia obpasy. Ilim HuMM € KpaeBuUm.
Hyke 4acTo IIyCcTeJbHMI, KaM AHMM, HaBIThL TeaTpaJbHU, HaAYEe ¥
cioppeaJgicris. Byawuui, mommu, mepeBa, yacoM 3aJi3HUYi peuKH,
piuka 3 micTkoM abo KJaanxkoro, B'i3g mo TyHesdr., Hemae 3kKuBOl
JIOOVHY B LILOMY KpaeBual. € AKech HEBM3HA4YeHe OYIKyBaHHA.
ADo B IpuTeMHEHO 3rylleHuxX OapBax IIpuyaeHa fAKacCh TPUBOTA,
Jech HapocTae He BUAHA Ille Tpo3a. A BYJAMYKM BEAYTh Yy HEBIZO-
Me, pa3oM 3 ajgeamyu gepes. I meck y 0OesBicTi mponazarmTb. JIu-
e 0aHi IIePKOBHI HEIMOPYIIHO BMOJMCKYIOTH Iif rosryomm HebOM.
A 3 numapiB geARKuxX IOMIB 4YacoM IrizHimMaerbca no HebDa cmyra
aumy. Ciporo, CMHBLOTO, PYIAOro, HaBIThH 3EJIEHOTO.

28 Pamigtka z Krynicy, cTop. 103—104.
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Igeni y upoMy KpaeBMm noarageTrbed Hurudop. Aje e
IepeBasKHO Ha MaJIOHKax JOro panimoi mobu. Hurudgop BepTa-
eThCA 3 Ipalli, 3 HipPKOM y pyLl Ta 3 MaJsAPChKOI KaCeTOxo. IHIIMM
pa3oM IPOXOAUTE ByIMYKaMM MICTa, fK CBATUI B OPEOJIl, 4acom
3 KHMIKKOIO i mATepuIiero B pykKax. A 1HKOJM, AK EMMCKOIL, y Bli-
mMBazoMy cpeloHi, 3 KajxyueeM. JacoM MOABJIAITHECA IIE 1HIII1
0coByu — CcBATI abo mpocTto Jroau. A Tex OyBae, 110 AleThCA AKACH
micrepia. Hepinko Baxko if omucary. Taxka HellborocBiTHA! Xo04
i Mae BOHa CBOIO JIOTIKYy — MasApPCBKY i JIOOChKY, a 4acoM —
HeoeCHy Ile Hurudopie con. Bizia y meperieTi 3 KUTTAM. Age
yacoM moHazn ycim Tum, Ha Hebi — coHIe. I AKach y HBOMY HE-
camoBuTicTs. Hibu Kpab cBOI KJIIII] po3mpocTep Haj TOPM30HTOM.
Beauguit, »KOBTMIt, OJigyBaTuii, 4acoMm pyANNA. 3ayaeHa Kara-
cTpodbiynicTe y KpaeBual. I BuamMa IPUCYTHICTH CAMOTHBOL JIXO-
mmau — Hwurugopa.

Hukndop omeudarye cBOI TBOPM Ha BiZBOPOTI MAaJIOHKA
cremianpEMMy TtedaTkamy. Ti medarku BiH gaBaB cobi 3podbutn
KiTbKAaKpaTHO B¥Ke ITicasA BifiHM Ha OCHOBI BJIACHMX IIPOEKTIB.
Tako3K Mae KilbKka IEYaTOK caMOpoOHMX, He 30BciM 3rpabHO BU-
pizaHux 3 Ji”oJeymy. VY KpyramxX MOro IedaTkKax rocepenmHi
6yBae YacTO JOTO aBTONOPTPET. ¥ PI3HUX XapakTepmu3anlax —
AK eIMCcKoIla B MiTpi Ta 3 Kaayueem, AK MMUCTLA, AK MOJIOAOTO
xJiomniisa abo JIOAMHM BxKe AELo JiTHBOl. Hammcem Ha HMX 3p00JIeH]
TONBCHKOI0 MOBOIO. JImie Ha npesaArux im’a mancrpa 3 KpuHuiil
rmogaHe B YKPalHCbKOMY HapOAHOMY 3BY4YaHHL (0YeBMAHO JIATVH-
ko10): Herncdop. Ti meuarky, a Mae BiH IX OJM3BKO JECATHOX,
npubueae Hurudop Ha BiABOPOTI CBOIX MaJIIOHKIB, He pas3 KiJIb-
RaKpaTHO i TO KinmbKa pizHMX ImedaTok. TakoxK Ha paHIIIMX Ma-
JIOHKAX, AKi B¥Ke HaBiTh € y MOCiZaHHI IHIIMX JdrAeH, AKIIO0 BO-
HY TOMaAyThbCA A0 JOro pykK Ha XBuamHy, Hurngop npuduBae
KOTPYyCh i3 ¢BOIX medaTok. Tak 110 HeoIlle4aTaHUX JOTO MAaJIFOHKI1B
e moCUTH MaJo. IledaTKM 3acTyHaroTb JOMY, AK JIIOAWHI, IO HE
EMie mmcaTy, aBTOPCHLKI Mifgmucy Ha TBOpPax Ta € Hade 1X CTBEPA-
skeguaMm. JI-p A. BaHax BUACHIOE Ile TaKOXK, AK JOro OXOPOHHHI/I
3aci6 nns BigMeskyBaHHA cebe Bif IHmMX 1 migKpecsieHHA CBOEI
BAKJIMBOCTHM, SIK 3a MOMOMOIOK KpMJaToi KpPaBaTKM Yy YOPHOI
nejepuuu. Bin mmme: «Hukumdop xoye, a HaBITb MYCUTH Iig-
KPecJBaTy BapTiCTh TOTO, 110 POOUTE. BMCMl}OBaHMM I1TBMMH,
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JIETKOBa>*kKeHMIl CTapluumy, He po00adeHUM AK MUCTELbL JOBKIiJ-
JAM, MyciB 30yayBaTyu AJad cebe OXOpOHHY CHUCTEMy Ilepen RHU-
meHHAM».2? 3Haemo, 1m0 Hurmdop npmudbmsas cBOI IeyaTKu Ta-
KOXK Ha PI3HMX CBOIX YIKUTKOBMX IIpeAMeTax, AK OT Ha IIOCTeJl,
IIPOCTUPAIaAX, PYLIHMKAX. ¥ MOEMY IIOCIIaHHI €, M. iH., OqHaA 3
KHM>KOK IIPO HBOro, Inepa AHAXKeA baHaxa, Ha AKINM BiH npu
giHOl 1950-mx pokiB npmOmMB ABIYI YM TPUYl OOHY 3 CBOIX KpPY-
rAnX 0e3aBTONOPTPETHMX IIeYaTOK Ta OAMH pa3 MaJy IIOLOBTacTy.

Ilng Jsermioro mpomazkKy CBOIX MaJIOHKIB, ado ¥ oTpuMaH-
Hs MuaoctuHl, Hurudop xropucryBarcA ILe Kebpadyumm JmcTa-
My. ByJso ue He Jauie ToAl, KOJIM IOYMHAJACA MOro MaJasapcbKa
Kap’epa 1 BIH IIPOKMBAB y CIpaBjl KeDpaubKMUX BJIUMAHAX, ajle U
mizHile, 60 CcuJI0I0 3BMYKM BIH ITPOLOBXKYBaB KedDpaTy Ilje 4JacT-
KOBO Mayzke no KiHua 1950-umx poxis. zKedpaul JgmceTy — HaAOU-
caHlI Ha BEJMKOMY apKylll Iiarepy TeKCTM MOBOKH YKPalHCHBKOIO
abo, Hayyacriile, MNOJIBCbKOI, 3 IIPOXAaHHAM MAaTeplAJbHOI HJOIIO-
MOTYM JMOMY: CHMPOTIi, KaJili, ARuil MaJiroe obpas3ky 1 KuBe 3 IX
IPOJaKy Ta 3 JacCkKy Aodpux Jroneit. BHU3Y Ha OAHOMY 3 KYTIB
LILOTO apkyullia 0yB BMaaboBaHuM Hukudopom ado BalnmmeHMin —
MaJabOBaAHMUI HUM KapTOHUK, 3 300pazkeHHAM LEPKBU YM KOCTHO-
jlja Ta 3 MOJMTOBHOKO IIOCTATTIO €IOMCKOIIa B MIiTpi abo cBATOrO.
Ile, B yagaenHl Hurudopa, MmaB 0yTu CUMBOJ MUJIOCEPASA Ta JIIO-
0oBu mo OmukHIX. Bech aprylr OyB OOJIIJIEHMII BY3BKOK paM-
KOI0 3 KOJBLOPOBOro mHnamnepy. lLiporo samcra, Ma"HAgpyro4u SAK IIPO-
TaBelb cBOIX o00Opa3z3iB, Hurmdop HOCMB Ha BUAHOMY MICIIL, IILT
CKJIoM y rabaporTi, mjo II yacoM TakKOXK IepeBIIIyBaB 4epes ILIe-
ye. Terern mo mmux JucTiB mcaB Hurmdoposi ioro modbpmm 3Ha-
noMuii, JeMro MinaHud, AKMUM, AK I'pPaMOTHAa JIOAMHA, LoIloMaras
Huxrndoponi. Bin »xkuB paHime npu maAaxy, o Bege 3 KpuHU-
i 1o Tunanya, momMep Aech y mosoBuHI 1950-uX POKIB.

