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II031i CNIPUAMAHHS. 1995, n/akpuni, onisi, 100x78
ILLUSIONS OF PERCEPTION. 1995, canvas/oil,acrylique, 100x78
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BMBYEHA BE3MOPAAHICTb. 1995, n/akpunik, onis, 140x125.
THE ACQUIRED HELPLESSNESS. 1995, canvas/oil,acrylique, 140x125




XKOBTE BIJOBPAXEHHS. 1995, n/akpunik, onis, 100x200
YELLOW REFLECTION. 1995, canvas/oil,acrylique, 100x200

CYMDKHWUIM CTAH. 1995, n/akpunik, onisi, 100x230
INTERMEDIATE CONDITION. 1995, canvas/oil,acrylique, 100x230



TPUBOXHICTb. 1995, n/akpunik, onisi, 115x140
UNEASINESS. 1995, canvas/oil,acrylique, 115x140

3ANOBOJIEHHSA MPALIEIO. 1995, n/akpunik, onisi, 168x200
JOB SATISFACTION. 1995, canvas/oil, acrylique, 168x200

BE3MEXHICTb CYBJIIMALIT. 1999, n/akpuni, onisi, 144x200
INFINITY OF SUBLIMATION. 1999, canvas/oil,acrylique, 144x200




MPUCMEPKOBA 30HA. 1995, n/akpuik, onis, 130x230
THE TWILIGHT ZONE. 1995, canvas/oil, acrylique, 130x230

FPYMA TPEHIHIY. 1995, n/akpunik, onis, 130x230
TRAINING GROUP. 1995, canvas/oil,acrylique, 130x230

TPAHC®OPMALUJA CBITJIA. 1995, n/akpunik, onis, 140x190
TRANSFORMATION OF LIGHT. 1995, canvas/oil,acrylique, 140x190

CYTIHKW. 1996 n/amiw. TexHika, 130x190
TWILIGHT. 1996, canvas/mixed technigue, 130x190



KOHTYPW CBITJ/IA. 1998, n/akpunik,onisi, 83x62
CONTOURS OF LIGHT. 1998, canvas/oil,acrylique, 83x62

HIYHI NEPBEPCIT. 2002, n/amilw. Textika, 120x100
NIGNT PERVERSIONS. 2002, canvas/mixed technique, 120x100

MOCTYJIAT BESMOCEPEAHOCTI. 1995, n/akpunik,onis, 140x125
THE POSTULATE OF ARTLESNESS. 1995,canvas/oil, acrylique, 140x125



MocTMoaepHICTCbke BUCNIOBMIOBAHHS - Lie peakLyjs
Ha NPOTUCTOSIHHS MiXK YKOPIHEHWUM YSIBNEHHSIM 1A
iHHOBALIHVM NOrNSAOM Ha TOV camuil 06'exT. Ak
TpagmuiiiHe, Tak i iHHOBAaLiiHe BUCIOBNIOBAHHS
HanexmTb Cy6'eKToBI i1 TOMy ILLE YaCTKOBO 3AaTHe
BUABUTU ICTUHY SIK Taky. BOHO He Tinbku He nparHe
BUCBIT/IEHHS! BCbOIO 3MICTOBHOIO NOTEHLiany 06'ekTy,
ane 3yMyCHe YHUKae oro BCe6iHHOro TiyMayeHHs,
3MIiLLYIO4M aKLLEHTU B MAIOLWMHY CY6'EKTUBHOTO.
BucnosnioBaHHs nparte 06'eKTUBHOCTI nuLue y
BUNA/IKY BUHUKHEHHS HAZUTWLLKY CY6'€KTUBHIX AYMOK 3
O[IHOrO 1 TOro camoro npueoay. [oku npobnema
NPOTUCTOSIHHS YKOPIHEHOIO | KOHTEMMOPASbHOrO
nornaais icHye, 06'eKT NPOAOBXYE CTUMYNIOBATU
Cy6'eKTUBHI iHTeprnpeTaLji Ta iHHOBaLLii.

