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ECJM Bbl KOTJIA-HUBYIb ITOBBIBAETE HA
JluenponeTpoBIInHe, TO B MECTHOM Glopo myTenecTBHil
1 SKCKypeHil BaM 00s3aTeqbHO NpenioKat MapupyT
«B TTeTpHKOBKY, K HapOLHBIM yMeJIbUaM>.

A MOXeET ObiTb; BBl yXKe 3HAKOMBI C TBOPUECTBOM
STHX MacTepPOB, MOXKET GbITh, JMBHOE PACIHCHOE 6110~
70, WKATYJKA WIH NAMHO YIKe YKPAUIAIoT Baiie K-
le? Befb MCKYCCTBO TNETPHKOBUEB TeNepb H3BECTHO
naneko 3a npejesamu obxacti, pecny6JHKH, CTPAHDL.

Kak 6bl TaM HH OblIO, OJXHAK/IB YBULEB NETPHKOB:
CKuii 1BETOK, BbI HaBepHsiKa 3axoTuTe ysHATh O Tol
seyJe, HasBallie KOTOPOii Ol HOCHT, O TeX JIOAIX, KO-
Topbie ero cosnanu. Tlyctb aTa KHIKKA [IOMOJKET BaM
B 3TOM.

[leTpuKoBKa pacnojoxena B Ilapuuanckom paiione
JluenponerpoBcKoil obnactu, 1a Geperax CTenHoH peu-
ki Uanannku. B 1972 rony IleTpukoske HCHOJHHIOCH
200 aer.

Tenepb 3T0 — NOCEJIOK TOPOJICKOrO THIA, CIIOWDL
3aCTPOCHIbL JOGPOTHBIMH KHPIHUHBIME JOMAMH. Or
naTpHApXAIbHOrO YKPaHHCKOrO cena 3Aech coxpanu-
Jach pasBe uTO TPajHLUHONHAS Genmana cren. W, Bos-
MOXKHO, KOIJIa-T0 HMEHHO 3Ta OenusHa HAaTONKHYy/a
[eTPHKOBLEB Ha CYACTIMBYIO MbIC/Ib pacmicarh CBOH
Xathl APKHM [BETOYHBIM OpPHAMEHTOM. Kpacku Gblin
TYT 3Ke, NION PYKOH — IBETHbIE MVIHHDL, pacTHTeNbHbIe
Kpacki, caxa, BeTolllb, IIyuOK KOJIOChEB, a TO H mpoc-
TO NaJbIbl 3aMEHIJIN KHCTh.

Tak, BHIHO, B JIO/THE 3HMHHE Beuepd, B PEIKHE MH-
HyTHI OT/IbIXA OT TAMKKOTO MOBCEJHHEBHOrO TPy/a i BO3-
HUK 10 PYKOil NMETPHKOBCKOM KPECTbsHKH 5TOT BOJ-
weGHbli 11BETOK. BO3HUK H TIOlIes pacTH-3aBHBATLCA,
cnsetasich B opHaMent. s nokosenust B MOKOJCHHE
nepeaBauch ero TPaiHIuL |, KaK BHAMTE, JOULIH 1
710 Hac.

Toyemy e UMeHHO 371eCb, B IeTPHKOBKE, POAUIOCH
310 MCKyCCTBO? Brammo, Oblain K TOMY ONpEAe/eHHbIe
peToprueckie npeanocsiky. Ierpnkopka nsiasia Obl-
J1a KpYIHBIM TOPrOBBIM MeHTPOM. 31ech TPHAK/LL B TOAL
npoxonuan Goabiine spyMapku. Jla 1 JOpeBOMIOUHON-
nasi cyab6a TleTpHKOBKH CJIOXKHJIACH ynauHei, uem

IF YOU EVER HAPPEN TO BE IN THE DNIEPRO-
PETROVSK district the local travel and excursion
bureau is sure to offer you the itinerary “To Petrik-
ovka, to the folk craftsmen”.

It may happen that you are acquainted with the
art of these craftsmen. Maybe a marvellously painted
dish, casket or panel is adorning your home at pre-
sent. The art of the Petrikovka craftsmen is known
far beyond the region, republic and even the bound-
aries of this country.

No matter how things may stand, once you have
seen the Petrikovka flower you are sure to endeavour
to know more about that place, the name of which
it bears, about those people who have created it.
Let this book help you in this.

Petrikovka is situated in the Tsarichansk district
of the Dniepropetrovsk region on the banks of the
steppe river Chaplinka. Petrikovka celebrated its
bicentenary in 1972.

At present it is a town settlement completely built
with durable brick houses. From a patriarchal Ukra-
inian village only the traditional whiteness of the
walls remains. And possibly it was this whiteness
which suggested to the Petrikovka inhabitants the
fortunate idea of painting their huts in bright flowery
designs. The paints were close at hand — coloured
clay, vegetational paints and soot. Rags, a wisp of
straw and even sometimes the fingers were used
instead of a brush.

Apparently, this magic flower appeared from the
hand of a Petrikovka peasant woman during the long
winter nights in the rare moments of rest from her
hard daily drudgery. It appeared and continued to
grow and curl and weave itself into a design. This
fradition was handed down from generation to gene-
ration and, as you can see, it came down to us.