ManoHKM Ha KebDpauux JucTax HaJexKaTh A0 HaWJINImuX
Hugndoposux tBOpiB. HapucosanHi BoHM 3BMYalMHO CcTapaHHO,
CBOEI0 TEXHIKOI0 MauzKe MIHIATIOPHI. Ywueri 1 3By4yHI OapBamii,
BOHU Oynu nna Hurmudopa CBOEPIAHMMMY PERJAAMHUMM ILJISKATaAMM.
Takux amcris BiH MaB KinbrazecAr, aje He IpojaB Ou ix Hizalo

f B C[Bl*Tl 1 TIIBKU BUIIaAAKOBO AOE€AKE, HeBEJIMWYKEe 3PEeIluTOor, YMCJIO

29 Tam. TAKU, C€TOD. BY.

39




[IMX JIMCTIB IOIAJI0 B PyYKM OpPraHi3aTopiB MOTO BUCTABOK Ta K1JIb-
K0X KoJsieknionepiB. Kinmbka Takux JucriB 3adbpaja MoMy IOJIBCH-
Ka Mininmig me Ha moyarky 1950-mx um B Kimnmi 1940-mx pPOKis,
zaTpumaBiuy oro B oxkoauni Hosoro Candya AK 0e310MHOTIO KE-
6paka. IIpo mOJI0 LMX JMCTIB, AKl BJaCHE Ii3HilI micTaaucda Ha
JI0r0 BMCTABKM, pO3Kasye AOCUTH JeTasJbHO A-p baHax y KHMKII1
«IMam’stga 3 Kpuanii». CporofHl Iux JIMCTIB He Mae i cam Hu-
gudop. Humalio 3 HMX 3HMIIMIOCA, OaraTo IIPOIaJo 6e3 BicTH,
ocobaMBO Ti, II0 MaJau yKpaiHcbkKi TercTu. Hizme 1x Temnep y¥Xe
micraTty He MoxKHa. [IBa Taxyl JMUCTH, OAMH 3 HUX 3 YKPalHCbKUM
rekcToM, 36epirae aBTOp UMX PAAKIB y CBOIl KOJIEKI.

MaJsrorouy OaraTo poxkiB, Hugrmdop mpoxoams A0 MmIOpas
6ibIIO] MPEeNM3HOCTH, A0 110pa3 BUHAXIJIMBIIINX yKJIa4lB 1 po3-
B’A30K, O 1Opa3 JOCKOHAaJIIIIOL peaJsizallil MaJasgpChbKOl KOHIIEI-
nii, Xou Haibe3nocepeAHIINMY JIMIUMJINCS HOTO PaHHI TBOPMH,
axki 36epiraioTh BEJMKY TBOPYY LIUPICTH 1 He3BRMYAMHC HIKHY Ta
faraTy KOJBOPMCTUKY, aje i XapakKTepUCTUYH1I BOHM CBOEIO IPO-
TeckoBicTio, 0cOOMMBO y dpirypanbHOMY PHUCYHKY, 3yMOBJIEHOIO
IeBHOI0 HE3TPaOHICTIO 4y HABITh CBOEPIJHOIO Ha4e 0 DesTmopagHi-
crio. 11i ocobamBi esleMeHTH, AKMX BIH HE mo30yBesa IIporAaroM ba-
raThoX TBOPUYMX POKiB, HAOMpPayu CBOEPIJHOL JOCKOHAIOCTH, HaBlTh
y CBOIJI HAIBHOCTI, AKa NPy TOMY 30BCIM He 3aTpadyBaJiacd.

3BUYAHO, TaKi yAOCKOHAJIEHHA y LbOTO POAY MMCTIIIB IIO-~
JCHIOIOTH 1XHBOIO 1HTyImiero. llpore He BCe MOXKHa 3 Hel BUBO-
IUTY Ta HEI ITOACHUTHU. PO3BUTOK TaJaHTy Hugndopa, 10ro 1o-
pa3 HOBiI KOJBLOPMCTUYHI PO3B’A3KM, CBOEpPimHE OpPYyAyBAHHA IIEP-
CTIEKTUBOI0, ¥ CIEeLMMPIYHNX BUTIAAKaX T POTECKOBUI eKCIPEeCiOHI3M
dirypasbHOro pPUCYHKyY Ta IIOB’A38HE 3 HUM NOYYTTA HOTEILY,
BpelITi, MajicTepHe OPyAYyBaHHA AEAKVIMM KOMITO3UILIIMHUMM YKJIIa-
nmaMy 3 MiOCBIAOMMM BUYYTTAM ChHOTOQHINIHIX MMUCTELbKUX Ha-
IpAMKIB — YycCe Ille BKasye Ha LIopas3 0iNBIIy Ta IHTECMBHILILY
y4acTh MaJIAPCBKOI CBIZOMOCTH Huxmndgopa.

VeriftneHHa XpoHoJOTii masroHKIB Hukudopa pid HeJerka.
Ha jioro TBOpax, 0cobDAMBO pPaHIINX, HeMae Jar, repuIeTii 1oro
IPMBATHOTO XKUTTA TEX He HNalTh HigRMX BKaA3iBOK. €AMHOIO
JOTIOMOTOI0 3aJIMIIATBCA JMOTO dororpadpil 3 BJACHMMM TBOPaA-
MU, AKMX y HBOro OyJso 4muMalo, nani — pPO3PI3HEHHA Ha OCHOBI
poAy TarnepiB, Ha AKUX BiH MaJIoBaB, Ha OCHOBRL POAY BIKMBA-

36

HIX HUM cbgpﬁ Ta MaJbOBaHMUX HMM LMKJIB MAaJIOHKIB i Imre Ha
[IPOCTEZKEeHH]1 eTallB JO0TO0 MalApChbKOIO PO3BUTKY, TOOTO HA OCO-
OJAMBOCTAX caMoOl TeXHIKM MaJIloBaHHA. Bee 1le MozKe maTm Tijnb-
KJ DOCUTHL NIPpuOIM3HUM 00paz XpoHoJoril. Ha 30auskeHin mo 1iei
ocHOBI AHJKell BaHax ompauioBaB IEPeryAj JOT0 TBOPUYMUX IIe-
pionir.”? Jlo meplioro mepiogy HaJJexXaTk Beauki Oararorema-
TUMYHI agBapesai, B30pOM AJA AKUX Oyam Halll LUepKOBHI 1KOHO-
cTacy, AKi BIiH maJjioBaB Ha xaprtoHax. Croan, madyTh, HaJgexKaTh
J1I0TO He_SGepe)Ke-Hi oniviHi KapTtuHK. Jo Apyroro mepioay HaJe-
SKUTH KITbRKamecAT JA0BOJII BeJUMKMUMX (PaHTACTUYHUX apXITeKTyp-
uux komro3uuii., Ile OinplI-MeHII 3aBeplUIyBajioca O II0YaTKOM
apyroi mosoBuHM 1920-mx pokiB. Y TpPEeTHOMY IIE€PIOAL ITOABJIA-
IOTHCS JOTro iHTep'epM IEePKOB, MaJbOBaHI IlepeBa>kHO Ha @io-
JIeTHUX OOKJIaAMHKAX 3O0ILINUTIB, YXKMUBAHUX Y KPUHUIIBKIN IHIKOJII
iMm. Ypmyai KoxanoBcebkoi Jgwuire npo 1928 poky. 3 TOro yacy
MOXOAATE TEXK nedKl MOro Iems3azkl, MaJIIOHKMU 1LepKoB Ta Ipe-
pizHMX pesirinHUX cueH. Janbini mepiox — Ie Apyra II0J0BMHA
1930-ux poxis, moba «Apkanm», — AK HazuBae i1 g-p BaHax, — B
aky Hwurmdop maawoBaB 3HAMEHUTL ApaMaTu4yHi De3I0aHl Kpa-
eBUIM, HYyTpa JIEMKIBCBKMX XaT 3 JIOAbMM 1 CBATUMMU, I'pPOTEC-
koBi mocraTi, pisHi apxiTerkTypHi cmopyzamu Ta daHTacTM4HI 0y-
miBJai, iKOHM, aBTOIIOPTPETHM; TAKOK UYMMAJO TipCBKUX IIei3axKiB,
MiCcT 3 BiZiAMM HaKOONMYEHMX IIOBEPXIiB AMBHUX OyAiBeJb Ta BEXK,
IIepKBY Ta KOCTBHOJM, MicTepil 3 cBATMMM 1 pPi3HI pesirinHi KOM-
nozurii. Ile onuH 3 HaubaraTmmx ioro mepioxis. IT'atwmit mepion
— Ile pokyu HiMenbkoi oxkymnamuii i BiHM. CraHOBUTH BIH YacT-
KOBE IIPOJIOBXKEHHA IIOTlepenHiX rmepioAiB 3 IXHIMM TeMaMy 1 ZAae
HOBI LIMKJIM KPUHMIBKMX 1 OKOJUMYHMX BiJJ Ta MaHCIOHIB, HEBE-
AuuKki Tripcbkl maHopamMy i 300pazkeHHA ILEPKOB, KOCTBHOJIB Ta
kuTnosux nomiB. Toni Bike yacrinre noaBaAeTbcsa ocoba Hwurwu-
cbopa Ha nenzaxkHux kaptuHax. Uloctmit mepiox, miciaa 1945 po-
Ky, XapaKTepMCTMYHMII OaraTbMa IiKOHaMM, BeJIMYMHM IIOLITOBOI
JucTiBky, abo ¥ MEHIIMMM, MaJIbOBAHMMM TOJOBHE HA CUHBOMY
TAi i mMOCUMTH YacTO HAa KApTOHMKAX IUTapKOBUX KOPODOK. ¥ ChO-
Muii nepion, noby KinbkakpaTHuxX BucejdeHb Hwuxkudopa 3 Jlem-
KIBII/HM Ta JMOT0 IIOBOPOTHMX MAaHAPIBOK, MOABJAIOTHLCA TOJOB-