EcTeTnyHe BiadyTTS HE CNPUIAMAE CynepeyHoCTel i
He Baxae 4ekatu, Konv NpoTupivya GyayTb BUPILLEH B
akTyanbHOMY NPOCTOPI i Yaci. XyA0XHS CBIAOMICTb
pednekcye nepLuoio. MoynHaoum cBoio cneundiuHy
iHTeNeKTyanbHO-4yTTERY rpy 3 06'€KTOM, BOHA
NponoHye 6e3ni4y opuriHanbHWX BapiaHTiB KOro
HOBaTOPCHLKOr0 NPOYUTAHHS | peaniaye horo B XuBIi
ynpeameTHeHil popMi Xxya0XHboro obpasy.
BesnocepeaHii BiAOUTOK MUCTELLKOMO TyMaYeHHs Yy
NOYYTTAX HEPIAKO CTaBaB [KEPEIOM HOBYX CYCHiNbHUX
inen.

MpoekT "AmHesia” BikTopa CugopeHka MoxHa
po3rnsaatn came B LbOMyY pychi. Jxxepeno inen
XyAOXHUKA - PafISiHCbKe MUHYSe, sike 6araTo B YoMy
BU3HAYUIO CbOrOAEHHs. MuTeL NPONoHye rnsaadyesi
iHAMBIAyanbHy MoAenb paasHCLKOI iAeonorivHoi
napajurmMm, penpeseHToBaHy 0COBUCTAMM AUTSHUMN
BpaxeHHsaMn. BoHa BinbHa Bif, LUTAMIMIB, HE BUK/INKAE
nonemikui Ta He CNPaETLCA Ha 3arafibHOBU3HaHI
papasHcbki Midonoremun. Moro He Typ6yioTs nogii sik
Taki. O6'eKTOM XyA0XHbLOr0 AOCIAKEHHS aBTopa CTae
neab BiAHYTHUIA BIABUTOK, WO XUBE B rMMOUHAX MOro
niaceinomoro. Jlvwe BiH 0AWH rigHWIA Ta NiAnaeTbes
"TpaHcnauii” (nepeseaeHHI0) B akTyansHe 6yTTsi, 60
30epirae 3Ha4eHHs He Tilbk1 A1s 0COBUCTOCTI
XyNOXHMKA, @ 1 1Sl NEeBHOTO 3arany.

KoHTyp, L0 OKpecnioe nepcoHaxi ogHieo
HenepepBHOIO JIIHIEID, BUCTYNAE Ha NepLunii nnax.
[AeTani, wo im BnacTusi, negb NOMITHi i BTOPUHHI
CTOCOBHO KOJIbOPOBUX (PNyOPECLIEHTHIX, 6e3 YiTkoro
o6pvicy, nnsiM. BoHn nepeTikaioTb 0fiHa B OHY,
BUTSrAIOYMCh | CTUCKAIOUMNCH OHOYACHO, HIGN
PO3NNYTYIOTH 11 OrOMIOIOTL PeasbHNiA 06pas,
NPUXoBaHWii HUMK. Liei amopdHuin 06pas - reHeTuyHa
nam'aTb MUTLSA, sika rMMBOKO y niaceigomomy 36epirae
AUTSYI NepeXvBaHHs, KOTPi 1 AOCI AETEPMIHYIOTb 10ro
cy4acHi nornaan. Takum YnHoMm, NpoekT "AmHesis”
MOXHa Ha3BaTu i CBOEPIAHUM NCUXOSOTHHAM ece -
NpuKNagomM camo-rncuxoaHaniay. AKTyaniayoum
npo6aemy Ayx0BHOI CNaAKOEMHOCTI Yacis, BikTop
Cura0pPeHKO NPOMOHYE HaM BNACHWUI BapiaHT Xy[A0XHbOT
TpaHcnAuji icTOpUYHOro 3MICTy Ta iHAMBIAYanbHOro
[0CBifly B CbOrOAEHHS.

A post-modern expression is the reaction to the con-
frontation of a conventional idea and innovative view of
the same object. Any traditional expression as well as
innovative always belongs to the subject and that's why
only to certain extent it is able to reveal the truth itself.
It doesn't strive to exposing the potential content of the
object, but it deliberately veers from its comprehensive
interpretation by shifting the accents towards the area
of the subjectivity. Moreover, the expression endeavors
to reach objectivity only if there is an excess of subjec-
tive expressions about the same thing. As long as a
problem of confrontation of the conventional idea and
contemporary opinion is unresolved, the object carries
on stimulating subjective interpretations or innovations.

Aesthetic sense doesn't accept contradictions and
doesn't want to wait for them to be resolved in real time
and space. The artistic consciousness first contem-
plates. When it begins its specific intellectual and sen-
suous game with the object, it suggests many original
variations of its innovative reading and it is realized
through the living materialized form of an artistic
image. The imprint of such an image in the senses has
been often the source of new public ideas.