Why was it here in Petrikovka that this art was
born? Apparently, there was some definite historical
prerequisite. Petrikovka, since olden times, has been
a big trading centre. There were three big fairs every

2 year here. Besides, the pre-revolutionary destiny of
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cyAbGa OKPECTHHIX CeJl, KOTOpble HAXOMMINCH BO Bad-
Jennsix MecTHbIX noMenkos. [TeTpukoska e Oblia
OTHECEHA K TOCYAaPCTBEHHOMY, KaseHHOMY CeKTOpY,
[Jle THET KPermoCTHOro npaBa Obll OTHOCHTeNbHO C/ld-
Gee, UTO B KAKOi-TO Mepe MO3BOJISI0 PAa3BUBATLCS CBO-
GOMLHBIM IPOMBICTIAM B 3TOM CeJie.

KpoMe HACTEHHBIX POCHHCEH, NIETPHKOBCKHE yME/b-
bl CJABHNCH CBOMMH KOBPAMH, BBIIIHBKOH 1 HaGus-
KOil TKamell, 1epeBsHHOM MOCY/OH 1 PaCIHCHBIMH CYH-
JYKaMU-«CKPBIHSAMH». VI NOCTeNeHHO M3  MECTHDLIX
KPeCTBSIH BLULSMHIACH TPYNNa TOJAYNPODECCHOHAb
HBIX MACTepOB, KOTOpble CTajn padoTarh Ha PLIHOK i
Ha 3aKas.

C 5TOr0 MOMEHTa MOYKHO CYHTATh OKOHUATEJIbHO
oopMUBILIEHCs: 5Ty CaMOOBITHYIO OTPAC/b YKPAHHCKO-
O HAPOJHOTO AEKOPATHBHOIO HCKYCCTBA, KOTOpast 103-
e moayunia HasBanue «[leTpHKOBCKAsh POCHHCHY.

[ToyeMy NMETPUKOBCKHI OPHAMEHT HMeET NPeHMylle-
CTBeHHO pacTuresbhbiii Xapakrtep? [lonsite 3710 He-
TPYAHO, CTOHT TOJBKO YBHAETb YTONAIOUIYIO B Caiax
IlerpuKkoBKy,— 34ech Bes semas B usery. Ho merpu-
KOBCKAsl POCIHCH — 5TO He MPOCTO IBETLI, a 00pasbl
BETOB, CO3/IaHHbIe JIOIbMH. B 3TOM BCe Jelo.

Bo nsope noma Tatbsnsi Aknvosnbt ITaTel pacter
pockomnplit Kyer Kaanubl ITogoary sacmarpupaercs
Xogsifika Ha KpyHHble KpacHble T'PO3H — JIOOHMbIN
MOTHB €€ OPHAMEHTOB.

Tartbsina AKMMOBHA — POJIOHAYAJbHHLA HCKYCCTBA
uplHemHnX Mactepos [lerpukoskn. Kpome mHee, crap-
Hlee TIOKOJEHHE TeTPUKOBIEB mnpeiactapasior Hpnxa
Vabsnosna [uaunenxo, Haxexpa Aspamosna beno-
konb, Bacminit Mutpodanosuu Bosk, Haxexna Mur-
podanosna Tumomenko, Anng Konpparsesna ITnin-
nenko-Hcaesa, ITenares Mpanosna Taymenxo. [Toutn
HUKOMY M3 HHX He JIOBEJOCh TNOJYUHTb He TOJBKO Crie-
IIHANLHOTO XYA0IKECTBEHHOTO, 1O 1 06liero o6pasosa-
nust. FcKyceTBy OpHAMEHTaJbHOH POCINCH OHH  YUH-
Jnch y CBOMX Matepeif u 6alyluek — H3 DPYK B PYKH,
u3 cepaua B cepaue. M Toapko 6iarofapst nM KHBBIMH
JIOIUIH 10 HAC TPAJAHIHOHHBIE KOMIO3HIMH, TeXHHKA H
[BETOBblE PelIeHHs] NEeTPHKOBCKOTO OpHAMEHTa.

Petrikovka turned out to be more fortunate than that
of the neighbouring villages which were owned by
the local landowners. Petrikovka was regarded as a
state sector where serfdom oppression was relatively
weaker. This to a certain extent allowed free domestic
craft to develop in that village.

Besides mural paintings the Petrikovka craftsmen
were famous for their carpets, embroidery and padded
fabrics, wooden utensils and painted chest-,,skrinya”
Gradually a group of semi-professional painters who
began to work for marketing their wares and Tfulfill-
ing orders singled out from the local peasants.

We may consider this moment to be the beginning
of this original branch of Ukrainian folk decorative
art which later acquired the name of “Petrikovka
painting”.

Why does the Petrikovka design have mainly a ve-
getational feature? It is not difficult to understand
this when you see Petrikovka buried in orchards,—
here all the land is in full bloom. But the Petrikovka
painting is not simply blossoms but images of blos-
soms created by man. That is the reason.

There is a luxuriant guelder rose bush growing
in Tatyana Akimovna Pata’s yard. The mistress of
the house is lost in contemplation of the red clust-
ers — the favourite motif of her designs.