30 Nikifor — Matejko; Nikifor, mistrz z Krynicy.
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HYM 4YMHOM HeBeJMKi MichbKi menzazki, 3ajiiszHudYil ABIpILl, TYHEeJI
i pertku, MOpchbKi akBapesi 3 4acy J0ro KOPOTKOTo IepedyBaHH:
nin IlMeninom Ha Ilomop’i. Bocemmit mepiox, 3 1950-mx pOKIB
(rmepira MOJIOBMHA), XapakKTEPMCTUUYHMI HABOPOTOM JO0 PaHIIIO]
TeMaTUKY (haHTACTUYHMUX CLIeH i3 CBATUMM, A0 KOMIIO3MLII 3 doi-
rypaMmu Ha IeN3a’kKHOMY TJIi, ajie B fACHINIOMY KOJbOPUTI, HIXK
paHimre. Ile Texx nay:xke Bpaai Hurudopori peui, 3baradeHi no-
cBizom Ta poz3bymoBor TBOpYUMX 3acoliB. ¥ uel mnepiox BIH Ma-
JI0OBaB TakKo3K OaraTto IOpTpeTiB, 300pazkeHL CBATMX Ta KaH-
POBMUX CIIEH.

[le 3’AcoBaHe B3a YaCTKOBOI MJOIMOMOTO0I0 KJaACKU@IKAII]
n-pa Bamaxa i1 Ha ocHOBi ByacHux cTyzinn HurmdopoBol TBOP-
yoctn. Ajie e TpebDa cKasaTy IIPO HAMHOBIIIMM Mepiof, AKUN
rmouaBca Olnpii-meHII Bixg 1963 abo 1964 p., 1o Moro uie He OXOII-
moeania ragcudikania g-pa Banaxa. Ile 6yB Ou ges’ATuil mepion
Hurndoposol TBOPYOCTH, AKUM XapPaKTEPU3YEThCA 3BYXKEHHAM
TeMaTUKM 1 TocJsiabJieHO TEeXHIYHOI0 OOCKOHAJICTH (yce Iie Ha-
CJITOK IOXMJIOTO B3Ke BiKy, XBOpoOu, mocsaabdjieHOoro 30py 1 4acT-
KOBO OOe3BRJAOHEHMX IIaJIbI[IB MaycTpa) i MIepexomoM MOro Io-
JIOBHVMM YMHOM Ha TeXHIKY KOJbOPOBOTO OJiBLA, IO MOMY IIPpH
crabomMy 3mMOPOB’1I maeThCs JIeriile, HIXK akKBapesJbHe MaJjoBaHH.

Ax yxKe MM 3rajgany, €IUHOI MaJAPCHBKCIO «IIKOJIOIO»
Huknudopa Oysia LepkBa Ta Bi3aHTIMCBKI Tpaauilll AaBHBOYKPa-
THCBKOTO MaJAPCTBa JIEMKIBCBKUX IepKoB. lle BMAHO B IIEPIIY
yepry 3 1oro 30bpazkeHb CBATUX 3 BEIVKMMU HEPYXOMUMM OHM-
Ma. 3 IIJJOCKOCTY OijibIIOCTM 1KOH, a HaBiTh 3 apXITeKTYPHUX ‘MO-
TUBIB, e Hepigko, AK cTBepAXKye Ie n-p banax, «0ynoBa 3Bexe-
Ha CKJIEMIHHAM Ha LeHTpaJdbHOMYy NJAHI, GaHA y HAMMIPOCTILIIN
dopmi Ha mepcreHi 3 apkax. CTBepAXKEHHA I[LOTO € TUM OlIbIl
FMiTHMM PpO3TJIALY, 10 Takol CIPaBXKHBOI 0a3miIikM Hurndop
gigosny me 6aum. Mir 6GaumTy Ii HaMaJIbLOBAHOIO, Ha o00paszi».®
TTomamo Binm cebe: odeBMmHO, ¥ PigHIN JIeMKIBCBKiN ITEPKBI.

He tinbku dpoHTanbHi mo3u HurudopoBUX CBATUX Ha MO-
ro iKOHaxX BUBONATHLCA 3 BIZ3aHTMHIZMY JAaBHBOYKPAIHCBKOI yHa-
POIZHEHOI 1KOHM, aJjie ¥ JliHeapHa KOHTYPOBICTH JOTO dopm Hara-
NVIOTH BMPA3HO cTapi yKpaiHChbKi raauibKi 1KOHH, 0COOJIMBO 3

&

31 Pamiatka z Krynicy, ctop. 89.

38

KOJIMILIHIX JIEMKIBCBKUX LIepKoB B oxkoauid Hosoro Canua.3?2
BizaHTiiiIcCbKa OCHOBHa TpuocoboBa ikoHa T. 3B. Heesic («Ileicyc»
3 eIicTuyaig, TpuMOpdi 3 HAABIBTAPHOIO B A3aHHA I1KOHOCTACY)
AOBOJI1 YacTO IIOBTOPIOETHCH B ikonax Huxkudopa. Iami x TE-ME-I:-
tydHi peMmiHicueHuil — e Hukudopora sepcia «Breui go €rurm-
Ty» (y KoJsexuil nmpod. 'anHn Pyasbproi-Ilnbicosol), «Crpamigoro
cyny», «O3n0poBJeHHA cB. JlazapA», PI3HI IKOHM CBATUX, 30Kpe-
Ma cB. MwukoJsasg, a TakKoxK KiJbka Bepcin ikoHu IlaHTOKparTopa
3 TUIIOBUM KeCcTOoM OJsiarocsioBeHHd. TakozK maBHI Moro bararo-
TeMaTU4YHl KOMITO3UIII] BMBOAATHCA 3 KOHLeMNIll iKoHocTacy. Cam
iKOHOCTac TexX OyB He pa3 MaJAPCHKOIO 1 HE3BMYAMHO LIIKaABOIO
remor0 Hurmndopa. Hepigko B>XuBaB BiH y paHIillUl repionm TBOP-
yoCTM IKOHOBOI (pOopMM OBAJILHOTO MeZaJbMoOHA. 3PelITClo, mal-
ske Bcl kaHposi cuenyu Huxrmndopa i piszHi KOMIO3uuil Ha TeMu
cBiTCHKI, a mepeaycim peJsiritini, He roBopAYM BiKe IIPO OLIBIIICTE
IopTpPeTiB Ta iKOHM, — «HOCATH Ha CcODl HE3BMYAMHO sACKpaBe
f(aMeHO NOHemaBHa XKMBOI Ha IIMX 3eMJaaxX (TodTo Ha JIeMKIBLIMHI
— B. JI.) Tpagnuiii BizaHTiICBKOTr0 MaJddApcTBa — €AUHOI Tpamuill,
pnauB ArkolI Ha Humrudopa e oYeBUAHMM», AK HE3BUYANHO BJIYY-
HO 3ayBa>KMB IIOJBCERKUM MaJIAP 1 KPUTUK Irmamm BiTi y KHMKIL
«Benugi wManspi amartopu».’3 Ile, 3pelrrToro, CTBEPAKYIOTbH YCl
cepitozHimIl aBTOpM, AKI OyAbL-KOAM aHAJI3yBaJay TBOPYICTH Mayi-
cTpa 3 KpuHuil.

Ha >xanp, CbOroaHi, Ha OCTaHHIX pmoci akBapeaax Huru-
dopa, «He HaraTo 4YOro AieThbCdA, HeEMae B¥Ke PO3IMOBiAl 3 TOTo CBITY,
HeMmae Tiel HecromiBaHKM»,34 Ak me OyJso paniure. Hemae Bxe Mi-
CTepiiHMX TeM i3 CBATUMM, HEMAae 3HAMEHUTUX CIeH «XPUIeH-
Ha» uy «VopmaHy», cieH «BockpeciHHA» cepen rip, Hemae 3Ha-
MEHUTUX CIeH 3 npuxomom Huxmudopa L0 JeMKIBCBKUX «XUXKY,
HeMae CBATUX 3 HwurwdopoM y dYOBHAX, Ha LIEPKOBHUX IIOH-
Bip’aAx, Hemae HIXKHMUX, 0apBUCTUX JIPUYUHMX 3aXO0MIB COHILA HA

32 Zofia Masliniska-Nowakowa, Ikony — Nikifor — Nowosielski.
Katalog ,Ikony, Nikifor, Nowosielski“, Stowarzyszenie Historykédw Sztuki
— Oddziat w Krakowie, Krakéw, czerwiec 1959.