The project "Amnesia” of Victor Sydorenko may be
viewed in this particular sense. The source of his ideas
is the Soviet past that in many ways defined the pres-
ent. The artist offers the audience his individual model
of the Soviet ideological paradigm represented through
a child's experience. It is free of dogma; it doesn't pro-
voke polemics and doesn't refer to Soviet mythology.
He is not disturbed by the events themselves. The
object of the author's research becomes a hardly per-
ceptible trace that lives deeply in his sub-conscious-
ness. Just it is worth of and yielded for "transmission™
(translation) into the actual existence, as it preserves
the meaning not only for the artist but for certain audi-
ence as well.

The contour, which is outlining the characters with one
uninterrupted line, appears on the foreground. The
details of the characters are hardly visible and are sec-
ondary, compared to the fluorescent spots with no dis-
tinct edges. They are merging one with another
stretching and tightening at the same time as if unrav-
eling and stripping a real image hidden by them. This
image - the artist's genetic memory that preserves the
child's experience in the depth of sub-consciousness,
still determines his current views. That's why the proj-
ect "Amnesia” may be called a sort of psychological
essay - an example of self-psychoanalysis. By analyz-
ing the problem of spiritual inheritance of time, Victor
Sydorenko suggests to us his own variation of artistic
transmission of historical content and individual psy-
chological experience into the present day.

BikTop CHaopelko

HapopHmii xyaokHUK Ykpainm
Ynen HauioHanbHOI Cinku XyA0XHWKIB YkpaiHu
Akanemik Akagemii MuCTeuTs Ykpainm

BIOrPADIA

Hapoavsca 31 rpyars 1953 poky 8 M. Tanau-Kypraw, Kasaxcra

1974-1979 3akiuve XapKiBCsKuii XyLIOXHBO-POMMUCIIOBUT IHCTUTYT

1979-1985 acCTeHT Npodecopa y XapKisChKoMy XYAOXHEO-

NPOMYCAIOBOMY IHCTUTYTI

1985-1988 3aKiHuve acnipaHTypy TBOPHUX MaliCTepeHs Akanemii
CPCP (kepil . C.Alpurop'es)

2003-y4acHuk 50-i BeewiaHcbkoi BieHarne

MPOMECIVIHA [IA/IbHICTD

31997- sitie- Axapemit Ykpainn

3 1997-3aCTyNHYIK r010BM HALIOHANLHOI CRINKY XyAOXHYKIS YKpaiHn
3 2001-3aCHOBHUK | AMPEKTOP [HCTUTYTY NPOGNEM CYAcHOTO
MyCTeLTBa Akaaemil MucTeuTs Ykpaiku
2002 i

i Akapemii
Au3aiiHy | MUCTELTE

NEPCOHASbHI BUCTABKW

1989-,Apan”, ByAVHOK XyAOXHMKa, XapKis

1992-XynoxHii my3eit, Xapkis

1993-HavjoHanbHmin xynoxkin myaeit, Kuis

1995-KaprutHa ranepes, Jbsie

1996-Myaeit im. 1.10.Penita, Yyryis

1996-/lepxasHuit Myaein MucTeuTs pecny6niku Kasaxcra
im. A.Kacteesa, Anmatn

1997-MyniumnanesHa ranepes, Xapkis

1998-ByauHok apxiTexTopa, Xapkis

1998-LleHTpansHMit ByaUHOK XyaoXHUKa, Kuis

1998 B ApT-ueHTpi, L i, CLUA
1998-BucTaskosuii 3an, Sinta

1998-ranepes ,Atenbe Kapacs”, Kuis

1998-ranepes ,Mepcona”, Knis

1999-Nink, dpanuis (katanor)

2000-2001 ,ApanbCbkuit unkn”, ranepes ,Maiicteprs”, Kuis
2002-ranepes ,Cosiapt”, Knis

2003-,>KopHa acy”, 50-ta BexeuiaHcbka BieHane (karanor)
2003-ranepes ,Jlopa [1.", Yukaro, CLUA

2003-,AmHesis”, ranepes ,L-Art", Kuis (katanor)