Tatyana Akimovna is the ancester of this art of
painters in the Petrikovka of today. Besides Tatyana
Pata, the senior generation of the Petrikovka painters
are Irina Pilipenko, Nadezhda Belokon, Vasilii Vovk,
Nadezhda Timoshenko, Anna Pilipenko-Isaeva and
Pelageya Glushchenko. Almost none of them could
manage to acquire not only a special art but even a
general education. They learned the art of painting
design from their mothers and grandmothers — from
hand to hand, heart to heart. And only thanks to them
the traditional composition, technique and colour so-
lutions of the Petrikovka design have been passed on
to us in living colours.

A panel, carpet, a so-called “flower pot”, bouquet,
separate twigs and frieze —such are the main com-
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TakuMH OCHOBHBIMH KOMIIOSHIHSIMH TpaJHIHOHHOT
NMETPHKOBCKOH POCIHCH SBJASIOTCS NMAaHHO, KOBPHK, TaK
HasbIBaeMblil «Ba30H», OyKeT, OT/e/bHasi BETOUKA H
(¢pus. K mBeram yacto npuCOEAHHSIOTCS TPO3AH BHHO-
rpaﬂa HJIH KaJHHBI. PﬂﬂoM Mmacrepa OXOTHO BKOMIIO-
HOBBLIBAIOT NTHIL. PeKe BCTPEYaloTest B TPAAHLHOHHOM
opHaMeHTe H300paKeHHs KHBOTHBIX H JIOACIL.

Otpaast siBJIEHHs MECTHOI (JI0pbl 0 (hayHbl, HAPOJL-
Hble MacTepa le KONHPOBAJH NPHPOAY, a TBOPYECKH
NEePeOCMBICTHBAIH €€ B COOTBETCTBHH C HAPOIHDBIM
screTHueckuM npeanom. Pyka mactepa cBOGOLHO H Op-
raHHuHO TeperJieTana YepThl peatbHbIX NeTyXOB H Ky-
KyllleK ¢ HapOANBIM MPeACTABICHHEM O KpacoTe NTHIL
BOOGIIE — TaK POAWINCH TNETPHKOBCKHE CKa30UHble
nrunel. HapojHoe BHAeHHE KPacoThl LBETOB BbIPa3i-
JI0Ch B CO3MaluKH HX (DaHTACTHYECKHUX 00pasoB — TaK
11a3BIBAEMBIX «KYUEPSIBOK», «IBIOYJIeK» H T. 1.

JIis 1BETOBOTO pelieHHsi TPAAHIHOHHON MEeTPHKOB-
CKOll pocnucH XapakTepHO KOHTPACTHOE coueTaiine oc-
HOBHBLIX H JIONOJHHTEABHBIX IBETOB, C Mpeobaananuem
KpacHoro u sesnenoro. He TpeGyetcst 0coGbIX ycuanii,
4TOGBI MOHATb, HACKOJABKO ONpaBAaH BBIOOP HMEHHO
STHX IBETOB, KK M JPYTHX 3/1eMEHTOB NEeTPHKOBCKOTO
opHaMeHnTa. Belb ecaH OJMH XYJAOXKHHK MOXKET OLIH-
GHTBCS, TO HAPOJL He omubaercs HAKOTAA.

TakuM # BCTYIHJ NETPUKOBCKHI OPHAMEHT B HOBbIH,
coBetckuil mepuoys cpoeit ucropun. Kak u eé ykpaun-
CKOE HapOAHOe TBOPUECTBO, HCKYccTBO [leTpukosKu no-
ayunio npu COBETCKOIl BiacTH BeeoGliee npusHanue u
HeGbiBasible paiee BO3MOKHOCTH st passutus. Cyanre
camu. Ecan 10 peBOJIONAH NETPHKOBCKHE POCIUCH Obi-
JIM M3BECTHBI JIMIIb HEMHOTHM HEHHTENSM, TO Ternepb
HMH J0OYIOTCS, MX M3ydaloT, uX 3Haior B Jlnenponer-
poscke n Knese, Mockse n Jlennurpane, Copun n 3a-
rpede, Jleinuure n Mapcese, Toxuno n Ka6yae... Koa-
JIEKIHH TIPOU3BE/IeHNI MeTPHKOBCKHX MacTepoB HaXO-
nstes B J{HenponeTpoBCKOM HCTOPHYECKOM H XyIOKecT-
BeHHOM My3esiX, B My3esix Kauesa n 3amopoxns, B I'o-
CyMapCTBEHHOM My3ee YKPaHHCKOTO HapOAHOro JeKO-
patuBHOro uckycersa B Kuese, B nenunrpaackom My-
see stHorpadun naponos CCCP.

positions of the traditional Petrikovka paintings. Clus-
ters of grapes of guelder roses are oiten joined to the
flowers. Next to them the painter readily arranges
birds. We can rarely come across the portrayal of
animals and human beings in the traditional design.

Depicting the local flora and fauna the folk pain-
ters do not copy nature but creatively reinterpret it
in conformity with the folk aesthetic ideal. The pain-
ter’s hand interwove the features of real cocks and
cuckoos freely and restrictively with the folk imagi-
nation of the beauty of birds in general — this is how
the Petrikovka fairytale birds were born. The folk
vision of the beauty of flowers were expressed in cre-
ating their fantastic images — the so called “Kuche-

_ ryavka”, “Tsibulka”, ete.