33 Crop. 145.

34 Banach, Historia o Nikiforze, crop. 341.
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BEPXOBMHOK, HEMae 1 Kamauib y Jici Ipu KPYyTMX CTeXKKax, LI
rikaroTh y Hesimome. Huxrmcpop Mmajioe Jmille MajieHbKI BUPIZKY
mei3aKy, HeBeJaMuyKi OYIMHKY 4M LIePKBYU Ha 3BYXKEHOMY Ien3a-
JKHOMY TJIi abo0 HecKJajnHiI IKOHKM, ajsie # Ile BCe IEePEeBAXKHO He
akBapeJbHMMMU papbamy, a KOJbOPOBMM OJIiBIEM.

Kuura BeJMKOro MaJjaspcersa Hwurmudopa BiKe, MadyTh,
3akpuTa. AJle BOHO — CHOpaBal Koiuck Oyso. I Takum 3aJyIIn-
JIOCH. )

Hpio-Mopk, 15 Bepecusa 1963
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% [IEPEJIIK IJIIOCTPAIIIN

1. Huxugop — doro 3 xiHua 1950-ux pp. (PpouTHCTIC).
' 2. XKebpanwuit aucr (I3 36ipku Baguma Jlecuua).

3. AsTonoprper neped wxonoio (PenpopgyKLis 3 KaTamora By-

CTABM YKPAIHCBKMX MaJsApis-caMoyKiB y JIprori 1938 p.; ops-
| riHaJ 3HAXOAUTHCA TEIep IpaBJOMOAIOHO y 36. yKpaiHCBKOTO
| eTHOTPAMIYHOTO0 MY3€K Yy JIbBOBI).

g 4. Huxucpopa sirarorv y semxiscexuii xari (I3 36. Bamuma Jle-
crya).

. d. IxoHoCcTAC 13 KiAbKAKPATHO NOBTOPEHUM ABTONOPTPETOM (I3
, 30. Mysero B HoBomy Camui; penp. 3 KaTajgora peTpOCIeKTIE-
- Hol Bmcrapy: Nikifor, Bapurasa, 1967).

6. Con npo caasy (Iz 36. Bamuma Jlecrrya).

3 1. AsTonoprper Ha Tai doMy — y Koawopax (Iz 36. Bamuma
i Jlecuya).,

B 8. Ceari 3 Huxugopon y wosri (I3 36. Baguma Jlecuua).

9. LepkrosHuil inTep’ep 3 arwdvmu (I3 36. Baguma Jlecuuya).
10. Measnxoaitinuii kpaesud (I3 35. Bagmma Jlecuya).

11. Ilanopama Gecxudcvkozo ceaa — y Koabopax (I3 36. Bagmma
Jlecuya).

12. Panracruuna apxirexrtypa (I3 36. g-pa A. Banaxa, Kpaxkis;
penp. 3 KHMKKM — Roman Reinfuss: Malarstwo Ludowe,
Kpaxkis, 1962).

13. Mopdancvka sizis (I3 36. Bagnma Jlecuua).

ApXIiTeXTYPHUU nNeuzax

14. Ha npoxooi (I3 36. ETHorpadiugoro My3zero y Bapiiasi; pemnp.
3 KaTaJora peTpocrneKTuBHOI BucTaBKM Mucrusa: Nikifor, Bap-
uraBa, 1967).

15. Crapa uepxsa (I3 36. Bagmma Jlecuua).

16. ApxirexTypruil neiizadc (I3 36. Baguma Jlecuua).
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[IPUXXNUTTEBI BUCTABU HUKUDPOPA

1932

1938

1949

[TAPUK, Tanepis Marseille. Buyikde HeBlAoMe HYMUCIO Opalb 3
gosexrnii Pomanga TypuHa. Takoxk Hife He MOXKHa JHANTH OJIMK-
ynx indopmaluii mpo L BuUcTaBy. Majga BOHa IpaBaononidoHo
XapakKTep IIBOPMBATHOL EKCITOBMIIIL, 3Tragku IIpo Hel € TIJIbKMU
y crarti B. Birpyka «TaJsaHT, 1110 AMBYE CBIT» (2KYPH. «2K0OBTEH»,
y, 5, JIpBiB, 1968) Ta zaraabHMkoso y crarri M. CamsesAHa
«Hurndpop 3 Kpmanii» («Mojgoar VYRpaiam», Kuis, 9 CEpPIIHA
1968).

JIbBIB, BucraBa MMCTI[IB CaMOYKiB. 3aX0J0M Acomigaiili Heza-
nexHUX YERpaiHcbKMX Mucruie (AHYM) y Mysei HTHI. 105
npaub Hukndopa 3 womeruin Jinu Pemoposnd-MananupKol T2
Pomana Typuna. Karajnor. YHepBeHb-JNUIIEHbD.

BAPIIIABA, BucraBa maisapcbkux mpaub fdxna Hurudopa. 3a-
xongom Cormory IToabcsRux Mmneruie Ilnactuxkie y 3aai ToBa-
pucrBa ApxirerkTie. KinmbkagecAars npalb 3 KOJ, A-pa AHIXKedA
Bamaxa. Big 31. I ne 8. 1L

KPAKIB, OxkpyzKHa BucraBa Mpalb JacTuKiB amartropis. 3ax.
OxpyzxH0oi KowMmicii IIpodecitanx Cnijiok y KPaxKiBCbXOMY TMowmi
Kyastypu. 20 mpaubs 3 Koa. A-pa A. Banaxa. BucraBa eJsiMi-
HAl(ijiHa IO 3arajJbHOMNOJBLCHKOI EMCTABM. ¥ IIEPIIOMY KBapTall
POKY.

BAPIITABA, 1 3arajpHonoJabCcbKa BUCTaBa IJIACTUXIB aMaTOpIB.
3ax. ITeurpansiol Kowmicil IIpodpeciitnmux Cninok y HapomoBomy
My3zel., 7 mpaus Huxmudgopa 2 xoxa. a-pa A. banaxa. Karasor.
Bigr: 1o Voo 3l

[IO3HAHE, Bucraea npans Hurndgopa., 3ax. Mysew B ITo3ranl,
Benbrgomonbebryir My3sen, Ilpami 3 Kou. €3Xu Boabda, Bix
.Y no 12, Vil

COIIOT, EwucraBa npaulb HapoaHoro muctua Hnukudgopa. 3ax.
Ovrauizauimgoro Komitery 1T decruBanio y nasinbioHi dectm-
pamro. 100 mpaus 3 Ko, n-pa A. Barnaxa. Karajuor. Big 4. VI
no- 1o, VLI, |

1956 BAPIIIABA, Bucrapa manapcbkux upaues Hukundopa, 3ax. Iles-

1957

1958

. ey

_I{II"

i
1
i

3

1959

rpanrEoro Bropa NMwucrenbkux Bucrap y sani T-Ba ApXiTerTis.
153 mpani. Karamor. Bixg 1. II1 mo 20. III.

JJOHIOIOH, BucraBa IIOJbBCBKOTO HapPOAHOTO MMUCTELTBa. 3ax.
moJibebkoro MiHicreperBa Kyasrypu 1 Mucrenrsa y 3anax Ko-
poaiBecbkoro TopapuctBa Manapis AKBapesicTiB. 57 npaus Hu-
kudopa. Karanor. Bixg 3. V gmo 24. V.

JIOBJIIH, Bucrasa 1iacTukKiB amarTopls 1 Hurmudopa. 3ax. Jjro-
oaigcproro Binminy Corosdy Iloabebrkux MucruiB Ilmactuxkie y
3ani Bropa Mucrenbkux Bucrtas. 24 npamy Hurmdgopa. Karasnor.

BAPIIIABA, I 3araJabHOIOJBCHKA BMCTaBa IIpallb IJAacCTUKIB —
rayxux. 3ax. I[Toanecskoro Corogzy I'myxmumx y Icropmanomy My-
3ei. 13 mpaupr Hurmudopa. Karaagor. Big 1. VI mo 30, VI
HOBA T'VTA, BucraBa mnpaub Hurmdopa. 150 npans — arBa-
peJb i pUCyHKIB. Big mod. 4yepBHA OO0 15 JMITHA.

KPAKIB, Bucrasa T. Ouenkyu, Hugudcopa, I'. Pexka, I'. dcTpmed-
cbkoi. Bax. T-Ba Ilpuarenie KpacHux IlItyk y Ilamari Mwnu-
creursa. 64 npani Hurundopa. Karanor. Bixg 25. VIII go KIHIA
BepeCHH.