KONEKLYi

HaujoransHuit xynoxHii myseit, Kuis, Ykpaina
XapKiBChKuiA XyAOXHIRA My3eii, YkpaiHa
JIHINPONETPOBCHLKMiA XYAOXKHINA My3eii, YkpaiHa
Banopiabkuii XyAoXHii My3ei, YkpaiHa
MukonaiBcbkuit XyAOXHIN My3eit, Ykpaita
TovaiBCLKMIA KPAE3HABHMIA My3ei, Yipaika
KpacHOrpazichkui KpaeaHas mii Myaeit, Ykpaina
Iamainbcbka kapTuHHa ranepes, Ykpaina
CraxaHiBCbKUiA ICTOPUKO-XYAOXHIN My3en, YkpaiHa
MiHICTEPCTBO KyIbTypH | MUCTETB YKpaiHm

4 i yHil Lkona CWA
MpeanaeHTcbknii nanau, Anmaty, KasaxctaH
Konexuist Kapin CimoH-Kyuke, JlioHenGypr, Himeuunta
Konexuisi XXan Xaka Jlionosikosi4, Beena, Bepcans, ®panuis
Konexuis Bonbdranra Bekkepc, Bepens Kpons, Jlayrendensa,
Himeyunna

Konekuis Mitepa LLlykka, Bepnin, Hivessna
Konekuis EsTywetika €.A., Mockea, Pocis

Konexuis IsaHosa A.A., Kuis, Ykpaia

Konexuis PEANI-BatKy, Xapkis, Ykpaina

Konekuist MEFA-Bariky, Xapkis, Ykpaina

Victor Sydorenko

People's Artist of Ukraine
Member of the Union of Artists of Ukraine
Academician of the Academy of Arts of Ukraine

BIOGRAFY

Born on 31 December 1953 in Taldy-Kurgan, Kazakhstan
1974-1979 graduated from Kharkiv Institute of Applied Arts
1979-1985 Assistant Professor in Kharkiv Institute of Applied Arts
1985-1988 Post Graduate of Artistic Studios of the Academy of
Arts of the USSR (tutor - S.A.Grygoryev, Academician, Professor)
2003-Participant of 50th Venice Biennale

PROFESSIONAL ACTIVITIES

Since-1997 ian,\ ident of the yof Arts of
Ukraine

Since-1997 Vice-President of the Union of Artists of Ukraine
Since-2001 Founder and Director of the Modern Art Research
Institute of Academy of Arts of Ukraine

2002-Professor of Kharkiv Academy of Design and Arts

PERSONAL EXHIBITIONS

1989-“The Aral Sea”,Artist House, Kharkiv

1992-Fine Arts Museum, Kharkiv

1993-National Museum of Fine Arts, Kyiv

1995-Art Gallery, Lviv

1996-Repin Museum, Chuguev

1996-A. Kasteev State Museum of Fine Arts of Kazakhstan, Aima-
Ata

1997-Municipal Gallery, Kharkiv

1998-Architect's House, Kharkiv

1998-Central House of Artists, Kyiv

1998-Pendelton Art Centre, Cincinnati, USA

1998-Exhibition Hall, Yalta

1998-Atelier Karas gallery, Kyiv

1998-Personagallery, Kyiv

1999-Lille, France (catalogue)

2000-2001 “Aral cycle”, Maisterniagallery, Kyiv
2002-Soviart gallery, Kyiv

2003-“Millstones of time”,50th Venice Biennale (catalogue)
2003-LoraD. Art gallery, Chicago, USA
2003-“Amnesia”, L-Art gallery, (catalogue)

COLLECTIONS

National Museum of Fine Arts, Kyiv, Ukraine

Kharkiv Museum of Fine Arts, Ukraine

Dnipropetrovsk Museum of Fine Arts, Ukraine
ZaporizhaMuseum of Fine Arts, Ukraine

Mykolayiv Museum of Fine Arts, Ukraine

Pochaiv Museum of Local Lore, Ukraine

Krasnogradski Museum of Local Lore,Ukraine

Ismayil Art Gallery, Ukraine

Stakhanivski Museum of Historyand Art,Ukraine
Ministry of Culture and Arts of Ukraine

Yale University, School of Art,USA

Presidential Palace, Alima-Ata, Kazakhstan

Collection of Karin Simon-Kutschke, Luneburg, Germany
Collection of Jean Jacques Ludovikovich Viella,Versailles, France
Collection of Wolfgang Beckers and Berbel Kroll, Laugenfeld,
Germany

Collection of Peter Schunk, Berlin, Germany

Collection of Y.A.Yevtushenko, Moscow, Russia
Collection of A.A.lvanov, Kyiv, Ukraine

Collection of “REAL-Bank”,Kharkiv, Ukraine

Collection of “MEGA-Bank”,Kharkiv, Ukraine