A contrasting combination of primary and additio-
nal colours with a priority of red and green is charac-
teristic of the colour solution in the traditional Petri-
kovka paintings. No special effort is required to un-
derstand to what extent both the choice of these very
colours and other elements of the Petrikovka design
are justified. If an individual artist may make mista-
kes, the folk never does.

This is precisely how the Petrikovka design ente-
red the new, Soviet period of its history. As all the
creative work of the Ukrainian folk Petrikovka art
has acquired universal recognition and the unprece-
dented possibility of development under Soviet po-
wer. Judge for yourselves. If the Petrikovka paintings
were known only to a few cannoisseurs of art before
the revolution now they are being admired and studi-
ed and are known in Dniepropetrovsk, Kiev, Moscow,
Leningrad, Sofia, Zagreb, Leipzig, Marseilles, Tokyo
and Kabul... A collection of paintings of the Petri-
kovka painters can be seen in the Dniepropetrovsk
history and art museums, in the museums of Kanyev
and Zaporozhye, in the State museum of Ukrainian
folk decorative art in Kiev, and in the Leningrad
museum of ethnography of the peoples of the U.S.S.R.

Present day Petrikovka is a factory of art handi-
craft wares “Druzhba™ (Friendship), it is a children’s
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Ceropusiuisisi  I[Terpukoska — 310 (abpuka Xyjuo-
JKECTBEHHBIX u3fennit «JIpyx6a», nerckas Xymomect-
BeHHAsl WIKOJa W cTyams npu Jlome nuomnepos, coG-
CTBEHHBI/l My3eil JeKOpaTHBHOTO HCKYCCTBa, 3TO OT-
KpbIBUIHiCs 3ech B 1970 roay 3KkcmepuMeHTaJbHbI
nex JIHenponeTpoBCKOr0  XyNOXKeCTBEHHO-TIPOM3BOJI-
CTBEHHOr0 KoMOHHATA, OGbeIHHSIONIHI HAPOAHBIX Ma-
CTepPOB-HALOMHHKOB...

Coserckasl BIaCTb OTKPbIIA 0POry K TBOPYECTBY HM3-
BECTHBIM TeNepb NeTPHKOBCKHM MacTepaM CPeHero mo-
kostenns: M. K. Tumuenxko, E. 5. Kmone, A. . ITpya-
nuxosoit, M. T. Iluwauxoir, ®. JI. Kyuepenko,
U. ®. 3asropoanemy, A. A. ITukym, B. ®. Kinmenko-
JKyxosoit, H. M. Ilyank, B. H. Coxonenxo, ®. C. ITan-
ko, 3. B. Kyauui. Bcee onu Buiuim n3 cren IleTprkos-
CKOM IIKOJIBI JIEKOPATHBHOH POCIHCH.

Hbinennne Macrepa — JHIVIOMaHTbl  pecryGuauKan-
CKHX M BCECOIO3HBIX BBICTABOK, uJielbl Co103a XyJl0KHH-
ko YCCP. T. A. Ilara, II. M. Tayuenxo, M. K. Tum-
yenko, B. WM. ITasnenko u B. A. Tiyiienko Hocsit mo-
yeTHOE 3BaHHE 3aCJAYIKEHHBIX MacTepoB HapPOAHOrO
TBOpYECTBA PecryOIuKH.

3a roasl CoBeTCKOll BJIACTH HEH3MEPHMO PAaCIIHpH-
J1ach 00/1aCTb IPHMEHEHHST TeTPHKOBCKOTO HCKYCCTBA.
Kpome TpajHIMOHHEIX OTpacieif, OHO YCHEUIHO IpH-
MeHsieTcs B IPOH3BOJCTBE XYN0XKeCTBeHHOro (hapdopa,
KHHKHOH rpaduke u mojurpaduiu, HapoJaHOH CTaHKO-
BOIl rpauKe, B IPOH3BOJCTBE KePAMHUYCCKIX INIHTOK I
BCTABOK /U151 AeKOPATHBHOTO O(OPMJICHHS apXHTEKTYp-
HbIX coopyxKeHuil. A B 1958 roxy n B camoii [Terpukos-
Ke OTKPBbLIOCH COBEPIIEHHO HOBOE IPOH3BOACTBO — leX
I0IJ1aKOBOIT POCIHCH IO AepeBy npn aptenn «CBoGoa-
Hasi KpecTbsiHKa» (HbiHemHss (aGpuxa «JlpyxGa»).
ITerpukosckue Macrepa nog, pykosoxcrsom ®. C. IMan-
KO CKOPO OBJIA/IG/IH TEXHOJIOTHEll H3TOTOBJICHHS IIKATY-
JIOK M JeKOPATHBHBIX TAPEJOK H3 MPECCOBAHHBIX OIH-
JIOK, TeXHHKOi mojnIakoBoil pocnuch. Ocrpo omymia-
nach nexsatka Kanpos, 1 @. C. ITauko ¢ B. K. Coko-
JeHKO cTanu 0o0yyath MOJIOAEXKb B XYJOMKeCTBEHHOM
wkose. Tak chopMupoBaIOCh MJajuiee NOKOJEHHE
neTpHKOBCKHX Mactepos — B. A. Tymenxo, A. A. Yep-

art school and studio at the House of Pioneers, it is a
proper museum of decorative art, it is an experimental
workshop of the Dniepropetrovsk art manufacturing
group of enterprises organized in 1970 which unites
all the folk craftsmen-home workers.