PUIM, MixxkHapogHa BuUcCTaBa MUCTel[TBa TJIYXOHIMMX. Y Bucra-
poBiit ITamati. 5 npaus HurMcgopa, 3a AKi BiH oTpuMaB CpiOHY
menanaro. Karanor, Big 1. IX no 30. IX,

KHOKKE — JE-30¥T, B pamuax EKCIIO-58, MixkuapoaHa
BMUCTaABa HalBHMX MaJgdgpis. 2 npauni Hurmdopa. Y Mic. 4epBHI.
BAPIIIABA, Manapcreo: Hukudop, T. Ouenka, II. Croabopk,
[I. Bpyoeas. Pi3zpba; JI. Kyamna. 3axopnom IleHTapibHOro Bropeé
MucrenbKux BucraB y 3ani «3axeHrta», 183 npaui Hwurudopa
Karajgor. Bix 31. VII no 31. VIILI.

IITEITTH, Bubip i3 rie! :x camoi 30ipHoi BucTaBu., Y My3sel 3a-
ximaeoro ITomop’a. To¥ caMmii Kartajor, 1o y Bapmuasi. BIip
21.. ILX. no: 20 X,

BUAIOII, BucraBa ManapcbKux mpans Hukndopa. ¥ Ilomop:
cbkoMy Homi MwucrenrBa. MicAll — BepeceHb i KOBTEHb.

KPAKIB, Ikonu — Hwurudgop — HoBocinbcbkmit. 3ax. ToBa-
puctBa IcropukiB MuctelnrBa y 3aJi LObOTO K T-Ba. ol Ipalk
Huxkwndopa. Karaxor. Big 1. VI go 30. VI.

BEOIPA], TIonbChbKi OPpUMITMBHI yMiJbli. 3aX0goM ITOJHCHKO-
ro Ilenp. Bropa Mwucer. BucraB y naBinbMoHi Tipm ByJa. Macca-
pitra. 117 npaups Hurudopa. Karamor., Big 6. VII go 28. VII.
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1960

1961

60

3AITPEB, Ta cama Bucrasa, 1o B Beorpaxi. Ti 3k cami mpari
Hugndoopa. Ton cam Karaaor. Bech Mic. CEeprieHb.

KPUHNIIA, BucraBa ob6paziB Hurwmudcopa. ¥ 3z3anax Hapoporsol
Micsrpanu. Bina 70 npans 3 Koa. HaponoBoi Micskkpaagn B Kpu-
Huil, Big 20. VII no 24. VII.

(Taka BHMCTaBa IOBTOPIOBaHa IIOPiYHO 3 HaAroay 22 aunHA. He-
3aJIe3XKHO BlJ TMX BMCTaB, Yac Bif 4Yacy BinOyBarOTbCS E€KCIIO-
3uuil mpauk Hurmudcdpopa y HoBomy Tomi 2KMBIA Ta B IHIIMX
IpuMilleHHAX i3 koxaexwii JIupernii >KuBLA B KpnHniil).

JILOBJITH, Bucrapa HapOAHOI'0O MMUCTEILTBa., 3aX. JIIOOJIHCHKOTO
KarTommuubkoro YHIBEPCUTETY B 3aJiAX ILLOT0 K YyHIBepCUTETy 3
Haroxm ymoro 15-tuairrda. 19 npaus Hukmndopa 3 Koja. o. n-pa Baia-
nuciaapa CmoseHd. Bim mod. Jucerornanza o0 KiHIIg I'pyIHd,

ITAPUZK, Tanepia Dina Viernv; Hurmbpop — MNOIBLCBEUI IIPU-
MiTuB. 100 mpaues 3 KoJ. a-pa A. Bamaxa. ¥V wim ranaepili 0yJo
I11e KiJbKa BMCTaB B HACTYIIHMX POKaxX, aje i3 3HAYHO MEHIIUM
yucjgoM TBOpPiB. Bixg 15. IV nmo 15. V.

AMCTEPIOAM, Hukudop. ¥ Crenenigk (Micsrkomy) My3el. TBopu
H. 3 gou. n-pa A. Banaxa. Bin 2. X no 26. X.

BPIOCCEJIBb, Tanepia La Prone. 3 xos. n-pa A. Banaxa. Bin
14. XI mo 27. XI.

JIBEZK, Hurndop. ¥V mpuMmimneHHax Beabriicbko-I1obCHKOT0
Homy. 3 KoJ. n-pa A. Banaxa. Bixg 28. XI no 13. XII.

IF'AIDPA, Hurndop. Y Myzei Moneproro Mmwucrentsa. Ti cami
Irparl, 110 Ha MMHYJIOPIYHMX BMcraBKax y Beunbril Ta Tonnsasmil,
3 AOOaTKOBMMM 1lle npauaMM 3 KoJ. n-pa A. Bamaxa. Big 4. II
no 18. II.

JIFOBJIIH, BwucraBa npaus Hurudgopa. 3ax. T-Ba IcTopukis
Mwucreursa y zanax Jloba. Karona. YHiBepcurery. Ilpalii 3 KOJI.
0. n-pa Bia. Cmouensa. IIpordarom micAald 4YepBHA.

ITAPUZK, Paintres de la Galerie. ¥ Tanepii Lambert. Ila raaepisa
BMCTaBJIAJA 1le KiIJIbKaKpaTHO Y HacTynHi poru npauni Hurmudgo-
pa. Karaiaor. 24. VI no 17. X.

3AKOIIAHE, Bucrasa mnpalib Hugrudopa. Y Tarpadcbkomy My-
zel im. T. Xany6inceroro. 50 mpaue i3z 30ipkmu My3ero B HoBoMmy
Canui. Big 4. IT »no 1. III.

BIOTEHDB, Hurwnudgop. Galerie in der Biberstrasse. 3axomom T-Ba
Apcmpincbko-ITonbeerol IpyzK0u. 65 mpausb 3 Koi. A. i 3. IlexoMm-
cbRux, Karamnor. Big 25. V go 30. VI. '

1962

BAIEH-BAJOEH, Haisuuit o6pas ceity. (Das naive Bild der Welt).
3ax. Illenp. Bropa Mucr. Bucras y Bapruaei. 16 npans Hurmnudo-
pa. Karaaor. Big 2. VII ao 4. IX.

DOPAHKDYPT nag MAVMHOM, HaiBHui1 o6pas3 cBiTy. 3aX. Ileup.
Bropa Mwucrt. Bucrap y Icropmynomy My3zei. 16 npaus H. Kara-
Jor, Bixg 16. 12X 1x0 19, X.

ITAHHOBEP, Haieamiz obpas csBiTy. 3ax. moan. Iledp. Bropa
Mmnucr. Bucras y 3axi Kunstverein. 16 mpanps H. Karajor. Bixg
289, X. 10,16, X117,

YIKATO, Huxudop. Contemporary Art Gallery. Karanor-npo-
crrekT. Big 6. VII go 30. VII.

HOBUIM CAHY, BucraBa ob6paziB Hwukudopa. Opranizaropu:
T-Bo Ilpmarenis Kpacuux LITyK, Bropo Mucreubkmux Bucras y
KpakoBi Ta Mysen y Hosomy Canul. ¥ 3aaax Ilenp. Bropa
Mwuct., Bucr. 154 npaui 3 doHmgiB Myzero B HoBomy Canui, Ka-
raJqor. Big 21. VII no 10. IX.

ITAPUZK, Ecole de Paris. Tanmepia Charpentier. 25 npanes Hurndgopa
i3 36ipox My3seto 8 Hosomy Canui, ErHorpadiusoro My3ero B
Kpaxkosi Ta My3eto Hapoauoi KynsTypu 1 Mmucreursa y Bap-
maBl. Karasaor. Big mod. XOBTHA A0 KIiHIS JIMCTOIIAAA.

ITIAPUZ2K, Noél Naif (PizgBo y maiBHux). I'amepia De L’Institut,
rue de la Seine. KinbkanaauaTe npaus Hukudopa. Y rpynui.

BA3EJDb, Mauapi — camoyku. ((Laienmaler). ¥ IIpomMucsioBoMYy
My3ei. Ilpordarom rpymHAd.

BPASIJIIA, BucraBa: HapogHi Tpaauilili y HalBHOMY MMCTEIITBI.
Kinbka ocTaHHIX MicAuiB (mpasporomi6Ho nsa) poky. Kimbka
HuxndopoBmux mipalkb.

TAPHIB, Bucrasa npaubr Hurudgpopa. ¥ wmicieBomy wmyzei., 74
mpani 3 oHAiz Myszero B Hosomy Canui, IIporarom Oepes3Hd.
9IKATIO, BucraBa mnpaup MMUCTIiE 3 pi3HMX Kpaid. Y Gres
Gallery. Karamor tuny ckaagaxHoro mpocrexkry. Kinbka npaub
Hugndopa. Bixg 22. X no 12. XI.

CTAPUM CAHY, Bucrasa npaubs Hurudopa. ¥ ITomi Ha JoJ-
Kax. IIpani 3 pougie Mysero B HoBomy Canyi. IIpaBnononibHoO B
JKOBTHiI abo B Jamcroramui.

JIOBJIIH, Bwucrasa: Hurudop 3 Kpuuauni. ¥ Maniin Ianepii
Mucrenursa. 60 npaub. 3ampomreHHda 3 1 penpoayKuiero. Bix
1. XII no 15. XII.
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1964

1965

62

[IIAMOTYJIU, Bucrasa npaups Hurudgopa. ¥ Mysel llIamMoTyIb-
cbKoi 3emJai. 40 npanup i3 douais Myzeo B Hosomy Canui. I11po-
TATOM JIKOTOTO.

IIOBHAHDB, Bucrasa mpaup Hugmgopa. ¥ BUCTABOBMX 3aadaX
[Tasnany Kyaestypu. 39 npaubk. Big 10. IV mo 29. IV,

OJIBKVYIII, BucraBa wmangpcrsa Hwugrudopa. ¥ 3aii KaBapHi
«bezanbnap». IIlporarom TpaBHA.

[IOBHAHB, BwucraBa npaubs Hurudgopa. V¥
KMIIiK’y. 72 npani H. Big 1. VII go 14. VII.
BAJIBIIBYPI, HaiBHe MaJsApPCTEBO 3 BOCBMM €BPOIIEMCHKMX KpalH.
6 npaub Hurmdopa. Micdii AuneHb 1 CepIrieHb,

JIIHII, HaiBHe MaJsapPCTBO 3 BOCBMM €BPOMNEMCBRKMX KpalH. 6
npaupb Hurudopa. Neue Galerie der Stadt Linz. Karajsor. Bin
17. XII no 24. I. 1960.

COIIOT, BucraBa MmaaapcrBa Hurmdopa KpuHMIIBEKOro, ¥ pa-
Max XVII decruepanro IlaacruuynHoro Mwucreursa, y 3aiuai Ila-
BibiOHIB Mucrenbknux Bucras. 122 npaui Hukmudopa. KaraJor.
Bin 8. VILL Jo 1k, X,

I[TAPU2K, Cgir HaiBuux (Le monde des naifs). ¥ HanioHaapHOMY
Myzei MoanepHoro MmucTelnTBa IIiJ IMaTpoOHATOM DpaHLy3bKOl
Acomiauii Muerenbroi Akl Ta MixxkHaponHol Paam MyzelB. 20
npaus Hurmdopa. Karagor 3 mnepegMoBO. AMPERTOpa LBOTO
Mmy3er zKana Kaccy Ta i3 crartamMu aupextTopa My3seto BomMaHC-
BaH boiHIHresn y Porrepgami I. 3. E6O6inre Byoben Ta pepgarTopa
KypH. «IOrocaasig» B Beorpani, mucrenrso3Hasua Oro Biramui-
MepiHa, 3 IIoHaN OecATbMa PEenpoAyKILIAMM BUCTABJIEHUX IIpallb
Hugndopa, 3 gonexuii Hdianu Bepum B Ilapmzxki. Big 15. X 10
6. XII.

KEJBH, Hukudgop. Ianepia IBipH. IIpoTarom JmucToraja.
POTTEPIOAM, BucraBa HaiBHoro managpcrsBa m. 3. De Lusthof
der Naieven. Bina 10 mpaues Hurudopa. (TouHMX OaHMX He Baa-
Joca 3000yTH). "

KAII®PEHBEPI (Ascrpis), HaiBHe MaJdpCcTBO 3 BOCBMM €BPO-
neyicbKux Kpaid, Y 3anxi Kyasrypamtr'y. 6 npaus Hurudopa.
Karanor (3 Bucr. B JliHii). Bing 4. IT no 15. II.

KEJIBIIE, Bucraea mnpaups Hurudopa. ¥ Kiarobdi XewmimmacTmuka,
pauime «PyHo». 50 npaus 3 KoJ. Bia. Kocrepcebkoro. KinbKa MicA-
1IiB mizHim Bigbynacda B 1y caMmil 3aJii BUcTaBa KlJAbKaHAAATHA
npank Hugudopa iz xoaexkuil B. Komanu, Karamaor. Big 2. V 10
ol Wi, j

zasi Kby

T
Il

HBIO-VIOPK, EkKcrio3uilia MaJloOHKIB yKpaiHcbkoro manasapa Hu-
Kudopa 3 Kpmannui. ¥ My3sei-ApxiBi YKpalwcbkoi BinbHOI Aka-
nemii Hayk y 3IA. 43 npaii 3 goaexkninm Crenana Ilensiia, Ba-
anma Jlecuya 1 fpocnaBa Kamma. Ha BigRKpuUTTi BMCTaBU HTOIIO-
Binb IIpo Hurudopa — Bagmma Jlecmua, Big 23. V no 12. VI
YIKATO, CyyacHe yKpalHCbKE MMCTELTBO (30ipHa BmMcraBa 15
Cy4aCHMX YKpalHCBKMX MaJadapiB). 3ax. YKpalucekol CryaeHT-
cbkol I'pomaam B Yikaro. Kinbka npaus Hurmudopa 3 goJa, Bo-
rraHa i 3eHi KoBanbCecbkKuxX y Yikaro. Y 4YepsHi.

BAPIIIABA, Inmakumi — Bix Hugmudgopa no TaosBaubkoi. 3ax. Po-
birai Hocaizie Hapg Hemnpodeciitaum MucrenrBoM IIpu IHCTU-
Tymi Mwncrenrsa Iloabcbroi Axazemii Hayk Ta Ilenp. Bropa
Mwucr. BucraB y 3aJi «3axesTa». 20 akBapeJb Ta PUCYHKM i HO-
TaTHMK Huxmndopa. Karanor. Big 9. VII no 30. VII.

MVYIIINMHA, BucraBa npaub Hwurmudgpopa. ¥ zani Knobdy «Pyx».
IIpoTarom mic. JMUIIHA.

CAO ITAOJIBO, VIII Biennane B Cao Ilaoabo (VIII Bienal de
Sao Paulo). ¥ Myzei MogepHoro Mmuctenrsa. 20 npans HMRM-
dopa. Karanor. Big 4. IX 10 KiH, 3KOBTHA.

HAHT, Haisui mansapi. Tanepia Aproc. Kinbka npaips Hurmudgo-
pa. Ilporarom Oepe3Hd.

HBIO-MOPK, MixuapogHe wmucrenrmso HaiBaux (International
Naive Art). T'asmepia La Boetie. Binag 20 HuknudopoBux npanb. Ka-
TaJor — crJaaxzadHga. Big 1. III mo 31. III.

CHAYIICBK, BucraBa mnpaub Hurmudopa.
ITomop’a. ¥V JaurmHi.

KOIIAJIIH, Bucraea npaub Huknudopa. ¥ zanai Jomy KyJabTypu.
Binx 20. VII no 30. VII.

HOBWWM CAHY, Bucrasa mnpanes Hugudopa. MicueBuit Mys3eii.
Bia 23. VII no 1. IX.

BPATICJIABA, I Tpienane naiBHoro mucreursa (I Trienale in-
sitneho umenia). ¥ CaoBaubkiin HaniomanbHiit Tajgepii. 5 mpailb
Hugndopa. Karanor. Big 26. VIII no 1. IX.

CTOKI'OJIBM, BucraBa npauts Hurudgopa. 6 BuctaB y 6 mpu-
MilgeHHAX Mwucreubkoro OO'e¢gHaHHA Yy Pi3HMX OiIbHUIIAX
CrogroiabpMy. 3axoaomM CTOKIoJbMCBKOro i IerepcreHCchLKOTO
Mwucrenuskoro ToBapucrsa Ta Bigniny Kyasrypm Ynpasu Micra
Crogroaemy. 107 mpaus Hurmdopa. Karaaor. BucraBu BindyBa-
JIuca y KOzXKHIM ainpHuui 6ina 10 gHiB, pazom Bixm 5. IX no0
10. XII.

Myzen Cepenylioro
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1967 KPUHMIIA, Bucrasa mnpaub Hugudcgopa. Y pamMrax «3MMOBUX

OuiB KpuHNIli». Y JoTomMy i OepesHi.

KEJIbH, HaiBHe mandapcrtBo. Tanepia I'mypskuHcbka (Galerie
Gmurzynska). 24 mpani Hukndopa. Karagaor. Big 21. IV no 18. V.

BAPIIIABA, Huxgudop, perpocrnekTMBHA BHUCTaBa TBOPYOCTH.
3ax. lleurp. Bropa Mucr, Bucrag y 3ansax «3axeHras. 290 mpalb
— aKBapeJlb 1 PUCYHKIB KOJBOPOBUM OJIiBLEM. YIIOPAAHUK BU-
CTaBM: AOUEeHT A-p €M 3aHO31HCBKMM, Kypatop Ianepii Cy-
qacHoro Mmucreurea r HapopoBomy Mysel y Baprmiasi. ERkcrioHo-
Baul mpani H. — 3 KoOJeKLUii 6 MoJbCHKMX My3eiB Ta 27 mpu-
BaTHMUX KOJeKTopiB. Karagor 3 Oararbma penpoiykijiamMm, 3
2 crarramMmu (g-pa €. 3aHo3iHCBKOrO i A-pa A. Banaxa) Ta Ga-
raTbMa Mmarepianamu po 6ibuaiorpacpii Ta Bucras Huxrmdpopa. Ile
Aocl Hanbinpmia i HalnoBHIilLIA BUcTaBa npanb Hurudopa. Bin-
OyBasiacd MmPOTArOM yCbOI'O YEepBHA,

HBIO-MOPK, Hurudop. I'anepia Bomi (Bodley Gallery). ITonan
100 mpaus 3 kou. EBu i Boarepa Ileirr, Mos. 3 Hblo-JIOPKY:
BHCTaBa BJalUTOBaHa IIpy criBraparni m. Esu Ilenn. Karajgor —
cKIamaHka, Big 28. XI nmo 16. XII.