Soviet power blazed the trail to the creative work
known at present as the Petrikovka painters of the
middle generation M. K. Timchenko, E. Ya. Klyupa,
A. Ya. Prudnikova, M. T. Shichatskaya, F. L. Kuche-
renko, I. F. Zavgorodny, A. A. Pikush, V. F. Klimen-
ko-Zhukova, F. S. Panko, Z. V. Kudish, N. M. Shulik,
V. L. Sokolenko. All of them have emerged from the
walls of the Petrikovka school of decorative painting.

The present painters — prize winners of the republi-
can and all-union exhibition are members of the union
of artists of the Ukrainian S.S.R. and M. K. Timchen-
ko, T. A. Pata, P. I. Glushchenko, V. I. Pavlenko,
V. A. Glushchenko were conferred the honorary title
of merited masters of folk creative art of the republic.

During the years of Soviet power the sphere of usa-
ge of Petrikovka art has immensely extended. Besides
its traditional branches it successfully manufactures
porcelain art, book drawings and polygraphy, folk
easel painting, the manufacture of ceramic tiles and
inserts for the decorative finishing of architectural
structures. In 1958 an entirely new industry was orga-
nized in Petrikovka — a shop for lacquer painting on
wood at the artel ,,Svobodnaya Krestyanka” (Free
Peasant Woman) which is at present renamed to
,Druzhba” (Friendship). The Petrikovka craftsmen
under the guidance of F. S. Panko have soon maste-
red the technology of manufacturing caskets and deco-
rative plates from pressed sawdust, and the technique
of lacquer painting. A sharp lack of personnel is felt,
so F. S. Panko and V. I. Sokolenko began teaching the
youth at the art school. This is how the younger gene-
ration of Petrikovka craftsmen — V. A. Glushchenko,
A. A. Chernussky, N. T. Chernusskaya, A. A. Pikush,
N. I. Kondratyuk and others were trained.

Placards, decorative carpets and greeting cards

8 with the Petrikovka design issued by the republican
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nycexuit, H. T. Uepnycckas, A. A. TTuxym, H. W. Kon-
JIpaTIOK H ApyrHe MacTepa.

Boubioit oMy JisipHOCTBLIO l'lOJ]bSleTCﬂ InJjaKarsbl, ae-
KOpaTHBHbIE KOBPHKH H NO3/PABHTENbHBIE OTKPBITKH €
MeTPUKOBCKHM OPHAMEHTOM, BbiIlyCKaeMble B CBET pec-
ny0HKaHCKHM H3JaTebeTBOM «MHCTenTBO>.

Passusaercst B IleTpHKOBKe M TMPOH3BOJACTBO JIeKO-
paTHBHBLIX TKameil. B mocsennne Toxbl NeTPHKOBCKHE
BBILIHBKH CTaJH NOSBASATLCS Ha 00JACTHBLIX H pecny6-
JMKAHCKHX ~ BBICTaBKAaX. ITO pasinuHbie paboThi
K. I1. Byuaii, Boimutsie nosotenna M. V. IMuannenko,
ckateptb u canderkn A. A. Apjeenxo, 106umeiinbrii
pywink «[IsTHagnath cectep» MOJOJOH MacTepHIbl
M. U. Kpaseu, Boinoanenubiii mo sckugdy ®. C. Ilanko.
Ceityac B [TeTpHKOBKe TKYT H BBILIHBAIOT NPEHMYILECT-
BEHHO FeOMETPHUECKHII OpHAMEHT, H, Hal0 HalesThes,
CKOPO IOJYYHT Pa3BHTHE HA COBPEMEHHOil OCHOBe H
TPaAHIMOHHBI pacTHTeabHblT. Tem Gosee, uTo KOBpLI ¢
LBETOYHBIM OPHAMEHTOM MNPOJOJIKALT BBIAGABIBATH CTa-
peitluasi merpukosckasi Macrepuna Anna Hpanosna
Hpoda.

Hosble MacuitaGol n popMbl npHoGpesia HCKOHHAS OT-
paciib NeTPHKOBCKOr0 HCKyccTBa — crenonuch, Tenepb
OHa yKpallaer He TOJAbKO XKHJble, HO H aAMHHHCTPATHB-
uble nometnennsi. Eme o soiinut T. A. TTata BMecte
¢ A. K. ITnaunenko-HcaeBoit BbIIONHHIA CeMHAALATH
HaCTeHHBIX pocnmceil B ayantopnsx Kuesckoro xy-
JLOJKECTBEHHOTO HHCTHTYTA, a ¢ A. M. [TaBienko pacnu-
cana nnTepbep Gubanotekn Mysest pyccKkoro uekyccrsa
B Knese.