1968 HBIO-MIOPK, 3 mjopiyHa BmcraBa HaiBHOIO myucrerrea (3rd
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Annual International Naive Art). Tasepis La Boetie. Bima 10 rpailb
Hugndopa. Karanor — criaagasdka, Bix 16. I mo 10. II.

DPLIALEJNbPIA, JlemkiBumua ta ii Mucreurso. ¥ 3angx oMy
YKpaiHcekoi Mucreubkoi Cryzii. 3 npaui Huxmudopa, Bix 27. IV
oo 12. V.

JIbBIB, BrucraBka XymosKHMKa-caMoOyKa Hugwucpopa., ¥ 3amai By-
AMHKY APXIiTexTiB. 35 mpallb KPYMHMUIIEKOTO MarcTpa, TaKOo¥K pe-
NPOAYKIIL i yiTepaTypa. ¥ TpaBHi i uepswHi.

HIOPT TUJJC (Crentr Hpro-IIzkepci), BucraBa YXKpaiHCHKOTo
Mucrenrsa. 3axogom Hreroapkcebkoro Bimgminy Coro3y YKpaiHox
AMEpMKN y 3aJi AMepuKaHcbKoro IleHTpy Toprosai. Kinbka
npaus Hukmndgopa, 3 mpus. KoJgexkiii. BucraBa TpuBada TiIbKU
OIVH A€HBb (3TJHO 3 NPOTOJOLIeHUM IIJIAHOM BMCTaBM) 25 TpaBHA.

KUIB, Bucraska XyIoxKHMKa-camMoyka Hwuxmdopa. Y 3amui
pecnybaikancekoro Byamnuky JliTeparopiB. Ti cami mpari, 1o 6y-
J y TPaBHI-YEPBHi L. P. BUCTaBJeHi y JIBBOBi; TakKoX Ti cami
— JiTeparypa M penpoxykuii. ¥V ceprHi i BepecHi.

)
}
‘.LT

BUKOPUCTAHA IJT I

1938

1947
1948
1949
1955

1956

1957

1958

1959

ALl JITEPATYPA

Karmasor BHMCTaBM MMUCTI[IB-CAMOYVKIB, AcOoLiguig we3zajeskHux

YKpalHCbKUXx Mmucruis (AHYM), JIbBiB.

BucraBrka MMUCTLIB-CaMOyKiB (Kinbka pedexrcii), «YRpaiHCbKe
IOHalTBO», JIbBIB, 4, 63—64,

Wolff, ]. Malarze naiwnego realizmu w Polsce, Nikifor, ,Arkady®,
Warszawa, Nr. 3.

Galczynski, K. I. Dramat w tunelu, ,Przekr6j”’, Krakéw. Nr. 113.
Banach, A. Matejko z Krynicy, ,,Dziennik Literacki”, Krakéw, Nr. 20.
Banach, A. Nikifor, ,,Przekrd;”, Krakéw, Nr. 219,

Banach, A. Nikifor — Matejko, maluje obrazy, pamiatki z Krynicy,
wPolska Sztuka Ludowa”, Warszawa, Nr. 3.
Kydrynski, J. O Nikiforze, ,Przekrdj*, Krakéw, Nr. 538.

Jackowski, A. Refleksie po wystawie sztuki ludowej w Londynie,
»Polska Sztuka Ludowa”, Warszawa, Nr. 6.

ITeyyx I'. Murens Huxudop, «Haie cioso», Bapiiaga, 4. 40 i 41.
Banach, A. Nikifor, mistrz z Krynicy, Wydawnictwo Literackie,
Krakow.

Obepcrruii, BE. Hukudop Ha BUCTABLI B Bapmuagi, «Haira KyJib-
Typa», Bapuiasa, 4, 5.

Credeavcvruii, B. Mwucrens Huxmdop (Majicrep yRpaiHCHLKOTO
NPAMITUBHOTO MMCTeLTBa), «['oMiH YKpaiuu», TopoHTO, 1 JIOTOrO.
Crebeavcvkuil, B. JlemKiBcoRMi manap Hukudop, «JIeMKiBCHKI
Bicti», TopoHTO, 4. 5.

Counrthion, P. Art indépendent, Editions Albin Michel, Paris.

Huknudop ApoeHAk, «KapnaTopyckmit KajJleHIapb JIeMKO-COI03a
Ha rox 1959», VoHkepc.

Banach, A. Pamiatka z Krynicy, Wydawnictwo Literackie, Krakéw
Bihalji-Merin, O. Das naive Bild der Welt, Du Mont — Schauberg,
Koln.

Bihalji-Merin, O. Les peintres naifs, Du Mont, Paris.
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1960

1961

1962
1963

1964

1965

1966

66

Boaureub O. Hurkudop — yKpPalHCBKMUIL MaJAD 3 Kpnani, «Ha-
Ira KyJabTypa», Bapmasa, 4. 9.

IIlax, C. Mix Csagom i JyHaiueM, «XPpUCTUAHCBKMI I['0JI0C»,
MIoHXeH.

I'nizdoscvkuii, . Hurndop, «CydacHicTb», MIOHXEH, Y. 2.
Bihalji-Merin, O. Modern Primitives — Masters of Naive Painting,
Abrams Inc., New York. '

Reinfuss, R. Malarstwo ludowe, Wydawnictwo Literackie, Krakow.
ToaisT, P. IIpumitTueamit Manap 3 Kpuanii, «Ceoboga», Ixepci-
Ciri, 4. 69.

Oseka, A. Nikifor, ,,Poland”, Warsaw, No. 1 (TaKoz MOBaMM. TIOJb~
CBLKOIO, (hpaHIly3bKOI0, HIMEIIbKOIO, €CIIaHChKOK 1 IIBEICHKOIO).
I. K. Jlemgo Hurmncdop Ha eKpaHax TeseBi30opiB, «Halue ci0BO»,
Bapmuasa, 4. 62,

Maxcunosuy, B. Hurnudop, «Haie ciaoBo», Bapiiasa, 30 cepmHd.
Art naif, Editions Marocaines et Internationales, Rabat,

Jakowsky, A. Eros du Dimanche, Editions J. J. Pauvert, Paris.

Le Monde des Naifs, Musée National d’Art Moderne, Paris.

Witz, I. Wielcy malarze amatorzy, Wydawnictwo Zwiazkowe CRZZ,
Warszawa.

3 Bozxkoi Jacku Mmandap, «JIeMKiBCchbEMII KajqieHzap Ha 1965 pIK»,
Toponro — Ilacceunk.

M-u4, B. Immi, Bim Hurudopa mo InoBalbkoi, «Halie CJII0OBO»,
Bapmapa, 25 JMIIHA.

ITeavyu, C. Hukudgop APOBHAK — JEeMKIBCbKUM Marenko, «Xpu-
CTUAHCBKMI roJsoc», MIOHXEH, CIYeHb,

T. I. IIpo maxaapa Hwuxmndopa 3 Kpuuuii, «Csoboxma», Ixxepci-
Ciri, 1. 135.

YJazap, K. IIle mpo maxapa Hurudopa 3 Kpuanii, «JIeMKIBCbKI
BicTi», TopoHTO, 4. 8.

Jlecuw, B. 3 MHUCTELBKOTO HOTAaTHMKa — HUKM@POP B aMepu-
KaHCBKII ranmepii, «Jlucty po npuArenis». Hpo-JIopk, 4. 3—4.
Jlecuv, B. IIpo aBTEHTUYHICTE 1 HeaBTEHTUYHICTE TBOPIB HMUKM-
dopa, «Ceoboma», Hdxkepci-Cirti, 4., 10.

JI., B. Hugkucdop — mauadap 3 Boixkol jgacku, «KajneHmgap-anabMa-
Hax ,HoBoro miaaxy’s, BinnHimer.

M. FO. JTeuio npo Mmy3zeit i Hurudopa, «Hale caoBo», BaplaBa,
4. 46.

Banach, E. & A. Historia o Nikiforze, Wydawnictwo Literackie
Krakow. '
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1968

Bibalji-Merin, O. Stretnutie naivnych umelcov sveta v Bratislave,
1. Trienale Insitneho Umenia (Katalog), Bratislava.

Hellman, G. Nikifor, Hagerstens Konstforening — katalog, Stockholm,
den 5 september.

Kpacoscvrkutii, I. Manap Hurudop 3 Kpuunii, «HapogHa TBOP-
yicTh Ta erHOorpadia», Kuis, 4. 3.

Banach, A. Twobrczos¢ magiczna Nikifora. Katalog ,,Nikifor”, Cen-
tralne Biuro Wystaw Artystycznych, Warszawa, ,,Zacheta”, czierwiec.
Jakowsky, A. Peintres naifs (TeKCT TpbOMa MOBaMM — aHIJIIICHKOIO,
bpasIy36K00, HiMelbKoro), Basilius Presse, Basel; Universe Books,
New York, 1967.