B 1937 romy T. A. Ilara, H. A. Benokonb n
A. Y. TaBaeHko npuHuMa/in ydacTne B ohopmieHuu
YKPAaHHCKOrO TMaBniboHa Ha Bcecoiosnoii cesbekoxo-
asfcTBeHHON BbictaBke. B 1939—1940 ronax tam xe
paGoraan [II Taymenko, A. H. IlaBrenko u
A. K. Tuaunenxo-Mcaesa. A cama T. A. Ilara B
1939 roay pacnucana B MockBe Marasun KyCTapHbIX
Hajlenuit.

Boiina npeppajia fie: TOJAbKO MEUTBI M IJIalbl, HO H
JKH3HH MIOTHX METPHKOBIEB. A KOrja orrpeMenu 3a-
1bl, IETPHKOBIIBI BMECTe CO BCEM COBETCKHM HapONOM

publishing house “Mistetstvo™ (Art) are very popular
with the public.

The manufacture of decorative fabrics is also deve-
loping in Petrikovka. In recent years Petrikovka
embroidery has appeared at regional and republican
exhibitions. These are various works by K. P. Butsai,
embroidered towels by I. U. Pilipenko, a tablecloth
and napkins by A. A. Avdeenko, a jubilee towel “Fif-
teen Sisters” by a young skilled woman M. 1. Kravets
which was made according to F. S. Panko’s outline.
At present mainly geometrical designs are woven and
embroidered in Petrikovka, and we hope that soon
the traditional vegetational designs will develop on
a modern basis. Moreover, as carpets with flowery
designs are continuing to be manufactured by the
oldest Petrikovka skilled woman Anna Ivanovna
Drofa.

The age old branch of Petrikovka art — mural pain-
ting has acquired new scales and forms. At present it
not only adorns dwelling houses but also administra-
tive premises. Long before the war both T. A. Pata
with A. K. Pilipenko-Isaeva made seventeen mural
paintings in the lecture-halls of the Kiev Institute of
Art, and with A. 1. Pavlenko painted the interior of the
Museum library of Russian Art in Kiev.

In 1937 T. A. Pata, N. A. Belokon and A. I. Pavlen-
ko participated in decorating the Ukrainian pavilion
at the All-Union Agricultural Exhibition. In 1939—40
P. I. Glushchenko, A. I. Pavlenko and A. K. Pilipenko
worked there, and T. A. Pata painted the shop of
handicraft in Moscow in 1939.

The war not only interrupted the dreams and plans
but also the lives of many Petrikovka inhabitants. But
when the gun volleys became silent the Petrikovka
inhabitants together with all the Soviet people began
to rehabilitate the national economy and national art.
It is symbolic that even in the war-singed historic
Ukrainian town of Pereyaslav-Khmelnitsky the Pet-
rikovka paintings appeared. By an assignment of the
Academy of Architectural Sciences of the Ukrainian

10 S.S.R. P. I. Glushchenko painted the homes for the
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F. S. Panko

conducting a lesson.




B3sIJIHCh BOCCTAHABJANUBATL HAPOJHOE XOSﬂﬂCTBO, Hapoa-
Hoe HcKyccTBo. CHMBOJHYHO, YTO B ellle OMajJeHHOM
BOMHOI HCTOpHYECKOM YyKpamnckoM ropoge Ilepesi-
craBe-XMeJIbHHIIKOM TOSIBUJIMCH TeTPHKOBCKHE POCIIH-
cu. 1o no sanannio Axagemun apxutektypnl YCCP
[1. M. Tiiymenko pacnucajza aoMma JJisi BJOB BOHHOB,
norn6mux Ha ¢pourax Beanxoit OreuecTBennoii
BOIHBI.

B 1951 roay IT. W. Tiymenxo Bmecre ¢ M. K. Tum-
ueHKO M cecTpaMi ITaBIeHKO YKPACHIH POCITHCHIO BbIC-
TaBOYHBIA NaBuiIbOH K Jlexaje yKpauHCKOM Jntepary-
pol n uckycera B Mockse. M. K. Tumuenko Takwxke
pacmucaja caoibl H KaloThl Ha mapoxonax «Illepuen-
KO», «["Orosib» i IPyrux.

ITpu coBpeMeHHbIX HeGBIBAJIBIX MacmTabax Topoi-
CKOrO M CebCKOrO CTPOHTEJbCTBA B Halleil cTpame
neTpUKOBCKAsi HACTEHHAs POCIHCH NpHOGPeTaeT 0co-
GeHHoe 3HaueHne. Baarofaps CBOMM BBICOKHM JieKopa-
THBHBIM KauecTBAM OHA MOXKeT ObITb OpraHHYeCKH
BKJIIOUEHA B HUTEPbEp CoBpeMeHHOro 3pauus. IloGbi-
BaiiTe, HanpuMep, B AHEIPONETPOBCKUX BapeHHUHBIX Ha
npocnekre K. Mapxkca, 90 nin na yaune PaGoueit, 83.
3mech aBrop HacTeHHbX pocruceii 3. B. Kyaunm cos-
MecTHO ¢ xypoxuuueil A. A. Tpou BemosHHIa MeTpH-
KOBCKHIl ODHAMEHT TakxKe I WITOP H VIS OJeXKbl
opuunantox. IToceTus 3TH BapeHHyHble, BBl HCIBITAETE
1 cBoeoOpasue HaUHOHAJBHON KyXHH, H OuapoBanue
YKPAHHCKOTO HaPOIHOTO ObITa.

B coBerckoe BpeMs H3MEHHJHCh H reorpaduyeckue
KOOPAHHATEl NETPHKOBCKOrO TBOpYecTBa. Muorne me-
TPUKOBIbI BHILLIH U3 POJHOTO Cela M Tenepb IpPoaoJ-
JKAIOT €ro TPaJMIUH B JIPYTHX YroaKax yKpauHCKOI
semiin. TTonyunan ofo6penne coOBETCKHX Jlojlell  noce-
THTeJIel MeXKAYHapPOAHBIX BBICTaBOK Hamenns KueBcko-
r0 HKCHEPHMEHTANBHOTO KepaMHKO-XYI0XKeCTBeHHOTO
3aBojla, DPACIHCAHHBIC HM3BECTHBIMM  MacTepHLAMH
M. K. Tumuenxo, B. H. IMTaBaenko, B. ®. Kanmenko-
JKyxkosoii i T. U. [Tasnenko-Uepuuuenko. Ha Tuenpo-
IeTPOBCKOM ~ XY/IOKECTBEHHO-TIPOU3BOJICTBEHHOM KOM-
GHHATe PACIHCHIBACT KepaMHYeCKHe IVIHTKH H BCTABKH
T. I'. Kyanur. B cene Tlpocsinom, B Llexe TOBapoB Ha-

widows of the soldiers who fell in battle on the fronts
of the Great Patriotic War.

In 1951 P. L. Glushchenko with M. K. Timchenko
and the sisters V. I. and G. I. Pavlenko decorated the
exhibition hall in paintings for the Ten-Day Festival
of Ukrainian Literature and Art in Moscow.
M. K. Timchenko also painted the saloons and state-
rooms of the steamers “Shevchenko”, “Gogol” and
others.

During this modern unprecedented scale of city and
village construction in this country the Petrikovka
mural paintings have acquired a particular signific-
ance. Due to its highly decorative quality it can be
organically included in the interior of modern build-
ings. Drop in at the “Varenichnaya” (curd dumpling
café) at 90 Prospect Karl Marx, or 83 Ulitsa Raboc-
haya in Dniepropetrovsk. The author of the mural pa-
intings there is Z. V. Kudish. Together with A. A. Trots
they painted the Petrikovka design both for the blinds
and the attire of the waitresses as well. When visiting
the “Varenichnayas” you feel like being in a peculiar
cook-house and the fascinating Ukrainian folk life.

The geographical coordinates of the Petrikovka
creative work have changed during the Soviet period.
Many Petrikovka inhabitants have left the cradle of
their native village and are now continuing its tradi-
tions in other parts of the Ukrainian land. The articles
of the Kiev experimental ceramic-art factory, painted
by the well-known skilled women M. K. Timchenko,
V. 1. Pavlenko, G. I. Pavlenko-Chernichenko and
V. F. Klimenko-Zhukova have been approved by the
Soviet people and the visitors at international exhibi-
tions. At the Dniepropetrovsk art-manufacturing group
of enterprises T. G. Kudish is painting the ceramic
tiles and inserts. N. E. Kirinenko is working in the
village of Prosyanoe in the workshop for consumer
goods at the refractory works. And at the Lvov State
Institute of Applied and Decorative Art two young
Petrikovka inhabitants of the younger generation —

. N. Shtanii and N. I. Shulik are studying art cera-

12 mics. While at their student desks they are success-
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JI. H. Wranud.
Marnno.
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N. M. Shulik.

N. M. Shulik.
A bougquet.

L. N. Shtanii.
A panel.




poaHoro notpeGienns 3aBofia OTHeynopos, paboraer
H. E. Kupunenko. A Bo JIbBOBCKOM roCyaapCTBEHHOM
HHCTHTYTE NPHKJIAJHOTO H JIeKOPaTHBHOTO HCKYCCTBa
06y4aloTcst HCKYCCTBY XyJOKECTBEHHOH KepaMHKH JBe
nerpuKoByankH Muaxuero noxosenns — JI. H. Ilra-
nuit 1 H. W, [yauk. YKe co CTyAHUECKOH CKaMbH OHH
yCIelHo Hayaln y4acTBOBAaTh B OGJACTHBIX H pecnyd-
JIMKaHCKHX BBICTaBKaX.

Jla u caM neTpPHKOBCKHI ODHAMEHT H3MEHMJCs 3a
roant Coserckoil Biacth. Kak n BesKoe »KuBOe, MOA-
JIMHHO HapOJHOE HCKYCCTBO, OH OPraHHYECKH BOIIeJ B
HOBYIO COBETCKYIO JeHCTBHTeJIBHOCTb, oGoraTuics Ho-
BBIM cojiepiKaHHeM H (popmMamu.