Mablow, D. Naive Malerei — Olbilder und Aquarelle, Naive Male-
rei — Der Katalog, Kéln.

Zanozinski, J. Nikifor, Katalog ,,Nikifor”, Centralne Biuro Wystaw
Artystycznych, Warszawa ,,Zacheta”, czerwiec.

Zanozinski, J. Nikifor 1 naiwni, ,Polska“, Warszawa, Nr. 11. —
(TakOozKk MOBaMM: AaHIVIIMCBKONI, (PaHIY3b3bKOI, HIMEIIBKOIO
eCrIaHChbKoOI 1 IIBEeICHKOIO).

Birpyx, B. Tanadr, 1unjo ameye cBiT, «2KoBTeHb», JIbBiB, 4. 5.
MoBorwo GapB i pisuda, «Bitum3na», Kuis, 4. 9.

IToscrenko, O. JlemriBuUIMHA Ta 11 mucrelrBo, «CBoBogay, JIzkepci-
Ciri, u. 108 i 109.

Camseast, M. Hukndop 3 Kpnunii, «Momons YRpainm», Kuis,
9 ceprHd.

BAJKJUBIIII 3ATAJBHI MMUCTENTBO3HABYI KHUIKKH,
IE IIPO HUKMPOPA € OKPEMI YCTYIM ABO 3TAIKI:

Icropia Yrpaincbroro Mucrenrsa, Agangemii Hayk YPCP, Kuis,
1967, Tom V, crop. 409 i 451.

Historia Sztuki Polskiej, Wydawnictwo Literackie, Krakdéw 1965,
tom 3, cTOp. 459.

MieczyslawWallis:  Autoportrety artystdw polskich, W-wo Arty-
styczne 1 Filmowe, Warszawa 1966, crop. 225—227.

Gaston Diebl: The Moderns — A Treasury of Painting Throughout
the World, Translated from the French by Eduard Lucie-Smith, Crown
Publishers, New York (0e3 poxy BumaHHs, naTa 3aKiH4YeHHS IIpali
— 3-r0o TpaBHA 1961).

Neue Kunst nach 1945, Malerei; Verlag M. Du Mont, Schauberg, Kéln
1961 (TakozkK MOBaMM: aHIJIMCBKOIO, (OhpaHIIy3bKOI Ta iramnin-
CBKOIO0).
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ENGLISH RESUME

Nikifor of Krynica, the subject of this monograph by Mr. Wadym
Lesytch, a prominent Ukrainian emigré poet and art critic, was born at the
turn of this century (in 1895) in Krynica, a resort village in the Lemkian
region known in Ukrainian as Lemkivshchyna. This south-westernmost part
of ethnographic Ukrainian lands lies beyond the borders of the Ukrainian
Soviet Socialist Republic, within the state boundaries of the Polish People’s
Republic. Before the end of World War I, this territory, together with all
of Western Ukraine, belonged to the Austro-Hungarian Empire.

Nikifor was the son of Eudokia Drowniak, a local deaf-mute Lemkian
beggar woman and part-time farm laborer (the Lemkians are one of several
Carpathian Ukrainian ethnic groups; two other groups are the Boikians
and the Hutsuls) and of an unknown father. He too was almost deaf-mute
and illiterate. He subsisted for the most part on alms and from the sale of
his very strange paintings so unlike any others. But in spite of this, he lived
to become famous throughout the world as one of the best self-taught artists
of naive realism.

Nikifor the painter was discovered at the beginning of the 1930s by
Roman Turyn, a Ukrainian artist from Lviv (Lvov). The first important
article about him, to a great extent unsurpassed to this day, was written in 1938
tor the Warsaw art journal Arkady by the Polish artist and critic, Jerzy
Wolff, after the latter saw some of Nikifor’s paintings brought to Paris by
Roman Turyn. Nikifor’s works were exhibited for the first time in Lviv at
the Exhibition of Ukrainian Self-Taught Artists in June 1938, where 105
of his watercolors were shown.

After World War II, when the Lemkian region, including Niki-
for’s native Krynica, became part of the Polish People’s Republic, many
Lemkians moved to the Ukrainian Soviet Socialist Republic. Nikifor,
like a number of his countrymen, did not choose to leave his native highlands.
At the end of the 1940s the Polish government resettled the remaining
Lemkians in Silesia and Pomerania, former German lands which had been
annexed by Poland. Nikifor was forced to resettle with the rest. But in spite of
repeated removal to these lands, he always returned home, for the most
part on foot.
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At about this time the artist met Dr. Andrzej Banach who became
a great admirer of his paintings and an exceptionally discriminating authority
on them. It was due mainly to his efforts that Nikifor was finally permitted
to remain in his native Lemkian land. Dr. Banach was also the initiator and
organizer of many exhibits of Nikifor’s works in Polish and European
cities (London, Paris, Rome, Amsterdam, Frankfurt-on-Main, Stockholm,
and others), as well as in the museums of Sao Paulo in Brazil and Haifa
in Israel., These exhibitions consolidated Nikifor’s fame, especially his parti-
cipation in the ,,Le monde des naifs” exhibition at the Museum of Modern
Art in Paris in 1964 and in several other European museums. Dr. Banach
also wrote several books in Polish about Nikifor. On the whole, many
articles, reviews of his exhibitions, and commentaries on his work written in
many languages by world famous authorities on naive art (Oto Bihalji-
Merin, Anatole Jakovsky, Jerzy Zanozinski, Roman Reinfuss, Ignacy Witz,
and others) appeared at this time. Several films and a scenario for Polish
television were made of his life. He became the subject of poems and songs
(in Ukrainian as well as fin Polish).

In 1965 Nikifor’s works were exhibited by the Free Ukrainian Aca-
demy of Arts and Sciences in New York, accompanied by a critique
of his painting delivered at the opening ceremonies by the author of this
monograph. Near the end of the artist’s life (1967), his works were shown
in a large retrospective exhibition in the most representative gallery of the
capital of the country in which he spent his life and died — in Warsaw.
And finally, shortly before Nikifor’s death, in the summer of 1968, an
individual exhibition of his works was organized in the capital of Ukraine,
Kiev, and in the same Ukrainian city where his first exhibition had been
held 30 years before — Lyviv.

Nikifor died on October 10, 1968 in a sanatorium in Folusz (Poland)
of tuberculosis which he had contracted in the post-war years, the most
difficult period of his life. A Ukrainian priest participated among others in
the burial ceremonies in his native Krynica.

Because Nikifor lived on the territory of the Polish People’s Republic
and because since the beginning of the 1950s his works were exhibited mostly
under the auspices of Polish art organizations and finstitutions, he was often
represented as a Polish naive artist, in spite of the fact that he was
Ukrainian by birth and conscience and that his work reflects, if it does so
at all, only the influences of ancient Ukrainian (or as it was once also known
— Ruthenian) church art with its Byzantine roots. Aside from this, his
paintings are unusually original and unique.

Nikifor’s aquarelles and gouaches are characterized by a masterly
and refined coloristic sensitivity and subtlety and by a sui generis style-
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conscious perception of his epoch, which is highly unusual for self-taught
flafl've artists. His best works display great imagination and  artistic
inventiveness expressed with sincerity and the almost child-like naivete of
the exceptional artist. Each of his works is like a new discovery. Each
depiction of a person (human or divine), situation, or even object is like an
apparition from another world, each and every fime seen as if through the
eyes of a child who is discovering the surrounding world for himself for
the first time through the prism of his childish mythology.

Al:cho:ag'h Nikifor’s painting sometimes appears awkward and very
u_:‘-lco-nventzlolnal, a deep current of true poetry flows through all of his art.
Victory is always on poetry’s side. Small wonder then, that vhe first and most
to be captivated by Nikifor’s art were poets and artists. What appealed to
them most in Nikifor’s color poems (as the author of this monograph calls
them) was their profound truthfulness, sincere directness, and their projection
of phantasies from the boundary between dreams and reality. They were
amazed and fascinated by Nikifor’s monumentality so convincingly depicted
on the truly miniature scraps of paper or cardboard.

Today Nikifor’s works painted on these miserable slips of paper,
now properly framed, adorn the celebrated walls of several of the world’s
museums and galleries. They evoke a sincere and merited admiration for the
miracle of art created by this semi deaf-mute, illiterate, highly gifted
self-taught Ukrainian peasant artist from Krynica.

The Publishers
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SMICT

Beryn
Huxgudcpopa mnepemora

MicTudpigaii 1 cOpoCcTyBaHHA

Tle i sax Bmpocras HuMrMOP

ITepmi yemixyu i BiHA

Nona Hugmndopa B HapomgHin ITonbiii
Huxmndopose MaJI'HpC'Tr.B-o

LmrocTpaliil

[Tepemix imrocTpaliin

[TpyzKUTTEBL BUCTABU Huxndopa

BugopucTaHa AJA Ipall JiTepaTypa

PesjoMe aHTIIICHKOI0 MOBOKH — Bin BuiaaBHMITBA
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