Hascerjia HCY€3/IH H3 NETPHKOBCKHX BBIIIHBOK CHM-
BOJIBI CTAPOrO MHPA — BCE 3TH IEPKOBHLIE KPECThl, KO-
POHBI H IlaPCKHe ABYIVIaBble OpJbl. B Tpamuunonubtif
pACTHTE/NbHBI OPHAMEHT €CTeCTBEHHO BPOCAH HHTEp-
HAlHOHANbHBIE MOTHBBI COBETCKOM CHMBOJIMKH: NATHKO-
HeuHast 3Be3/la, CePIl U MOJIOT, FOCyapeTBeH bl repo..,
B nociesHee BpeMsi IETPHKOBCKHE MacTepa yCHelHo
BILIETAIOT B OPHAMEHT H3006paXKeHus JIoJiell, HanpuMep,
T. I'. Kyauuw, npuMeHHBIIAsA Ty TeMaTHKY B opopmiie-
HHH KHUTH CTHXOB MOJIOJbIX 1103TOB ITpuanenposbs
«IToBHoaiTTsi> M cKkasku «KosnoGok» (H3aaTenbcTBO
«[Tpominby). Crann pasHooGpasHee M TOHbIIE LBETO-
Bble pelieHnst pocmuceir. Hapamy ¢ TpamuuuonHbIMp
COYeTaHHSIMH LBETOB IETPHKOBCKHE MacTepa BBITIOJM-
HAIOT Tenepb CBOH KOMMO3HIHH B Pa3JHUHBIX TOHA/b-
HOCTSIX, ueM OGOramllaloT NajuTpy OpHAMEHTA.

BOT H 3aKOHUH/IOCH Halle KpaTKoe 3HaKoMcTBo ¢ ITe-
TPUKOBKOIl — TBOPYECKON MacTepcKofi HapogHOro we-
kyccrsa. Tenepb B ITerpukoBke yxe noapacraer eé 6y-
Zyliee — HOBOE, IOHOE IUIeMsI MacTepoB, KOTOPbIX 3a-
GOTJIHBO TECTYIOT B JETCKOH XyJOKeCTBEHHOIl IIKOJe.

[Ipekpacuoe, rayGoKko HapoAHOE HCKYCCTBO METPH-
KOBCKOIl JlekopaTuBHO#l pocnucn umeer B CopeTckoft
Vkpante GrarofaTHyio IOYBY sl JlajibHeilliero pas-
BHTHSI.

Lsern, panyii sozeii, nerpuKoBCKHil nuBouBeT!

fully participating in regional and republican exhibi-
tions.

The Petrikovka design itself has changed during
the years of Soviet power. As any live true folk art it
has organically penetrated into the new Soviet reality,
and has enriched itself with a new content and form.

The symbols of the old epoch — all those crosses
crowns and tsarist double-headed eagles — have dis-
appeared from the Petrikovka embroidery. It is quite
natural that the international motifs of Soviet symbo-
lics: the five pointed star, the hammer and sickle, and
the state emblem have rooted themselves into the tra-
ditional vegetational design. In recent times the Petri-
kovka craftsmen have successfully intérwoven the
images of human beings in their designs, for example,
T. G. Kudish used this theme in designing books on
poetry by young poets of the Dniepr area in “Povno-
littya™ (Full Age) and fairytale “Kolobok™ (The little
round loaf), Publishing House “Promin”. The colour
solutions of the paintings have become more diverse
and subtle. Along with the traditional combination of
colours the Petrikovka painters are effecting their
composition in various tones which enrich the palette
of the design.

Now we have ended our brief acquaintance with
Petrikovka — the creative workshop of folk art. At
present Petrikovka’s future is growing up —a new
young tribe of painters is being fostered at the child-
ren’s art school.

The beautiful profound folk art of the Petrikovka
decorative paintings enjoys rich soil for its further
development in the Soviet Ukraine.

Flourish for the sake of man — Petrikovka-blossom!
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T. I. Kyouuw.
«Jesyika ¢ nruyamus.

T.T. Kyouw.

Manro ua
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T. G. Kudish with
her daughter.

T. G. Kudish.
A porcelain insert.

T. G. Kudish. “A girl
with birds”.

T. G. Kudish. A panel
from ceramic tiles.
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F. S. Panko. A jubilee
panel

T. A. Pata. Frieze.

Members of the
“Druzhba” factory

art council

E. Ya. Klyupa,

V. A. Glushchenko

and A. N. Samarskaya
discussing new
samples.
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Articles of the
“Druzhba” factory.

N. T. Chernusskaya.
A Jrieze.

A. Chernussky
and N. T. Chernusskaya,
husband and wife.
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M. T. Tuwaykas.
Byrer.
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F. S. Panko. A panel
“Ouwls”.

L. N. Shianii. “A green
bouquet”.

M. T. Shishatskaya.
A bouquet.



Macrepuypt
B. 1. Teaux u
M. T. Hluwayras.

. C. Manko.
Pacnucnas nocyoa.

B. JI. Tesux.
«lbi6yavkus,
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V. D. Tezik and
M. T. Shishatskaya
painters.

F. S. Panko. A painted
ish.

V. D. Tezik
“Tsibulki”.







T. I'. Kyouuw.
Hanocrpayus
Kk ckaske «Koao6ok».

M. H. Kpasey,
Berouka

Ilerpukosckuil sevep.
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T. G. Kudish.
Hlustration to the
fairytale “Kolobok”.

M. 1. Kravets.
A twig.

A Petrikovka evening.
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